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EARLY SECRETARY-BOOKCASE MADE IN SALEM. HAS MAKER’S LABEL ON BACK 


I. SACK 


Old New England Furniture 


85 (harles Street 
BROS TON 

















COMPANY OF 
MASTER CRAFTSMEN 


Lawrence Street 


FLUSHING — NEW YORK 
Incorporated 1925 


ING, OF UPHOLSTERY AND DECORATIONS APPLIED 
TO FURNITURE, BY MASTER CRAFTSMEN IN CABINET 
WORK AND THE ALLIED ARTS: INTERPRETING, 
UNDER EXPERT GUIDANCE OF RECOGNIZED AUTHOR- 
ITY, THE BEST MODELS OF THE GREAT DESIGNERS 
OF THE PAST IN TERMS OF THE REQUIREMENT OF 
THE HOMES AND OFFICES OF TODAY. 


f OR THE MANUFACTURE OF FURNITURE AND PANEL- 


Sole Selling Agents | 
W. & J. SLOANE 


575 FIFTH AVENUE 
NEw YorK CITY 
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INTERIOR OF THE PINE ROOM AT KING HOOPER SHOP 


King Hooper Hhop 
HASH]RECENTLY BEEN 
OPENED FOR THE EX- 
HIBITION & SALE OF 
EARLY AMERICAN FUR- 
NITURE & CONTEM- 
PORARY DECORATIVE 
CRAFTS. 


Frances M. Nicuots 
«Manager 

73 CHESTNUT STREET 
BOSTON 














P his re- 
markable 
old Court 


Cupboard is 
the second 






to our cred- 
it. The first 
vou will 
find on page 
207 of Mr. 
Nutting’s 
Furnitureof 
the Pilgrim 
(entury. 
This piece 
and several 
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X TRAORDINARY 17% CENTURY COURT CUPBOARD 


FROM VIRGINIA 


others from 
the days of 
earliest Vir- 
ginia settle- 
ments are 
American 
in every de- 
tail. They 
may be seen 
down in 
old Virginia 
where 
find some 
of the rarest 


of the rare 


we 


in antiques. 
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VERY RARE 


Almost as rare as the Court Cupboard is this lat minute arrival from the seventeenth cen- 
tury, just out of three centuries of hiding. Built of oak and pine and in wonderful condition 
lor its years, it is a perfect companion for the Cupboard. 


Mrs. B. L. BROCKWELL 
232 North Market Street 


Antiques Strictly in the rough—Old Southern examples particularly 


PETERSBURG, VIRGINIA 














A NEW SHIP MARK 


HERE IS A VARIANT OF S. MAXWELL’S RARE SHIP MARK, USED ON PEWTER 
EXPORTED BY HIM TO AMERICA. THE INSCRIPTION THAT WE KNOW RUNS, 
“MAY THE UNITED STATES OF AMERICA FLOURISH.” THIS ONE APPAR- 
ENTLY READS, “SUCCESS TO THE AMERICAN COLONIES,” AND PROBABLY, 
THEREFORE, ANTEDATES THE REVOLUTION. IT IS FROM THE BOTTOM 
OF AN 81!4-INCH SOUP PLATE. NOTE THE “LONDON” MARK AND COMPARE 
COTTERELL, PAGE 216 IN THE OCTOBER, 1925, “ANTIQUES.” 


J. B. KERFOOT ANNIE HAIGHT KERFOOT 
FREEHOLD, NEW JERSEY 


THE HOUSE WITH THE BRICK WALL 
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GERHARD & HEY, £4 


Shipping Agents, Packers, &c. 


GREAT ST. THOMAS APOSTLE 


LONDON,zc,. 


Alo LIVERPOOL, MANCHESTER, SOUTHAMPTON, HULL 








The buyer of goods— 


antique or modern—in 


ing as a unit at the own- 
er’s convenience. In such 
foreign cities will find it inStances we attend to 
to his advantage to for- consular invoices and 


ward all purchases to one 





other shipping documents 
of our warehouse centrals 
where they may be held 


for packing and forward- 


i 


and supply every safe- 
guard to insure prompt 
and satisfactory delivery. 


Cn 





QUANTITY CASES OF ANTIQUES 


Specialists in Packing and Shipping 
ANTIQUES, FURNITURE 
Private lockup rooms _ | | : Special cases for quan- 
for storage during as- tity shipments. 
sembly. Tourists, dealers and all 
Consular invoices and others contemplating 
all other shipping docu- the transportation otf 
ments attended to. their goods should con- 
sult us in advance. 


a == 3 oT eee 


STATUARY PROPERLY PACKED 


New York: DRAEGER SHIPPING CO. Inc., 8/10 Bridge Street 
Boston: STONE & DOWNER COMPANY, 148 State Street 
Philadelphia: JOHN L. VANDIVER, 2/4 Drexe/ Buildings 


EQUITABLE TRUST CO., Lo & New Y 
BANKERS: ae aegis BANK, Lid., car isla 


Insurance placed. 


|e. 
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GERHARD & HEY, Ld, LONDON 











GINSBURG & LEVY 


The (olony Shops 





ENGLISH and AMERICAN 
ANTIQUES 


ep 


ONE OF A SET OF FOUR EARLY CHIPPENDALE 
MAHOGANY BALL AND CLAW FOOT CHAIRS 


ea 


397 MADISON AVENUE 
NEW YORK 


Branch Shop at 
26 East 55th Street, NEw York 
















PRINGTIME is again evident in longer 
days. It is easier to get about than it was 
and to find time to see old things as they 

should be seen, by sunlight as well as by artificial 
illumination. This is the season when I am more 
than usually expectant of visits from clients from 
out of town. To those who plan to come from a 
considerable distance may I suggest the wisdom 
of an advance letter Stating the general nature of 
their requirements, and making, perhaps, a definite 
appointment to call. 


Henry WO. Weil 
126 Eas 57th Street 


NEW YORK CITY 











NEW ENGLAND SPANISH-FOOT CHAIR IN MAPLE 






















Can you b 
Can you b 


BRISTOL 
ENGLAND 


MAIN OFFICE 


(an you supply your customers’? wants ? 
(an you guarantee every piece? 
(‘an you make quick and remunerative sales ? 


expertence and repute 2 


FIVE QUESTIONS 


FOR 
AMERICAN DEALERS 


uy with safety from a firm of thirty years’ 
uy direct ? 


YOU CAN DO ALL THESE THINGS — THINGS 
THAT ARE VITAL FOR BETTER BUSINESS 
—IF YOU BUY FROM ME. 


136 CHARLES STREET 


NORMAN R. ADAMS 
Boston, Mass. 
WHOLESALE ANTIQUES Telephone, BOWDOIN 5176 w 
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Enquiries 
invited 


Photographs 
will be 


submitted 
upon 


request 
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209 East Franklin Street 
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Knee-Hole Dressing-Table 





in , 
~ Mahogany 
1750- 
1775 
C. VALENTINE & CO. 
ANTIQUES Richmond, Virginia 
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TREASURES cal OLD ITALY 81 (Carles Street, Boston 


EACH MONTH A NEW SHIPMENT FROM RESIDENT BUYER IN ITALY 


Illustrated: Armchair with old brocade. Armchair 
(c. 1700) original leather. Chest of drawers, un- ‘ 
restored, with original bronze pulls. Very fine lute s 
form, inlaid with ivory, pearlandshell,17¢icentury a 
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HE snug coziness of the 1 8th 
century breakfast table, its pre- 
vailing beauty of proportion and 
its richness of old wood tones make it 
the correct as well as the most widely 
popular dining room equipment for the 
smal] modern house or apartment. 
The Rosenbach colle¢tions have such 
tables in many forms, oblong, round, 
hexagonal, with or without inlay and 
with three or four supports for the ped- 
eStal. 











SHERATON Ova BREAKFAST TABLE (c¢. 7800) 


Mahogany with inlaid line; four supports terminating eAntique Furniture Kare Books 
in brass feet; tilt top with finely reeded edge. An ; ; : 
unusually graceful and serviceable type. Prints Textiles Objeéts of Art 


The ROSENBACH COMPANY 


273 Mapison AvENUE, NEw York 1320 WatnuT STREET, PHILADELPHIA 
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Early American 
Bottles and 
Flasks of 


every type 


oA Good Antique ts a 
Good Investment” 


Dorothy ©. Schubart 


651 Main STREET 
NEW ROCHELLE 


New York 


Telephone, NEw RocHEL_e 6692 











SPODE Z Blue Tower 


| (e-eearigehin a genuine reproduction from the original engravings of Spode’s Tower in the gadroon shape, printed in dark blue. 
L These wares are produced at the original manufactory started by Spode & Turner, and carried on to the present day by the family 
of Copeland, direét descendants of Alderman Copeland, London agent and partner of Spode. 

VE ARE WHOLESALE AGENTS ONLY. Retail purchases may be made through any of the fine china dealers. 
ANTIQUES—We have on hand a few fine specimens of old Spode services, 


Stock carried in New York. Send for samples and prices. 


COPELAND & THOMPSON, Inc. 206 Fifth-Avenue New York (ity 





Opening on March rst 


, ie growth of my business and of my collections has 
compelled me to increase my floor space. I have there- 
fore added a large second floor to my downstair showroom. 
And on March 1St I am going to have a real old-fashioned 
opening, one that will make you glad you came and at the 
same time sorry. Glad because of the opportunity to view and 
purchase from so important a collection; sorry because it will 
be manifestly impossible for you to carry off all the prizes. 

I will show fine furniture, china, glass, silver, paintings, 
prints, oriental and hooked rugs, lighting fixtures, early Phila- 
delphia mantelpieces — all specially gathered for this occasion 
and never shown by me before. 


S S SK LS Southeast Corner PHILADELPHIA 
| U 18th and Spruce Streets PENNSYLVANIA 





J. GORKILL 


460 New CuestTer Roap, Rock Ferry 


Bir ken head, England 


10 minutes from Liverpool Castes: Antiques, Birkenhead 
20 minutes from Chester TeLepHone, Rock Ferry 198 


Established 1866 


FOUR HOURS BY DIRECT TRAIN FROM LONDON (EUSTON) 


ONE OF THE LARGEST AND MOST INTERESTING 
STOCKS OF GENUINE ANTIQUES IN THE COUNTRY 


9 
Furniture ‘Pottery Porcelain Glass 
Silver Sheffield Plate (“ocks 
Needlework, 


ae 


An extremely fine quality secretaire—bookcase in inlaid 
mahogany, of beautifully figured and matched wood. 
The whole is in perfect unrestored condition, and a rich, 
dark color. 4 feet 6 inches by 8 feet high. (Illustrated). 

















ARTHUR KEDWARDS Genuine Antique Furniture 


The Stratford Galleries TELEGRAMS & CaBLes: Epwaturcu, Lonpon 


539 & 61 WIGMORE STREET, CAVENDISH SQUARE, Established Nearly Half a Century 
LONDON, W. 1. Telephone, MAYFAIR 3627 








A very charming old Sheraton Sofa of the Duncan Phyfe period, of sun-faded mahogany 
with carved swan scroll ends. In original condition. Length 7 feet 4 inches. Price $300. 





| All goods guaranteed genuine antiques and faithfully described. 
TWENTY ROOMS OF OLD FURNITURE ALL ON ONE FLOOR 





FINE ARTS INSURANCE 


Protects your valuable antiques and “objets d’art’’ against loss not 
only by fire, but by theft, perils of transportation and (except in the 
case of glass, etc.) by breakage. 


Insurance of this nature is essential for the discriminating collector to 


whom the damage of a single piece might easily prove irreparable. 
The ‘Rates ecAre Low The (overage Broad 


For further information apply to 


HINCKLEY & WOODS 
General Agents 


40 Broad Street, Boston Telephone, Main 8720 
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Made under the direction of 
WILLIAM DUESBURY 


















HE CROWN DERBY DESSERT 

SERVICE pictured above, was made 

before William Duesbury died in 1786, 
and was no doubt one of the fine&t services ever 
turned out from the Derby Faétory. Perfeét in 
condition, consisting of 4.1 pieces, it is arti§tically 
decorated with bouquets of flowers in colors, each 
different on a white ground, bordered in a deep 
Mazarine Blue between gilt lines. I have many 
other fine pieces of Old China both in services 


and odd specimens. 


Antiques with a written guarantee 


LoUvIs JOSEPH 


379 ep 381 Boylston Street 
BOSTON, MASSACHUSETTS 
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Public lectures and ex- 
hibitions of interest to stu- 
dents «nd collectors of 
antique. are being held 
with i:.creasing frequency 


in varous parts of the 
United States. 


€ 


Some of these events are 
held under museum aus- 
pices, some under a more or 
less private patronage. But, 
since the ultimate purpose 
of all such enterprises is 
very much the same, ANn- 
miquEs will, at any time, 
be glad to lend its encour- 
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A request for change of address should 
be received at least two weeks before the 
date of issue with which it is to take 
effect. Old address should accompany 
new. Duplicate copies may not be sent 
to replace those undelivered through fail- 
ure to send such advance notice. 


Entered as second-class matter Dec. 6, 


| 1921, at the post office of Boston, Mass., 


under the Act of March 3, 1879. 
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agement to the extent of 
giving a line or two of 
advance notice in its cal- 
endar of Lectures and Ex- 


hibits. ¥ 


It is, however, necessary 
that 
ANTIQUES in ample season 
—not later than the fif- 
teenth of the month pre- 


such notices reach 


ceding that of publication. 
Museum directorates and 
club executive committees 
should advise their secre- 
taries to give ANTIQUES 
such adequately early word 
of coming events which are 
important enough todeserve 
preliminary recording. 


é 


Copies of ANTIQUES are mailed on the 
30th of the month preceding the date of 
issue. Complaints regarding non-receipt 
of copies should be entered by the 10th 
of the month in which the issue appears. 
Otherwise replacement copies will not be 
sent. 


Copyright, 1925, by Freperick E. At- 
woop, Treasurer of ANTIQUES, Incor- 
porated. 











The American Art Association, Inc., Announces that 


Owing to Discontinuance of the Serota Antique 


Shop in Portland, Maine, A (Collection of 


EARLY AMERICAN FURNITURE 
HOOKED RUGS & DECORATIONS 


Will Be 


Dispersed at 


Unrestricted Sale 


March 12 & 13 [Exhibition from March 6| 


at the AMERICAN ART GALLERIES 


Madison Avenue « 56257 Street » New York 


ILLUSTRATED CATALOGUE MAILED UPON RECEIPT 


OF ONE DOLLAR 
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New | Thoughts 


on this: Old eons: 





BROADCAST THROUGH ANTIQUES 
Ten Thousand Buyers are Listening in 


In every large city, in every small town, 
from the Atlantic to the Pacific, from Gulf 
to Canadian Border, those who buy an- 
tiques read ANTIQUES. 

Collectors, home makers, decorators, mu- 
seum directors —all who purchase con- 
tinually and in volume—consult the ad- 
vertising pages of the magazine ANTIQUES 
as a guide to reliable antique dealers. 

All of which means that the subscription 
list of ANTIQUES represents a purchasing 
power of millions of dollars and that its 
advertising pages in consequence offer 


ANTIQUES 


683 eAtlantic Avenue 


selling opportunity of extraordinary range 
and fruitfulness. 

Hundreds of dealers are taking advantage 
of this opportunity by means of steady and 
consistent advertising and they are doing 
so to their steady and liberal profit. You 
should not hesitate to follow a course which 
others have found to their advantage. 


For better business advertise in ANTIQUES. 


Every DEALER SHOULD SEND FOR OUR 
LirrLe Book.iet Wuicu Gives ComMPLETE 
INFORMATION ABOUT ADVERTISING 


BosTON 





































PHYSIONOTRACE PROFILES (c. /802-/8/7) 

Reproduced in actual size and color from original hand tinted engrav- 
ings. These profiles, which represent the silhouette art in its most 
charming expression, all bear the imprint Dess. au Physionotrace et 
gravé par Quenedey. To this is added the address: in the first two, rue 
neuve des petits champs no. 1284 a Paris: in the third, no. 75 of the same 
street. The first portrait is without date; the second is dated 1802; the 
third, 1811. See the accompanying article, Physionotrace Profiles. 
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The Editor’s Attic 


: Italian Frame Makers of New England 





| Jy amplification of the Attic’s note concerning Italian 
| mirror and picture frame makers of Massachusetts in the 
| early days of the nineteenth century, Mrs. R. H. Oveson 
| of Southborough, Massachusetts, sends a transcript of yet 
- another Italian label, this time neither from Boston nor 
from Newburyport, but from Salem. This label, it should 
| be observed further, occurs on the back of a framed en- 
graving instead of upon a mirror. It reads as follows: 


Cermanati & Bernarda, 

Gilders and Looking-Glass Manufacturers, 
opposite Albert Gray’s Hat-Store, Essex Street, 
Salem — 
where they keep constantly for sale, at the most reduced 
prices a complete assortment of 
Looking Glasses — Pictures — Night or 
Day Telescopes — Thermometers — 

Paint Boxes, Drawing Paper, Pencils, Etc. Etc. Etc. 
Looking Glass and Picture Frames made in the 

best manner. 
Ladies’ Needle Work handsomely framed and 
glaized in the most modern style and at the shortest notice. 


The spelling of each of the partners’ names shows varia- 
_ tions from that used on the label quoted in the September, 
192s, number of ANTIQUES.* Yet it is far from impossible 
that the personages indicated are the same craftsmen, 
operating at a period previous to their Boston enterprise. 
Such slight errors in foreign names as the substitution of 
an a for an e, and of another a for ano would not seriously 
have perturbed a Yankee printer or his foreign patron. 
This supposition finds some support from the fact that 
the Cermanati and Bernarda frame — which, by the way, 
enshrines an engraving of Raphael’s Madonna della Sedia 
—1s similar to one known to have been made not far from 
the year 1300. It may be recalled that the firm of Cermen- 
atl Bernardo is recorded in the Boston Directory of 1807. 
Pethaps this means that the great city improved not only 
the material prospects but the orthographic exactitude of 
those enterprising Italians. 
_ Not the least interesting aspect of the advertisement 
“tte quoted is its note concerning the framing of needle- 


*See Ayr 


es, Vol. VIII, p. 139. 





work — which, apparently, at this time was passing out 
of use for purposes of upholstery, and was being viewed 
primarily as a means of pictorial embellishment. Needle- 
work pictures in silk and in wool were wrought and were 
framed in the seventeenth century and in the eighteenth — 
and earlier for that matter. But it is probable that the kind 
of work to which this advertisement refers was that which 
became fashionable toward the close of the eighteenth 
century and remained popular during some years of the 
nineteenth — namely purely pictorial representations in 
silk on a silk or satin ground, or, at times, upon the back- 
ground of a line engraving, whose original identity was 
thus buried within the swathings of a new elegance. 


Spanish or Stiegel? 





THE student who will compare the glass tumbler, first 
in the row of Figure 1 — on the next page — with illus- 
trations Numbers 114 and 115 in Frederick William 
Hunter’s Stiege/ Glass, will be pleased to notice an almost 
exact identity of design between the two. The last tumbler 
in the same row finds counterpart in Number 117 of 
Hunter’s book. Number 126 of the same valuable work is 
pictured here in the Attic as the second tumbler of Figure 2. 

Left to his own devices, therefore, the collector who 
should casually encounter specimens similar to those pic- 
tured here might consider himself fully justified in attribut- 
ing them all to the factory of the redoubtable, but unlucky, 
Baron Stiegel of Pennsylvania. And yet, not a single one 
of these specimens is a Stiegel product; not a single one is 
even early American. They are Spanish, the property of 
Howard E. Sherwood, of New York City, who purchased 
them and others like them in Madrid and Barcelona dur- 
ing May of 1922. 

Concerning his acquisition Mr. Sherwood writes: 

Arthur Byne was with me when I purchased the smallest of the 
glasses, and he saw the others. He told me that they were made at a 


factory which existed near La Granja, the royal palace built by Philip V, 
six miles northeast of Segovia, and forty miles north by west of Madrid. 


The full entitlement of this factory was La Granja de 
San Ildefonso. It was established in 1725 and produced, 
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Fig. 7 — SpantsH TUMBLERS 


according to N. Hudson Moore,* much excellent glass, 
consisting chiefly of the clear variety decorated with en- 
graving, cutting and gilding. Some of this glass doubtless 
found its way to America during the eighteenth century. 
Much has subsequently been imported into this country. 
Few, even among the most expert of glass connoisseurs, 
will attempt to distinguish between the European product 
and the so-called Stiegel of similar pattern. 

Of course, it does not follow from this that Stiegel pro- 
duced no glass in the Spanish style. He imitated English 
and German models. If Spain offered him competition, 
no doubt he imitated the glass of the latter country. The 
only warrantable conclusion to be derived from a study of 
Mr. Sherwood’s tumblers would, therefore, seem to be 
that of the New England cracker-box philosopher, who, 
after his opinion had been sought in a matter of local 
moment, finally observed: ‘Sometimes I think; and then 
agin, I dun’no.” 

In general, when it comes to requests for definitive 
attributions of glass, a similar conservatism would seem 
worthy of high commendation. 

*N. Hudson Moore, Old Glass, European and American, New York, 1924, pp. 

96, 97. 





Fig. 2 — SpanisH TUMBLERS 








Self-Explanatory 


To THE Epiror or ANTIQUES: 

There is always a bothersome “something” relating to antiques, isn’t 
there? Time has a seeming way of mocking one, and this past week I have 
been persistently bothered by the question: “Who made the Sandusky 
platter?” 

Last Sunday Mr. Knittle and I drove up to Sandusky, and, while 
there, meandered down along that portion of the town which is never 
devoid of interest, the waterfront. After investigating several ancient 
structures there, we both came to the conclusion that they were the 
originals of certain of the buildings depicted upon the rare, dark blue 
historical platter, with its flower and scroll border, which, with its 
mid-western companions (Detroit, Michigan; Chillicothe and Colum. 
bus, Ohio; Louisville, Kentucky; and Indianapolis, Indiana) is classified 
among the hundred or more “unknown maker” Anglo-American china 
views. 

We purchased a commodious hat box, the interior of which is lined 
with an 1840 issue of the Sandusky Democrat, carrying an illustrated 
navigation advertisement for “The Low Pressure Steamboat, Sandusky, 
G. W. Floyd, Master, From Buffalo to Detroit.” It offers a most engag- 
ing portrayal of a side-wheeler of that period. The point is, however, 
that the lake and river craft depicted on both the Sandusky and Detroit 
platters are of earlier design. Yet the surviving buildings above referred 
to are scarcely as early as 1820 or 1825. I would place the date of the 
platter, therefore, about 1832, with a couple of years’ leeway in the back- 
ward direction, in point of time. 

One can hazard a guess, such as Clews, for the maker of these pieces; 
but a definitely established proof is desirable. Here are the most obvious 
questions which these platters suggest: Who designed these plates anc 
platters? Who ordered them? Who executed (potted) them? Who soli 
them in the United States to the general trade? Why are virtually all 0! 
the examples of the mid-western scenes found along the Atlantic se 
board, and not in or adjacent to Detroit, Chillicothe, Sandusky, Louis 
ville, and the like? Are there fragments, details, or examples of thes 
views in any of the Staffordshire museums? Are no inventories, bills 0! 
lading, bills of sale, notations in diaries, or correspondence regarding 
them extant? Are there any descendants of these English potters who 
can enlighten us? 

The majority of the scenes are less than a century old and they reall 
should not offer any serious difficulty. Do you not agree with me that 
the printing of a list of our “puzzle pictures” might facilitate the matter: 

Ruea MansFIELD KNITTLE 


That eAnonymous (hina 








Barser in his Anglo-American Pottery devotes som 
little space to a discussion of Staffordshire ware “‘in dark 
blue designs by unknown makers”. In the course of this 
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discussion, he observes that, while English producers of 
transfer decorated wares displayed no compunctions about 
iIfering one another’s central views, they were curiously 
particular to avoid confusion of border designs. Thus, the 
horder of a specimen of Staffordshire printed ware, no 
matter what the central decoration, may be accepted as a 
sure index of the maker, provided it has even once been 
identified by occurrence on a marked example of the ware. 

Unfortunately, however, in the case of some of the finest 
and most sought after of the so-called Anglo-American 
historical china, no identifying examples have ever turned 
up. Barber lists these pieces by unknown makers in two 
categories: the first, that of the Border, Large Flowers in 
Four Groups of Two Sorts; the second, that of the Border, 


Fruits and Flowers. 


These are the subjects in each:* 


Catecory I 
337. Albany, New York. 348. Philadelphia (showing Penn’s 
338. Baltimore, Maryland. Treaty Tree). 
339. Buenos Ayres, South America. 349. Quebec. 
340. Chillicothe, Ohio. 350. Richmond, Virginia. 


341. Columbus, Ohio. 351. Sandusky, Ohio. 

342. Detroit, Michigan. 352. Washington, District of Col- 
343. Fishkill (N.Y.), Near. umbia. 

344. Hobart Town (N. Y.?). 353. Wright’s Ferry on the Susque- 


345. Indianapolis, Indiana. 
346. Louisville, Kentucky. 
347. Philadelphia, A View near. 


hanna (from an engrav- 
ing published by Longman, 
Hurst, Rees, Orme & 
Brown, London, 1812). 
Catecory II 
354. Baltimore, Court House. 
355. Baltimore, Exchange. 
356. Philadelphia, The Dam and Water Works 
(stern-wheel boat). 
357. Philadelphia, The Dam and Water Works 
(side-wheel boat). 


It is to these and some others of less importance that 
Mrs. Knittle refers in her letter printed above. Her point 


*The numbers are those used by Barber in listing his plates. 


Huxtixeton Lone Istanp Pottery 





is well taken. It is certainly worth while to expend some 
effort to clear the mystery surrounding the exact origin of 
the items in question. 

ANTIQUES will gladly do its part. In so far as its readers 
will co-operate to the extent of giving aid in securing clear 
photographs of any or all of the specimens named in the 
preceding lists, the magazine is prepared to publish the 
series, either in whole or in part. In so doing, it will devote 
sufficient space to each illustration to facilitate accurate 
study of its special features. 

Such method of adequate picturing, coupled with wide 
dissemination, may, not impossibly, lead to the discovery, 
in this country or abroad, of a marked piece of blue Staf- 
fordshire whose border will reveal its affinity to some of 
the American designs by hitherto unknown makers. 


Long Island Pottery 


A photograph of three fine pieces of Long Island gray 
stoneware attributed to the Huntington pottery comes to 
the Attic through the thoughtfulness of William H. B. 
Cooper of Hempstead, New York. In his letter accompany- 
ing the photograph, Mr. Cooper refers to an article on 
Huntington ware which Mrs. Irving S. Sammis con- 
tributed to ANTIQUEs in April, 1923. Mrs. Sammis at that 
time pictured a fourteen-inch, five-gallon crock which she 
considered a miracle of workmanship, inasmuch as its 
handles, plain rolls of clay attached only by their ends to 
the crock, were still sound after some ninety years of use. 
In the course of her article, further, she described another 
similar crock of approximately two-gallon capacity which 
she had once seen but of which she had subsequently lost 
track. 

On this point Mr. Cooper suggests: 





There is a possibility that this crock is in my colleétion of old Am- 
erican pottery. The photograph shows it flanked by two other pieces of 
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Huntington ware. The one at the left is a harvester’s jug; the only one I 
have seen from the Huntington pottery; while the crock on the right 
has the looped handles and “crocheted” blue decoration which are 
charaéteristic of the finer pieces produced at Huntington. 

The large crock is twelve inches high and holds a quart over two 
gallons. It is decorated in the typical manner and, while not marked, 
was undoubtedly made in Huntington by Lewis and Gardiner about 
1830. The handles are attached to the crock only at the ends and one’s 
fingers may easily grasp them. They are as perfect as on the day the 
crock came from the kiln. I am inclined to believe that this is the very 
piece which Mrs. Sammis had in mind when she wrote her article. 


Since the day when it trustingly accepted the designa- 
tion of “‘molasses jug” for an earthenware container 
dedicated to the uplift of buckwheat batter, the Attic 
has been very wary about accepting unverified jug 
attributions. In response to an editorial query, however, 
as to his so-called harvester’s jug, Mr. Cooper immediately 
dispelled any doubt as to the propriety of the name. The 
specimen is a lidless spheroid with a spout and a vent 
hole. It was filled and emptied by the same gateway, 
namely the spout. The application of a rigid clay handle, 
instead of a more easily adjustable bail, seems to be in 
line less with convenience than with the demands of some 
age-old tradition whose roots are to be sought in earlier 
- ages and in far distant climes. 


“Deep in the “fungle” 





WuateEver the mysteries of authorship among examples 
of the fine furniture of the Philadelphia district, there are 
quite as ma::y — perhaps more — unsolved riddles to be 
encountered in the rural districts settled and dominated by 
immigrants from Germany. We are beginning to gain 
some light on the decorated brides’ chests of the different 
German counties, and are learning to distinguish the 





Fotpinc TaBLe OF PINE 
Found in Ephrata, Pennsylvania. Size of top 35” x 25’’; height 24”. 





ee, 


painted work of one county from that of another; but ye 
are still a long way from realizing all the special form; 
which Pennsylvania German furniture assumed, and the 
reasons for them. 

What then is to be said of the extremely interesting 
folding three-legged table here illustrated? Found jp 
Ephrata, Pennsylvania, this piece is made throughout of 
coarse pine with the exception of the wing brace of the 
swinging leg. This element is of oak. The simple mecha. 
nism of the folding arrangement requires little explanation 
beyond that afforded by the picture. The top is fastened 
with nails to two yoke-shaped braces, which pivot on the 
two fixed legs so that the top may be raised to a position 
at right angles to its accustomed plane. Corresponding to 
the yoke-shaped braces is a slotted member, likewise 
nailed to the top, which fits on the swinging leg and is 
fastened with a removable pin. When this pin is in place, 
the table is quite rigid. 

Greatest diameter of the table top is thirty-five inches; 
least diameter is twenty-five inches. The table height js 
twenty-four inches. The legs are sturdy, with a diameter 
of two inches at their thickest point. 

The top, which is dished, is made up of three boards 
held by the braces already referred to. Years of scrubbing 
have extracted the sap wood from the grain of these 
boards, leaving the hard ridges exposed. Rust from iron 
nails has wrought its special corruption; while the stig. 
mata inflicted by the hot grease of pots and pans are 
clearly in evidence. All in all, here is a well worn surface 


-for the delight of antiquarian eye and hand. Leg turnings 


are graceful and competent; the acorn feet are unusual, 

When was this table made? The Attic would not ven- 
ture a surmise. Is it a Pennsylvania produét, or did it 
promise such convenience of shipboard utilization as to 
prompt its transportation from the old country to America? 
Is the pine of which it is made European or American? 
The Attic has fond recollections of well scrubbed tables in 
German bierstuben, which displayed a similar open grain. 
Yet it is known that Carolina pine was used as a cabinet 
wood in Pennsylvania. 

But is this table inevitably of German extraction! 
Assuredly there is nothing English in its suggestion. 
There were, however, Swiss and Swedes in Pennsylvania 
as well as Germans. Is such a table traceable to the in- 
fluence of either of these other nationalities? 

To answer these questions satisfactorily may be, indeed, 
quite impossible. The feat would demand not only 4 
comprehensive knowledge of all that peasant Pennsy!- 
vania has produced in the way of furniture, but an equally 
wide acquaintance with the simple types evolved in those 
European lands which, for some generations past, have 
been tributary to Pennsylvania. So a great oak of query 
grows from the contemplation of a diminutive acoft- 
footed table. 

The piece belongs, by the way, to Mr. and Mrs. William 
L. Ledwith of Philadelphia, who find their possession 4 
source of delighted but puzzled interest to themselves and 
to their friends alike. Certainly it is worthy of a more 
exact and discriminating consideration than available 
analogues for purposes of comparison make possible, at 
least for the present. 
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Physionotrace Profiles 


By AnDRE CHAMSON 
Translated by Elinor Merrell 


OWARD the close of the eighteenth century many 

attempts were made to discover a way of produc- 

ing portraits, either by a physio-chemical or by a 

mechanical process to take the place of the clumsy and 
often inaccurate hand of the artist. 

One of those who looked for a physio-chemical process 
was Daguerre; and, though his re- 
sults, as shown in the daguerreo- 


He returned to Paris in 1810, and continued making por- 
traits with his apparatus. He died in Paris in 1830. It is 
to him that we owe the most important production of por- 
traits made from the physionotrace. 
After Chrétien, the same process was used by another 
Frenchman, Charles Balthazar Julien Fevret de St. 
Memin.* This young nobleman, 
born in Dijon, March 12, 1770, 


type, are far from perfect, they did if, was an officer in the regiment of 
open the way to photographic e¥ < b9H the Gardes Frangaises when the 
discoveries. 5}. Revolution broke out. The regi- 
Others tried to develop processes etre. a ment was disbanded August 3,1789, 
solely mechanical. The physiono- fe ea and, like most French noblemen of 
trace, or physiotrace, is one result ‘ om ‘s the time, Charles de St. Memin 
of their experiments. It is, in fact, fy As be went abroad. First he served in the 
aform of silhouette machine — sil- of oe eae Armée des Princes; later be began 
houettes being in high favor during De ee ? to travel. As his mother wasa native 
the second half of the eighteenth a A \ of Santo Domingo, he felt drawn 
century, when artists of real tal-_ . Ri AY to America. Accordingly, after 
ent, Gonord, for example, used Pad OT LN traveling in Holland and Portugal, 
them as a means of portraiture. FO ee if’ | he went to Canada with his family 
The physionotrace was invented a b4 ‘ rather than to Santo Domingo 
by Gilles Louis Chrétien, son of oe \ aes, where echoes of the Revolution 
Jean Baptiste Chrétien, a musician i Pe ae te were being heard. 
to the king. Gilles Louis Chrétien, £ th ae b ihe od F After staying in Quebec and 
at the same time engraver and Hg Dae f Montreal for a time, St. Memin 


musician, was born at Versailles, 
February 5, 1714, and built the 
first physionotrace in 1786. It was 
an apparatus which reproduced 
profiles mechanically. Profiles thus 
obtained were reduced to small 
dimensions, finished by a drafts- 
man, and then engraved by Chré- 
tien on a copper plate. Prints were 
then taken from the copper plate 
in the ordinary way. 

Chrétien used this process first 
at Versailles; but, in 1788, he 
established himself in Paris and took Quenedey as an 
apprentice. In the following year Quenedey left his master 
and started using the process on his own account. Chré- 
tien protested against this injustice in the Fournal de Paris, 
but the experience did not hinder him from taking other 
apprentices: first, one named Foucquet, then another, 
Fournier. Chrétien died in 1811, almost a centenarian. A 
certain Bouchardy pretended to be his successor. 
_Inreality, however, it was Quenedey who carried on the 
inventor's work. This rather unscrupulous associate gave 
proof of real talent; indeed, he even perfected the process 
which he had appropriated. 

Quenedey was born in Riceys le Haut, in the depart- 
ment of Aube, September 12, 1756. He operated the 
physionotrace in Paris during the period of the. Revolu- 
tion, and later practiced in Brussels, Ghent and Hamburg. 


Fig. 7— A Pencit PRorFILe 


the physionotrace. It is a 


Guillaume Legrand. 


by the Editor. 
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This sketch may or may not offer a clue to the method ot 


paper, and carries the legend, likewise in pencil, Dess. 
par Quenedey . . . physionotrace. The inscription below, 
partly illegible, seems to indicate a portrait of Jacques 


This and the other text illustrations are from the transla- 
tor’s collection. The profiles in the Frontispiece are owned 


went to New York, where hesettled. 
It was here that he conceived the 
idea of using the physionotrace, 
the principles of which he noust 
have learned in Paris. He also went 
to Philadelphia and to Washing- 
ton, where he made portraits of 
the political leaders. About nine 
hundred of his engravings are in 
existence, eight hundred and eight- 
een of them being portraits. 

In 1810, St. Memin went back 
to France. Then, after another trip 
to America, he settled definitely in Dijon. He was made 
Curator of the Musées de la Ville and died in 18527. 

It is not an easy task to explain the principles on which 
the physionotrace was based, nor yet the manner in 
which the apparatus worked, for little is really known 
about it, and no definite conclusions have been reached 
as to precisely what it was. In 1876 the question was 
brought up in L’Intermédiaire des Chercheurs et des Curieux. 
Here it was stated that the physionotrace was a “movable 
glass mounted on a copper rod.” Placed before a dark 


*An informing article concerning St. Memin appears in House and Garden 
for November, 1924. — Ep. 

+The St. Memin method of portraiture, while perhaps similar to that utilized 
by Quenedey, appears to have been essentially pantographic. St. Memin made 
first a virtually life-size profile of his subject. From this original, engraved reduc- 
tions were made with the aid of the pantograph. Peale, in Philadelphia, was on 
friendly terms with St. Memin. Perhaps he owed his invention of a silhouette 
machine to the physionotrace. — Ep. 


pencil outline on very thin 
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chamber, the apparatus reproduced on unpolished glass 
the features of a person posed in profile. A few days later, 
however, this journal contained an objection to this 
explanation on the ground that it is impossible to draw 
lines on rough glass. Hence the critic concluded that the 
physionotrace must be based on the same principles as the 
silhouette machine.* 

But this explanation soon seemed inadequate. In 1892 
investigation was again undertaken by La Curiosité Uni- 
verselle. Amboise, Tardieu and J. Cochon made a thorough 
study. They recalled the fact that nearly all the informa- 
tion about the physionotrace had come from L’ Histoire de 
L’ Art pendant la Révolution 
whose information came from 
Quenedey’s own daughter. “It 
is,” savs this work, “the in- 
genious combination of two ba 
parallelograms. Their purpose cig 
is to hold the rod to which the 
objective is attached in such a 
way that the objective always 
remains in the same plane.’ 
It will readily be admitted 
that this is far from clear, or at €: 
least far from complete. 

Many other attempts have 
been made to explain the phy- 
sionotrace. According to cer- 
tain writers, it was a simple 
frame which held a great num- 
ber of metallic threads that moved between two grooves. 
This frame was held up to the sitter and the ends of the 
metallic threads adjusted until they touched the profile at 
every point. 

Others believe the physionotrace to have been an in- 
strument like the optical instrument known as a mega- 
scope, with which draftsmen and engravers reduce the size 
of a drawing to whatever dimensions they may wish. 

The following definition of the physionotrace is given in 
Le Dictionnaire des Beaux-Arts by A. L. Millin, 1806: “The 
physionotrace is a pantograph placed vertically, plus a 
movable sight attached to a horizontal thread whereby 
the point of vision may be regulated at will.” 

Finally, to put an end to this long series of contradic- 
tory explanations, it would appear that the physionotrace 
may be considered in the following way: as an apparatus 
against which the model is placed, side view, between a 
bright light — with a reflector — and a screen. The screen 
receives the silhouette reversed and decreased in size by 
means of a.lens. The profile is again reversed by engrav- 
ing on a copper plate. The shading is done from the lite, 
and the coloring is done by hand. 

So the matter seems to stand. The physionotrace was 
probably something like the device described, but it 
doubtless admitted of certain improvements in detail 


*The notion that drawings could not be made on ground glass is absurd. 
Landscape drawing with the aid of a kind of camera (camera obscura), which 
projected a scene on a piece of horizontal glass with sufficient clarity to enable 
the tracing of its outlines on thin paper placed over the glass, was commonly 
practiced before the era of photography. The camera lucida apparently pro- 


A facsimile reproduction. 


jected the view directly on white paper. The same method may well enough have 
been employed in portraiture. Its application would perhaps explain the some- 
what tenuous outline of Figure 3. — Fo. 
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which this description does not account for. Quenedey, 
speaking of the physionotrace in one of his letters, says. 
“Tt is natural enough to think that in all the arts pra@ice 
makes perfect, and that is what I find in my daily work 
with the physionotrace.” 

In this uncertainty we may only keenly regret that not 
a single apparatus has been preserved. One was placed in 
the Conservatoire des Arts et Métiers de Paris in 1812, 
but it has been lost. In recent years the Curator % 
searched for it in vain among his collections. 


If we do not possess a single apparatus, at least we have 


a great many engravings made from the physionotrace, 
In fact, a catalogue of the por- 
traitsmade by Quenedey exists, 
published through the kindness 
of Monsieur Albert Christophe. 
Just four copies were printed, 
The original manuscript and 
copy number three were given 
to the Bibliothéque de la Ville 
de Paris by Monsieur Christ. 
ophe and they are kept in 
Resérve 168. 

When you are in Paris, if it 
should strike your fancy to go 
to the old Aofe/ in the rue de 
Sévigné, you will surely arouse 
the curiosity of the librarian, 
who is quite unaccustomed to 
see anyone interested in this 
rare document, which is unknown to the public in general. 

An introduction to the catalogue gives some information 
about the work of Quenedey and the fate which was te- 
served for him. Though the medallion portraits that he 
made with the physionotrace are very numerous, there are 
in existence, at the present time, only three nearly com- 
plete collections. The majority of these medallions were 
family keepsakes never offered for sale. Each individual 
retained the copper plate as well as the engravings fromit. 

When Quenedey died, Vignéres, a print dealer, bought 
from the artist’s family all the engravings and coppet 
plates which remained in their possession. He also acquired 
the catalogue of Quenedey’s works arranged by Quenedey 
himself. 

When the print dealer died, Monsieur Albert Christophe 
bought the catalogue, as well as the most beautiful collec- 
tion of physionotrace profiles in existence. This collection 
contains not less than three thousand portraits. The two 
other important collections are—one in the Biblio 
théque de la Ville de Paris, the other in the Bibliotheque 
Nationale. Of these, one contains about one thousand two 
hundred portraits; the other, one thousand four hundred. 

In Quenedey’s catalogue we find the names of the pet- 
sons who sat for him. These names are divided into groups 
of one hundred each, indexed alphabetically. We also find 
in this catalogue notes that have to do with appointments 
for posing. Quenedey’s spelling, though not always perfect, 
has been respected in this publication. 

It remains to say a word or two of the artistic quzlity of 
the physionotrace portraits. It is hardly necessary to stress 
their evident historical value, for one can find among them 
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the profiles of the majority of the important people of the 
period of the Revolution and of the Empire. 

Portraits made from the physionotrace are usually pro- 
fles, though there are extremely 
rare exceptions taken front view. 
These portraits are framed in a 
circle, some two and one-half to 
three inches in diameter. The back- 
grounds are usually white or slightly 
shaded. The general effect is that 
of a wash drawing done with 
India ink, or of an engraving. A 
certain number of physionotrace 
portraits were colored with ex- 
treme delicacy by Quenedey him- 
self, who at one time was a minia- 
ture painter. 

As already stated, most of them 
appear in circular medallions; the 
ovals and squares are less frequent. 
An inscription in microscopic letters 
following the outline of the medal- 
ion gives the name of the artist, 
his address and, occasionally, the 
date. Some delightful portraits of 


Fig. 3 (right) — Tue Mintaturist (7872) 
A German engraving by Bock after an original 
by A. Gabler, probably Ambrosius Gabler, the 
well-known miniaturist of his day. The en- 
graving is interesting chiefly as an indication 
of that widespread desire for inexpensive por- 


children occur, but the majority of the representations 
are of men with their pigtai!s and frills, and of women 
with the elaborate coiffures and costumes of the late 
eighteenth and early nineteenth 
centuries. 

So much for the outward aspect 
of the portraits made from the 
physionotrace. But what is really 
their essential character is their fine- 
ness — the delicacy with which they 
were made. It is this quality which 
gives them their claim to artistic 
merit; because of it, connoisseurs 
and collectors are proud to have 
several examples in their col- 
lections. 

Portraits made from the phys- 
ionotrace were, in their day, 
very popular. They were not so 
expensive as portraits made by 
painters, and they had the added 
attraction of novelty. In the 
Salon of 1793, one hundred such 
likenesses were exhibited with 
great success. In the Salon of 1804 
twenty-five frames were shown, 
each with fifty portraits. Since 
then, the physionotrace has lost 
the attraction of novelty; but, in 
recompense, it has acquired historic 
interest and, as well, a truly artistic 
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traits which led to the search for mechanical 
aids in the producing of correct likenesses. 





recognition. 





A Miuniature and Two Silhouettes | 








RS. BOLTON has pointed out that what Peale did for 
Philadelphia, William Bache did for New England.* 
Just as Peale stamped his works with the words Museum or 

Peale’s Museum, so Bache marked his Bache’s Patent. Among the 
choicest of his signed profiles of Salem folk is a pair representing 
Nathan Robinson and his wife Eunice. The profiles are cut 
through white paper and are embellished with elaborate pencil- 
ings. They probably date from 1802. 
“Ethel S. Bolton, Wax Portraits and Silhouettes, Boston, 1915, p. 39 


ban 





son as rendered by Bache with a delicate delineation On ivory 
of the same man painted by an unknown artist. The two portraits 
seem quite different in their delineation of character — the 
miniature, thoughtful, idyllic, refined almost to the point of 
fragility; the silhouette, brisk, vigorous and debonair. Which 
represents the true Nathan Robinson we do. not know. The 
silhouette and the miniature belong to Mrs. R. H. Oveson of 
Southborough, Massachusetts. 
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English and Dutch Furniture Compared, III. 


By R. W. Symonps 


(Continued from the February number of ANTIQUES) 


Dutch continued to produce cabinets supported on 

turned legs connected by stretchers. The English 
designers, on the contrary, ceased to support their cabinets 
on turned legs with stretchers at the beginning of the same 
century. 

The use of cheese, or ball, feet as a support for cabinets, 
chests of drawers or bureaus, is typically Dutch. The Eng- 
lish seldom employed this form of support after 1715, 
replacing it with the plain bracket foot. The Dutch con- 
tinued to use the cheese foot, as in the case of stands with 
turned legs, up to the middle of the eighteenth century. 

Another tendency of Dutch designers was to splay the 
ends of cabinets (Fig. 74),* whereas the English invariably 
arranged the sides of their pieces at right angles to the 
front. 


\ late as the middle of the eighteenth century, the 





Fig. 15 — EncuisH Drawer (late seventeenth century) 
Dovetailing is large and somewhat coarse. Dovetails of the sides completely 
penetrate the front but are covered by the veneer. 


VENEERED WALNUT AND MARQUETRY PIECES 
WorRKMANSHIP AND CONSTRUCTION 


Dovetailing 


One of the chief points of difference between the English 
and Dutch methods in case work is to be found in the con- 
struction of drawers. Where the drawers of a cabinet are 
accessible for thorough examination, they will often afford 
more evidence bearing on the provenance of the piece than 
can be obtained from the carcase itself. And here the 





*Figure 14 appears in the second part of this article, published in February. 


methods of dovetailing the drawers offer an important 
index. English drawer dovetailing did not vary betwee 
1660 and 1690. It was sound work with rather large and 
coarse pin pieces, like those illustrated in Figure 15, Jn 
this early dovetailing, the end grain of both drawer front an 
side are exposed, but the end grain of the drawer sides js 
covered by the veneer on the drawer front. 

Between 1690 and 1700, English cabinetmakers t¢. 
placed this type of dovetailing with another, known as 
lapped or stopped dovetailing. In this, the dovetail of the 
side does not penetrate the drawer front, as a Jap is left 
upon the pin piece. This latter method, shown in Figure 
16, was employed by English cabinetmakers throughout 
the eighteenth century. In the early part of the century 
the workmanship was coarse, but it gradually became 
more refined, the number of dovetails increasing as the 
workmanship improved. 

The Dutch, however, continued to use the “through” 
type of dovetailing long after the English had abandoned 
it. Often they eliminated dovetailing altogether, nailing th 
sides of the drawers to the drawer front (Fig. 17). When they 
adopted the stopped dovetailing — much later in the 
eighteenth century — it was coarser in workmanship than 
the English, and displayed a finish less finely executed. 

A typical Dutch feature is that of hanging the drawers on 
runners attached to the carcase, the runners sliding in 
grooves cut in the drawer sides, as seen in Figure 17. 





Fig. 76 — EncuiisH DRAWER (c. 7700) 
From the beginning of the eighteenth century, English drawers are finely 
dovetailed, and the dovetails of the sides do not penetrate the front. 
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Fig. 17 — DutcH DRAWER 
The characteristic grooved runner is shown, together with the frequent 
Dutch device of nailing the sides of drawers to the fronts. 


This early contrivance of runners in an English walnut 
example is very exceptional. When found, it usually 
denotes a piece of country make; whereas in Dutch furni- 
ture it is a comparatively common feature. 

Another salient difference between the construction of 
English walnut furniture and that of the Dutch is the fact 
that dust boards between the drawers were never pro- 
vided in the Dutch pieces, whereas all English pieces of 
the walnut period are found with these boards forming 
part of the carcase work. 

Throughout the early part of the walnut period, the 
English constructed their carcases of deal,* and their 
drawer linings of oak; but their drawer fronts were of 
deal, like the carcases. English pieces of the second half 
of the walnut period will sometimes be found, however, 
with oak carcases. In furniture of this latter half, the 
fronts of drawers, as well as the linings, are usually made 
either of oak or of walnut. 

In Dutch furniture contemporary with the English 
walnut period, the majority of carcases are of oak through- 
out, including drawer fronts and linings. Beech was, how- 
ever, often introduced for the thicker or more solid parts 
of carcase work, such as the canted corners of a chest or 
the swell of a bombe front. 

In this respect, English pieces with carcases of soft 
wood resemble contemporary French and Flemish furni- 
ture in which the carcases were of deal. Another similarity 
between French and Flemish furniture and that of Eng- 
land lay in the use of dust boards. 


Metal Work 


There are one or two points of interest concerning the 
metal fittings of Dutch and English furniture. For the 
doors of their walnut cupboards and cabinets the Dutci 
always used the hinge known as the center hinge. With this 
type of hinge the door swung on a pivot formed by pins 
lastened to its top and bottom edges. The English copied 
this center hinge until about 1725, after which date they 
feverted to the use of the Juét hinge. Many pieces of 


* ° . ow : + 
Deal is quite similar to American pine. 


walnut furniture originally fitted with center hinges have 
had the doors since hung with butt hinges, the presence 
of which today does not inevitably indicate that a piece 
is of English origin. Careful scrutiny of the top and 
bottom of a door will reveal whether it was previously 
fitted with center hinges. 

The shape of the drawer locks may also be useful in 
determining the provenance of a piece. Both English and 
Dutch locks were rectangular in shape, but, when the 
Dutch copied the French commode, they fitted to it the 
type of tall, oblong lock which is found on all French 
furniture of the seventeenth and eighteenth centuries. 
This latter type of lock was never used on English furni- 
ture of the walnut period. The cabinetmakers of Flanders 
also followed the French in the use of the long lock, and 
any pieces with such a lock (Fig. 78) may be definitely 
ascribed to a foreign source. 


Painted Interiors 


The practice of painting the interiors of cabinets and 
cupboards, instead of leaving the natural surface of the 
wood, is another matter in which Dutch methods differed 
from the English. Whether this painting was done when 
the piece was made, or whether the Dutch housewife 
subsequently decorated the interiors of her furniture 
cannot now be proved. Jt is very exceptional, however, to 
Jind a genuine English period cabinet or cupboard treated 
in this manner, although spurious specimens with painted 
interiors abound, it being extremely easy for the faker to 
make a painted surface look old, whereas it is correspond- 
ingly difficult for him to give an antique appearance to an 
unpolished wood surface. It may be noted here that an 
old. Dutch piece with a painted interior may have not two 
or three but as many as ten or fifteen coats of paint, each 
usually of a different color. This paint will also be very 
hard, on account of its age. On the other hand, the faked 
example will have, at the most, but three or four coats, 
and the paint will be comparatively soft. 


V eneering 


An important difference between English and Dutch 
walnut furni- 
ture is discern- 
ible in the fact 
that the Eng- 
lish made all 
their moldings 
of cross-band- 
ed walnut, 
whereas the 
Dutch, in 
many. cases, 
made them out 
of the solid, 
either in wal- 
nut or in fruit- 
wood ;andthey 
sometimes 
ebonized them 
in a manner 
similar to 





Fig. 78 — ContINENTAL Drawer Lock ™/@# [7 
French and Flemish locks are of oblong form instead 
of square, after the English fashion. 
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Fig. 79 — Dutcu CABINET ON STAND (ate seventeenth century) 
Decorated with oyster-shell parquetry of geometrical design. 


French practice. The English made an exception to the 
use of cross-banded moldings in their long clock .cases, 
many of which have moldings of fruitwood, ebonized after 
the Dutch and French practice. Numbers of such long 
clock cases are extant, especially marquetry specimens. 

Among other differences, the Dutch were more sparing 
in their use of feather-banded edging than the English, 
and often employed inlaid lines of boxwood in its place. 
A distinctive feature of Dutch workmanship is the 
absence of the edging running right through, instead of 
with the edging of the return side butting against it. This 


method was also adopted by the Dutch in the case of smal 
moldings. 

The floral type of marquetry found on furniture 0 
English make at this period seems to have been derivet 
rather from the contemporary furniture of the southem 
or Flemish part of the Netherlands than from the Dutch 
or northern provinces, in which, to judge from the spec 
mens surviving today, the chief characteristic is the ski 
shown in the employment of parquetry for decorative 
effect, as shown in Figure 19. 

The marquetry work of the Flemings more closely 
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resembles that of the French, just as their practice of con- 
structing carcases in soft wood follows that of France rather 
than that of Holland proper. There is no noticeable dif- 
ference between the Flemish marquetry and that found 


on English furni- 
ture of the seven- 
teenth century, al- 
though the Flem- 
ings were perhaps 
more given to the 
use of ivory and 
various stained 
woods than the 
English, obtaining 
in this way more 
color in their work. 
They also height- 
ened the color con- 
trast by staining the 
wood of the back 
sround to “throw 
up” the pattern. It 
appears doubtful 
whether marquetry 
was ever largely 
employed for the 
decoration of fur- 
niture in the north- 
ern provinces of the 
Netherlands in the 
seventeenth cen- 
tury. 


Late Marquetry 
Additions 


In this connec- 


tion it is important to note that a large proportion of 
the Dutch eighteenth century walnut furniture decorated 
with marquetry only received this decoration during the 





Fig. 20 — Dutcu Watnut TaBLe (eighteenth century) 
Inlay applied in the nineteenth century with resultant detriment to the piece. 


early part of the nineteenth century. A great many eenth century. 


chairs, cabinets and tables found today with a coarse 
type of bird and floral marquetry were originally made 
as plain veneered specimens. The later application ap- 
pears to have been due to a craze in Holland, somewhere 
about 1830 to 1850, for decorating plain pieces by the 
addition of marquetry. This was effected by chopping out 
the veneer and letting in the marquetry pattern, following 
the method of the crude marquetry work of the sixteenth 
century, where the inlay was let into the solid wood. This 
introduced marquetry work was applied not only to plain 
walnut pieces, but also to oak, mahogany and satinwood 


examples. 


by its coarseness of execution, for each flower and leaf is 
distinct and does not entwine with others as in the case of 
the seventeenth century work, when the marquetry was 
cut in layers of veneer, which were afterwards fitted into 
tach other and applied to the carcase. An example of a 
piece decorated with marquetry in the late manner is 


shown in Figure 20. 


Such work is often very slovenly, the marquetry pattern 


being introduced with small regard to bandings or edgings. 
Often it is found implanted in veneers of burr, or finely 
figured walnut which were decorations in themselves, and 
which would never have been used on surfaces intended 


tobedecorated with 
floral marquetry, 
where, of course, 
the design almost 
entirely hides the 
background. But 
for this vandalism 
of the last century, 
there would be 
many more plain 
and tasteful pieces 
of eighteenth cen- 
tury Dutch walnut 
furniture in exist- 
ence today. 


Decline of Dutch 
Furniture 


Up toabout 1690, 
the quality of work- 
manship in English 
veneered walnut 
and marquetry fur- 
niture resembled 
that of the walnut 
period. By this time 
it had reached a 
remarkably high 
degree of  excel- 
lence; in fact, Eng- 
lish furniture dat- 
ing from 1730-1750 


has never been equaled in the attribute of fine workman- 
ship — with the possible exception of the elaborately 
inlaid satinwood examples of the latter half of the eight- 


Dutch furniture, on the other hand, steadily declined in 
quality after 1690. The.bad quality of the later Dutch 
furniture is not so clearly revealed in the exterior of any 
example as it is in the carcase, or the concealed parts. The 
Dutch cabinetmakers appear to have taken pains over the 
outer surfaces of their pieces, but to have entirely neg- 
lected good workmanship within. Carcases and drawers, 
especially in Flemish work, were roughly executed, made 
of inferior timber, and show no signs of any care spent on 
their construction. The carcases and drawers of the 
majority of English pieces, on the contrary, exhibit the 


same fine workmanship and painstaking care both within 
This nineteenth century work can always be recognised and without. 


One reason for the improved quality of English furni- 
ture in the early decades of the eighteenth century may 
have been the advent of the Huguenot refugees. The 
quality of French cabinetmaking in the late seventeenth 
century was superior to that of either the Dutch or the 


English, and the hard working and highly skilled French 


craftsmen may well have had a salutary “influence. The 





one drawback of this hypothesis is that Huguenot refugees 
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Fig. 27 — F.emisH CaBinet on Stanp (late seventeenth century) 
Decorated with bird and flower marquetry. 


were mixing with Dutch craftsmen in Holland in the same 
way that their brothers were mingling with the native 
craftsmen of England. That being the case, why the decline 
of Dutch furniture and the improvement of the English 
product? 


But whether English or Dutch in origin, genuine exam 
ples of walnut furniture from the late seventeenth century 
and the early eighteenth are rare. Reproductions are, 
the other hand, plentiful. This topic, however, I have dis 
cussed in my book Old English Walnut & Lacquer Furniture. 
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The Weapons of the Philippine Islands, I. 


By Freperic Wape Hircurnes, M. D.* 


Except as noted, illustrations are from the author’ s collection. 


O the lover of artistic things, as well as to the 
collector, the weapons of the peoples of the southern 
Pacific have long been peculiarly fascinating. In 


former times sea captains 
brought many of them back 
to this country, while, more 
recently, especially with in- 
creased facilities for travel 
and the coming of the Philip- 
pines into our possession, 
almost every army officer, 
enlisted man and tourist who 
has visited the Islands has 
returned with one or more 
specimens in his luggage. 
These weapons are repre- 
sented in every museum in 
the country, the collections 
in the United States Na- 
tional Museum in Washing- 
ton, the Field Museum in 
Chicago, and the Peabody 
Museum in Salem being 
among the most noteworthy. 

When a standard diction- 
ary,incidentallyin very loose 
English defines a kris as a 
“dagger used by the Malays 
having a serpentine blade,” 
and an encyclopedia is al- 
most equally inaccurate, it 
becomes evident that more 
exact information should be 
available to those who may 
be interested. Unfortunate- 
ly, exact information is diffi- 
cult to obtain. The lit- 
erature of the subject | 
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isscant, and frequent- 
ly misleading. First-  svaeo \ 
handobservationscon- » aaa 


sist of many isolated 
facts which must be cautiously 
silted before conclusions may be 
reached. Men who have spent 
years in the Islands have often 
neither seen nor heard of weapons 
that are undoubtedly Filipino. 


"Grateful acknowledgment is made as follows for permission to use certain 
specimens for purposes of illustration: 

To The Cleveland Museum of Art for Figures 2b, 3c, 4, 7a, b, c and e, and 
others subsequently to be acknowledged. 

To Theodore Hamilton for Figure 3d. 


r The photographs are the work of E. A. Ruggles, Cleveland Museum of Art 
Studio. — F, W. H. 


Human progress has always been marked by changes in 
customs as well as in material objects, such as habitations 
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contre: Fig. 7 — A DissecteD Kris 


x 
. > 
The extreme base of the blade; these: 
piece (c), while essentially part of the 
blade-proper (4), is always a separate piece, 
the tang (d) passing through an aperture 
in its center before it enters the handle (e). 
This is the one feature by which the kris 
sword or dagger differs from all other 
swords or daggers. 


Diagram drawn by E. A. Ruggles. 





, 


and dress. Along with other material objects, types of 


weapons have been devel- 
oped which are characteris- 
tic of their makers, but, as 
men have sought new 
abodes, they have taken 
their weapons with them. 
As a result it is difficult to 
determine just where weap- 
ons which have come to be 
associated with different 
countries have originated. 
For example, what proved 
to be a Kabyle knife from 
northern Africa was given 
to the writer as being an 
unusual type of Filipino 
knife, since it had a history 
of being in the Islands for 
over one hundred years. 

In the Philippines, the 
kris, the barong and the 
campilan were firstimported 
in the course of Malay mi- 
grations, while more primi- 
tive, non-metallic weapons 
were truly Filipino. All the 
types to be described in this 
article may now, however, 
be considered as native to 
the Islands, if only from the 
fa&t that they have long 
been in use there. Asregards 
the illustrations it may be 
said that all the specimens 


. depicted are known to have 


\come from the Philippines, 


and that, unless statements 
are made to the contrary, 
the originals are in the 
writer’s collection. 

It is generally agreed that 
the iron industry was not 
native to the Philippines. 
At first, manufactured arti- 
cles were imported from 


other regions of Malaysia. Later, raw material and the 
various processes of working it were introduced, but 
mining and smelting were not understood. Even today 
foreign-made wagon springs are in considerable demand, 
since the shape of the leaves and the good quality of the 
steel adapt them to being wrought into swords and knives. 
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Fig, 2-—— THe THREE Types or Kris BLADES 
Straight edges (a); waved edges (4); partly straight and partly waved, half- 
and-half (c). 


Tue Kris 


Coming to the individual types ot weapons, the 
first to be considered is the most 
characteristic of all Malaysian, and 
also all Filipino, weapons — the kris. 
Kris, itself, is a Malay word, and prefer- 
able to the Anglicized creese. It is much 
more than a “dagger having a serpentine 
blade,” as will be shown. Statements 
made are based on the study of several 
hundred specimens. The best krises made 
in the Islands are the handiwork. of the 
Moros of Mindanao. 


Technical Description 


The typical kris is a double-edged 
weapon of either sword or dagger length; 
in the swords the edges are essentially 
parallel (Cover). The blade is markedly 
widened on one side of the base by a part 
which projects at an angle of about 
seventy-two degrees from the blade proper 
to form a guard. The other side of the base 
is also widened, but to a much less degree, 
to form what has been. called, for the sake 
of convenience, the contre-guard. 

The extreme base of the blade, the 
base-piece (Fig. 1 c), while essentially part 
of the blade proper (see diagram, Fig. 7), 





———, 


is always a separate piece, the tang (Fig. 7d) Passing 
through an aperture in its center before it enters the handk. 
(Fig. ze). This is the one feature by which the kris swor 
or dagger differs from all other swords and daggers. Often 
the base-piece is so accurately fitted to the blade prope 
that, without careful inspection, it is impossible to deteg 
that it is not actually part of the latter. 


The blade as a whole is held firmly attached to the | 


handle by one or two metal, or part metal and part leather, 
straps, which pass around the guard or contre-guard, ot 
both, and thence up under the winding of the handle 
(Fig. z a). Even if the tang were loose in the handle this 
ingenious arrangement would prevent the blade from 
slipping out. 

The blade proper occurs in one of three types, viz., (1) 
with approximately straight edges; (2) with waved edges; 
(3) with partly straight and partly waved edges, half-and. 
half (Fig. 2). The-waved blades show many variations of 
depth of wave, but one side always has one more wave 
than the other. In other words, the waves are never di- 
rectly opposite each other; hence the so-called serpentine 
effect. 

In all three types of blade, if a straight line is drawn 
so as to conform to the median line of the handle and is 
then prolonged, it will be found to fall quite a distance 
outside of the median line of the blade. Therefore, even 
the straight krises are straight in edge rather than in axis, 
the axis being curved so as to conform nearly to an arc of 
a large circle. When the kris is held as it should be, with 
the guard up, the way in which this arrangement lends 
itself to striking a drawing blow can readily be understood. 

The guard and contre-guard are characteristically 
pierced and notched. The notches in the guard might well 
serve to catch the edge of an adversary’s blade and thus to 





Fig. 3 — Tue Four Principat Types oF Kris PomMELs PF 
Crutch-shaped (a and c); cockatoo (4); hexagonal (d); flat (e). Pommels a, b, c and d are made 0 
ivory, while e is made of ebony with a silver ferrule around it. 
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Fig. 4 — A Group oF Kris ScaBBARDS 
Kris scabbards, usually made of wood, are often ornamental in design. 


disarm him. The contre-guard represents the highly con- 
ventionalized jaws and fangs of a serpent. In certain Java- 
nese kris daggers, inlaid with gold, all the details of aserpent 
are shown, the body being formed by the sinuous blade. 


Kris Pommels 


Much artistic feeling is shown in the more elaborate 
kris pommels or knobs. The four common types of pommel 
found, the crutch-shaped, cockatoo, hexagonal and flat, are 
illustrated in Figure 3. 


Quality of Steel and Effectiveness 


The steel of which kris blades are made seems to be 
excellent. One blade, shown in the Cover illustration, was 
pierced by a bullet from a Krag rifle in the hands of one 
of our soldiers. The side of entrance was forced into a 
funnel-shaped depression of considerable width and depth; 
a hole somewhat larger than the bullet appears at the 
side of exit. At the level of the bullet’s impact, the blade 
was originally bent at a right angle. Without doubt, an 
inferior quality of steel would have been shattered, but 
this blade indicated its temper when, in addition to having 
withstood the original injury, it was not broken when 
placed on the floor and stamped on in straightening. 

There are numerous instances on record of the terrible 
wounds which kris swords are capable of inflicting; a draw- 
ing cut from the waved type being particularly efficient. 
Army officers have told me of seeing men who had been 
hot merely decapitated, but had even had the head and 
one shoulder severed from the body by a single blow from 
akris. Others have related instances in which the victim 
was split completely through from shoulder girdle to pelvis. 
Such uses of a sword almost equal the Japanese ideal of being 











able to cut a man in two so adroitly that the halves may 
take several steps before what has happened is realized! 


Kris Daggers 


The kris dagger differs from the kris sword mainly in 
being shorter, and in usually having no straps. There are 
many Filipino daggers (Fig. 5) with unwaved, waved and 
half-and-half blades, but they do not conform to the true 
kris inasmuch as they do not have the base-piece. In con- 
tradistinction to these, in the typical Javanese daggers, as 
well as in those from other parts of Malaysia, the base- 
piece is present, so that the latter should be regarded as 
being true krises (Fig. 6). . 


The Base-Piece Typical 


It is again emphasized that, if judgment is to be based 
on actual facts, the peculiar feature of the kris is the dase- 
piece. How or why this device originated I have been un- 
able to learn. From the standpoint of manufacture, with 
primitive tools in the hands of the native armorer, there 
are arguments both for and against it. 


TuHE BAarRonc 


The barong is said to have originated with the Moros. 
It isa single-edged weapon with a leaf-shaped blade (Fig. 7). 


Technical Description 


The blade is considerably shorter than that of the kris, 
averaging from fourteen to sixteen inches in length as 
against the twenty to twenty-three inches of the latter, 
and it is much heavier and broader in proportion to its 
length than the kris blade. It is flat-ground from back to 
edge, neither side being beveled, except in rare instances. 

The handle, which never has a guard, is formed by a 
bottom ferrule which is usually made of silver, and which 
extends half way to the top of the grip over wood, which, 
in turn, extends above the top of the ferrule to form 


the rest of the handle. The upper part of the handle 


\- 


Fig. 5 — A Group or Fitipino Daccers S tment 
There are many Filipino daggers with blades which are unwayéed_(4; 2), 
waved (a, c), and half-and-half (e) as in the kris swords, but they do not con- 
form to the true kris inasmuch as they do not have the base-piece. See 
Figure 6. 
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So much for the 
kris and the barong, 
single-handed 
weapons. In a sub. 


forms a pommel 
which is more or 
less like the crutch- 
shaped type of kris 


pommel. ’ sequent article we 
In the illustra- shall discuss the 
tion (Fig.7) the four campilan, the only 


two-handed sword 
used in the Islands; 
the bolo, which isa 
specific weapon, and 
not, as many sup. 
pose, any one of a 
dozen different 
forms of knife; and 
those gentle devices 
known as _ head- 
axes, which aid the 
ambitious warrior 


unusually fine spec- 
imens from the col- 
lection of the Cleve- 
land Museumof Art 
(a,b,c,e) express the 
highest develop- 
ment of the barong. 
The use of ebony 
with ivory inlays, 
and of ivory alone, 
as well as the treat- 
ment of the silver 
ferrules, is particu- in gathering tro. 
larl ee ffective Fig. 6— A Group or Kris Daccers, Mostty JAVANESE phies to prove his 


artistically. In the typical Javanese daggers the base-piece is present, so that they should be classed as true prowess in conflid, 
krises. See Figure 5. 
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Fig. 7— A Group or Moro Baroncs Fig. 8 — A Group or Baronc SCABBARDS ! 
The barong is said to have originated with the Moros. It is a single-edged The barong scabbards, like the kris scabbards, are made of wood, often quite 
weapon with a leaf-shaped blade. beautifully carved. 
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Fig. — TANKARD BY Puitip SyNG 

Body with slightly rounded bottom, splayed molded 
base, molded band on body and molded lip. Slightly ex- 
tended rim, stepped and domed cover, scroll purchase, 
molded body drop, double scroll handle. Engraved with 
coat of arms of Wallace family. Inscribed on bottom 
Given to S. B. Collett, 7837. Marked P. S. Roman capitals 
in rectangle. Height 9”. 
Owned by Francis P. Garvan. 
Catalogue number 213.* 


wood. 


Fig. 2—Sa.tt By Puitip Syne Fig. 7 — Corres P 
Round, on three-stepped spade 
feet. Marked P. S. in rectangle 
twice on bottom with leaf of so- 
called Philadelphia hall mark be- 
tween. Diameter at rim 234”. 
Owned by Mr. and Mrs. L. V. Lock- 


Catalogue number 215. 





OT BY JOSEPH AND NATHANIEL 
RICHARDSON 

Rounded bottom to elongated body, on splayed 
base with nulling. Goose-neck spout with raised 
beading and foliation. Nulled on rim of domed cover 
surmounted by ornamented finial. Double scroll 
wooden handle, silver sockets. Engraved with coat of 
arms. Marked on bottom J. N. R. with pellet be- 
tween J, and N., and N. and R. joined. Height 72”. 
Owned by Mr. and Mrs. L. V. Lockwood. 

Catalogue number 208. 


Some Significant Silver 


By W. L. 


ITHIN the last twenty years several important 

exhibitions of American silver have been held — 

at the Boston Museum of Fine Arts, the Metro- 
politan Museum of Art, the Cleveland Museum of Art 
and, more recently (December 5, 1925—January 3, 1926), 
at the National Museum in Washington. This last finds 
special significance, perhaps, in the fact that it has brought 
to view a number of examples of the work of the early 
silversmiths of Philadelphia and cities further to the south 
as well as of the already well-known men of New York 
and New England. 

To be exact, there was a total of twenty exhibits repre- 
senting the work of thirteen different Philadelphia crafts- 
men, and nine exhibits representing the work of eight 
craftsmen of cities to the southward. These numbers, 
both of exhibits and of craftsmen, were far surpassed by 
representatives from New York and New England, yet 

“In all of these illustrations the official catalogue numbers are given, together 
with the catalogue descriptions substantially as they occur. The dates, sug- 
gested by AnTIQUES, are purely conjectural, but are based on those of marked 
analogues. -— Ep, 

‘For the opportunity to secure the photographs here published very special 
thanks are due to the Committee on Silver of the Exhibition of Early Paintings, 
Miniatures and Silver held at the National Museum, to the owners of the pieces, 


to the Museum authorities and to A. J. Olmstead, Chief Photographer of the 
Smithsonian Institution. — W. L. H. 


Harpist 


the southern showing was a brave one, and is well worth a 
few moments of special consideration here, particularly in 
view of the opportunity which it offers for determining the 
extent to which the silver of the southern Colonies is to be 
differentiated from thatof thesistersettlements tothenorth. 

In this connection the first point to be noted is that none 
of the Pennsylvania and Maryland silver which was shown 
antedates the mid-eighteenth century. New York and 
New England produced considerable quantities of fine 
silver before that period. But Philadelphia was really in 
full bloom not until after 1760. 

The earliest of Philadelphia silversmiths to be repre- 
sented in the National Museum display, accordingly, is 
Philip Syng the elder, who died in 1789. Syng, like many 
another of the early silversmiths of the Colonies, was a man 
of parts, who helped lay the foundations of industrial 
Philadelphia. His fine tankard illustrated and described in 
Figure 1 will bear comparison with any of the tankards 
made in New England or New York, localities whose 
sturdy thirsts evoked many a noble silver vessel. Syng’s 
capacious salt (Fig. 2) shows similarly characteristic purity 
of line and vigor of workmanship. 

The various Richardsons were well represented. It is 
worth while to compare the coffee pot of Joseph and 
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| Fig. @—Coverep Sucar- 
Bowt By JosepH RicHarp- 
son (earliest) (c. 7760) 
Inverted pear-shaped body on 
splayed molded base, domed 
cover with twisted finial and 
gadrooned rim. Marked J. R. 
in Roman capitals in rectangle 
on bottom. Height 64”. 
Owned by Mr. and Mrs. L. V. 
Lockwood. 

Catalogue number 205. 


Nathaniel Richardson 
(Fig. 3), who were 
active in Philadelphia 
between 1730 and 
1770, withsimilarwork 
of Paul Revere, such, 
for example, as the 
pieces illustrated by 
Bigelow in Figures 269 and 272 of his book.* The Richard- 
son specimen will stand the comparison. In fact, in some 
respects it displays a greater refine- 
ment of line than either of the Revere 
analogues. Further comparison with 
Revere is invited by the Joseph 
Richardson sugar bowl (Fig. 4), a 
somewhat curiously pear-shaped 
specimen which, in outline though 
not in detail, suggests a Revere bowl 
illustrated by Bigelow in Figure 293 
of his book and is assigned to the 
year 1761. The Joseph Richardson 
tobacco box displays some quite 
charming repoussé work in the 
rococo style (Fig. 5). Its elabora- 
tion, indeed, recalls the richness of 
design displayed in some of the 
Philadelphia furniture of the period. 

Perhaps by another Joseph Rich- 
ardson is the long, oval, melon- 
shaped vessel pictured in Figure 6. 
While catalogued as a fruit dish, it is quite as likely to 
have served as one of those bowls which, with a ewer of 
perfumed water, was passed about the table for the post- 
prandial rinsing of hands —a dignified but communal 
kind of finger bowl. 

Samuel Soumain, who produced the highly refined mus- 
tard pot pictured in Figure 7, is noted by Brix as appear- 
ing in Philadelphia advertisements between 1754 and 1765.7 

Perhaps by the latter date he had so fully established 
himself as to conclude that advertising was for him a 
superfluous luxury. In any case, his mustard pot may 
hardly be set previous to the last quarter of 1700, albeit 
the somewhat complicated double scroll of the handle 
seems in almost archaic contrast to the classic repose of 
the body itself. 

No one, as yet, seems prepared to supply either first 
name or dates to the Philadelphia silversmith, Riggs. Yet 





(earliest) (c. 1750-60) 


Length 3”. 


Catalogue number 206. 





*Francis Hill Bigelow, Historic Silver of the Colonies and its Makers, New 
York, 1917, pp. 376, 380. 

tMaurice Brix, List of Philadelphia Silversmiths and Allied Artificers, Phila- 
delphia, 1920, p. 97. 





Fig. 5— Toxsacco Box sy JosepH RicHARDSON 


Shaped oval with straight hinged side. Serrated rim 
and double cover with repoussé decoration on outside 
in scrolls and fruit basket. Marked J. R. in rectangle 
with leaf below so-called Philadelphia hall mark. 


Owned by Mr. and Mrs. L. V. Lockwood. 





—, 


he is delightfully represented in Figures 8 and 9: in the 
former by two small cans or tankards; in the latter by a 
snug porringer with one of those unpierced handles that 
somehow suggest Continental rather than English in. 
fluence. The style of the two cans seems to place their 
dates not far from the year 1760, at which time they 
served, perhaps, as a wedding present. ; 

Quite similar to the Riggs cans is another by John 
Baily — or, as Brix has it — Bayly. It is slightly smaller 
than the Riggs cans and may possibly have been a baptis. 
mal gift for the Sarah whose name is engraved upon it 
(Fig. 70). 

William Ball of Philadelphia is recorded as advertising, 
1752-1782. He died in 1810. His teapot (Fig. 77), could 
hardly have been made much before 1780. It is representa. 
tive of a type produced by shaping thin sheets of silver into 
oval or serrated forms so as to develop a vessel with vertical 
sides and a flat base. In the eighteenth century the spout of 
such teapots is usually straight and the lid is frequently 
either slightly domical or rests on a stepped member. 

The dates bounding the work ot 
A. DuBois are 1777 and 1807. He 
evidently came to Philadelphia from 
New York, where quite a number of 
Huguenots of that name had settled. 
His teapot bears a monogram, 
F. M. V., in an engraved cartouche. 
DuBois used the pineapple, the 
symbol of hospitality, for his finial, 
and beaded bands as further decora- 
tion (Fig. 73). 

A trifle later, perhaps, than these 
teapots, is the helmet-shaped, lidded 
jug by William Ball, which belongs 
in the last decade of the eighteenth 
century. A finely classic form it dis- 
plays — and workmanship of a high 
order — in the neat fitting of the 
sinuosities of lid and lip (Fig. 72). 

Until the Revolution intervened 
to change many a local custom, the real South imported 
most of its fine household furnishings from England, which 






Fig. 6— Frutr Disu sy JosepH RicHARDSON 
Oblong. Large melon fluting. Marked J. R. Length 7234”. 
Owned by Mrs. Miles White, Fr. 

Catalogue number 206a. 
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Fig. 7 — Musrarp Por sy Samuet Sov- Fig. 8 — Pair or Cans sy Riccs Fig. 9 — Porrincer By Rices 
MAINE Bulbous bodies, splayed bases, ribbed rim, double scroll handle with Very deep, vertical rim, gad- 
Oval body, with decorative band of pierc- acanthus leaf shoulder. Engraved H. E. B. in monogram. Marked rooned rim. Engrailed holly- 
ings. Cover with urn finial. Scroll handle and Riggs in italics in oval on bottom. Height 5”. leaf handle with 7. J. EZ. in 
small strap hinge similar to those used on Owned by Mr. and Mrs. L. V. Lockwood. script monogram. Marked 
tankards. Bright cut and engraved festoons, Catalogue number 210. Riggs in serrated rectangle 


and so forth, on body and border on cover. 
Engraved F. S. in monogram in medallion was, indeed, quite 
on side. Marked S. S. in rectangle on bottom. on tenieiiiin an 


Height 75¢”. 
Owned by Mr. and Mrs. L. V. Lockwood. Boston or New 
Catalogue number 212. York. Household 


silver was no ex- 
ception to the rule. It was, therefore, not until after 1780 
that one may look for much silverware representative of 
Baltimore, and cities still farther to the south. The work 
of these communities is, for the most part, quite typical 
of the styles prevailing throughout the Colonies. The forms 
are refined and dignified, and the engraving, when it occurs, 
reveals always a competent hand. Of 
such engraving, the salver by Standish 
Barry (Fig. 74) is characteristic. Barry 
was, by the way, recognized as a 
skilled craftsman, and was engaged to 
engrave the plates for the first Colonial 
paper money. 

A sugar bowl by George Aiken 
(Fig. 78) is a finely proportioned and 
finely wrought specimen of its kind. 
It is interesting to compare it with a 
somewhat similar bowl by Louis 
Buichle — which gains a somewhat 
special interest from the introduction 
of an eagle mark in connection with 














Fig. 10 — SMa Can BY JoHN BaiLy 


twice on bottom. Diameter 
“ir 
has, for ages, been recog- 67. 15) airs. Miles White, Jr. 
nized as a symbol of fidelity Catalogue number 209. 
and hospitality. 

In Annapolis, J. Chalmer, who had issued the Annapolis 
shilling in 1783, was making household silver in 1783. His 
creamer (Fig. 76) shows the characteristic helmet form, 
but with a sweeping curve to the handle that suggests 
coming Empire forms, and with a thickening of the stem 
that seems to prelude the eventual omission of the 
pedestaled base. 

Clearly of the nineteenth century is G. A. Burnett’s 
slop bowl (Fig. 77), a Georgetown 
piece in which the exquisiteness of 
the Adam design, which had domi- 
nated the southern predecessors of 
Burnett, obviously gives way .to a 
striving for a suggestion of power 
achieved by massiveness. 

There is an unerring sense of 
balance, a perfect adjustment of 
scale in most of these Philadelphia 
.| and southern specimens of silver that 
_ is, perhaps, more readily sensed than 
“\ analyzed. The characteristic is, how- 
3 ver, common to all early American 
puBe silver. It is the outgrowth of condi- 





the maker’s initials on the base (Fig. Bulbous lower body on splayed mobic basegt ‘Aions which no longer exist. Early 
19)—and with another by John Molded rim, double scroll handle, acanthus leaf” silver, to be sure, possesses a soft 


Lynch (Fig. 20), and yet another by 
Littleton Holland (Fig. 27). All these handle. Height 414”. 
specimens are extraordinarily similar, 
but each exhibits its own special re- 
finements or peculiarities of detail, 
which mark the individuality of the craftsman. Without 
exception these pieces appear to belong within the last 
two decades of the eighteenth century —the period of 
€ exquisite in classicism. 
_ The same preoccupation with classical forms appears 
in the fine tureen (Fig. 22) and the pair of salts (Fig. 75) 
by Charles L. Boehme. Salts, it may be remarked, were 
viewed as not inappropriate wedding presents, since salt 


Catalogue number 200. 


on shoulder. Engraved in front Sarah in script. 
Marked J. B. in crude capitals in oval near 


Owned by Mr. and Mrs. L. V. Lockwood. 





lustrousness — the result of hand 
work in the making — that no mod- 
ern machine process can duplicate. 
Its color—a patina produced by 
years of oxidation of surface: slowly 
shaped into form —is unapproachable in the modern 
product. 

But that is not the whole story by any means. Early 
silver is the creation of men who were content to work 
painstakingly to produce perfection in terms of a pre- 
vailing style. In so far as they departed from that style 
they did so consciously, carefully, and usually with a 
well-considered purpose — either utilitarian or artistic — 
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Fig. 17 — Teapot By Wi.1am BALt (7780-7800) 


with urn-shaped finial. Straight spout, wooden handle. 
Monogram S. N. on side. Marked W. Ball in capitals in 
shaped rectangle on base. Height 654”. 

Owned by Mrs. Miles White, Fr. 

Catalogue number 202. 


Fig. 74— SALVER BY STANDISH BARRY 
Dished, molded rim, four bracket feet. En- 
graved border and center shield. Marked 
S. B. in shaded Roman capitals in shield 
four times on bottom. Diameter 94”. 
Owned by Mrs. Miles White, Fr. 

Catalogue number 226. 


Fig. 75— Pair Satts sy Cuartes L. 

BoEHME 

Boat-shaped dish. Arched strap handles. 

Marked C. L. Boehme in rectangle with clipped 
corners on bottom. Also Sterling in script in 
' rectangle. Height 734”. 
} Owned by Mrs. Miles White, Fr. 

Catalogue number 227. 
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Fig. 72 — CoveRED CREAMER BY 


Oval on reeded base and rim. Stepped and domed cover WutaM BALL 


Helmet shape on stem and square 
base. Strap handle, strap hinge 
and domed cover extending over 
spout with urn finial. Beaded 
bands on rim and on foot. Marked 
W. Ball (pellet between) in 
shaped rectangle on base. Height 
7%". 

Owned by Mr. and Mrs. Breckin- 

ridge Long. 
Catalogue number 201. 





Fig. 15 — (Description below) 
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Fig. 13 — Teapot sy A. Dusots (7780-7800) 
Oval straight sides, flat top in two stages, pineapple 
finial. Straight spout and wooden handle. Large beaded 
band on step of cover and above scribe lines on base, 
Engraved cartouche with monogram 7. M. Y. Marked 
A. Dubois in capitals and lower case in rectangle twice 
on bottom. Height 558”. 
Owned by Mrs. Miles White, Fr. 
Catalogue number 203. 
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Fig. 16 — CREAMER BY JAMES OR 
Joun CHALMER 

Squat helmet shape on thickened 
stem and square base. Shaped 
arched strap handle with beaded 
band as on base. Engraved mono- 
gram on side. Marked 7. C. up- 
side down in reétangle on base. 
Height 7”. 
Owned by Mrs. Miles White, Fr. 
Catalogue number 230. 


Fig. 17 (left) — Stor Bowt sy G. A. Bur- 
NETT (¢. 7800) 
Bulbous body on knobbed stem and splayed 
base. Widely flaring rim bands of engraving 
and beading. Marked on bottom of body in 
shaded capitals Gaburnett in rectangle and 6. 
A. B. also twice on bottom of body. Diame- 
ter 736", 
Owned by Major Gist Blair. 
Catalogue number 233. 
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Fig. 8 — Coverep Sucar Bowt Fig. 19—Coverep Sucar Fig. 20— Coverep Sucar Bow. sy Fiz. 27 — Coverep Sucar Bow. 


J. Lyncu (7780-7800) BY LitrLeton Ho .tanp (7780- 
Urn-shaped on stem and square feet. 1800) 
High-domed cover with urn finial. Urn-shaped on stem and square 
Beaded bands, engraved monogram in base. High cover with stepped 
medallion 7. U. C. Marked J. Lynch base and urn-shaped finial. Beaded 
in shaded Roman capitals on base. bands and engraved bands with 
Height 704”. medallion containing monogram 
Owned by Mrs. Miles White, Fr. A. T. S. (2?) Marked Holland in 
Catalogue number 231. script in shaped rectangle on base. 
Height 7034”. 
Owned by Mrs. Miles White, Fr. 
Catalogue number 232. 


Bow. sy Louis BUICHLE 
(1780-1800) 

Urn-shaped on stem and square 
base. High cover with urn- 
shaped finial. Beaded bands. 
Engraved swags and _shield- 
shaped medallion, G. M. D. 
Marked LZ. B. in capitals in 
rectangle with American eagle 
above four times on bottom. 
Height 7014”. 

Owned by Mrs. Miles White, Fr. 


Catalogue number 229. 


BY GeorGE AIKEN (7780-7800) 
Urn-shaped and fluted with en- 
grailed base. High cover with urn- 
shaped finial. Richly engraved 
with medallion with F in script. 

Marked G. Aiken in script in 
, rectangle on base. Height 704”. 
Owned by Mrs. Miles White, Fr. 
Catalogue number 225. 





in view. Their indi- 
viduality they were 
willing to subordinate 
to a general require- 
ment, while still ex- 
pressing itin excellence 





hibition aroused much 
interest—sufficient, in- 
deed, to encourage the 
long-cherished hope 
that the Nation’s capi- 
tal might one day 






OR of detail. In none of boast a permanent dis- 
. these men is there play of early American 
a observable any of that things. But nothing 
ed restless searching after can be done toward 
“i novelty of effect, that accomplishing such an 
Se. insistence upon catch- end until Congress 
penny bedizenment, or perceives its patriotic 
upon distortion of duty as a_ political 
form, which is today opportunity. The pres- 
the price which design ent National Gallery 
pays—on the one of Art is already over- 
hand for insistence crowded. The site for 
-“ upon personal self- a new building is avail- 
expression and on the able. Are not the lovers 
om other, for the utter ofAmericanantiques 
yin domination of the able to exert the in- 
1G. mind of the artist by Fig. 22— Tureen By Cuartes L. BoEHME fluence that shall per- 
me- the mind of the mer- Boat-shaped on splayed oval base with domed cover and urn-shaped finial. Arched strap suade Congress to pro- 
chandiser. panies eye ome in script with eagle on inside base twice. Height 74”. vide funds for con- 
TheWashington ex- ad : n eis 228. aia struction? 
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Fig. 7 — JACKFIELD TEAPOT Fig. 2— Wroncty CALLED JACKFIELD 


The forms here, especially the birdlike button on the lid, suggest Whieldon. A coarsely molded nineteenth century teapot which has been called Jackfield 
The decoration appears to be painted on the glaze in oils — a characteristic simply because it is black. An example of easy and erroneous attribution. 


Jackfield procedure. 


A Note on Jackfield Ware 7 


By Mary Harrop NortHENnD 


in 1’ 

WAY back in the years when we in America were records of Jackfield pottery, but bearing witness, from om 

A still only struggling colonists, and had few manu-_ its character, that the same clay from which later was om 
factories of any sort, England was fast building up formed the Jackfield ware had been used in previous ing 
a reputation for porcelain and earthenware, which she pro- manufactories. nett 

duced in great quantities in various factories, especially in The transportation of pottery from Staffordshire and i 

those of Staffordshire. We are all familiar with the old blue other inland places to the coast had always been most Thu 

ware from that section, and we also know and love the difficult. The wares had to be carried by pack horse to S} 

delft, Liverpool, Worcester and Bristol which once were_ to the river Severn, where they were loaded on clumsy the | 

found*in grandmother’s china closet; but we do not know _ barges which floated them down to Bristol. It was appar- his 

so well the quaint and interesting black glazed jugs and ent that a pottery on the river itself would enjoy strategic = 

teapots which came from a little English hamlet called advantages. So it was that, in 1713, Richard Thursfield Re 
Jackfield, on the banks of the picturesque Severn river visited the Jackfield region, coming thither from his home : ; 

about a mile below Iron Bridge in Shropshire. in Stoke, Staffordshire, to look over the ground and to Joht 

Very early, earthenware potteries were established here see whether or no conditions warranted the establishment — 

— some think as far back as 1560, but with these we have of a pottery in that locality. Satisfied with his inspection, ye 

little to do, as there is no written history concerning them, and convinced that this situation would offer great —_ 

and we are never sure that assistance in moving his ‘. 
specimens attributed to _ produéts with facility as ; 

Jackfield before 1630 are well as economy, Thurs- the 


field at once built a con- 
siderable factory. mA 

Presently the village of 
Jackfield took on an import- 
tance hitherto undreamed appl 
of, and business began to 
flourish as the potteries 
grew in popularity. Even fs 
the quiet Severn itself = 


authentic. Legend tells us 
that one Peter Glover, by 
name, was a potter and 
operated his kilns in that 
vicinity as a pioneer in the 
art. Perhaps from his pot- 
teries came the curious mug 
which was unearthed, half 
a century since, when a 





coalpit at Jackfield, un- seemed to flow more swiftly re 
disturbed for two centuries, toward the sea, as it ii. 
was opened by workmen. proudly bore on its bosom pir 
This little mug was of the new and _ interesting = 
brown earthenware and wares from Jackfield, to be TI 


bore the numerals 1634, Fig. 3 — Peatare rpersenc Ware followed later by the famous book 
thus an tedating all formal Teapot with oil color decorations on the black glaze. Coalport product. found 
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Fig. 4— JACKFIELD CoFFEE OR CHOCOLATE: 


Pot 


Thursfield worked hard and suc- 
cessfully at his trade until his death 
in 1751, when his son Maurice took 
over the works and improved them, 
carrying on the business and enlarg- 
ing it until he had established con- 
nections in America and had devel- 
oped a good market there. Maurice 
Thursfield finally found it necessary 
to spend a great deal of his time in 
the United States, as the demand for 
his wares grew and larger exporta- 
tions were sent across the Atlantic. 

After Maurice Thursfield’s death, 
the business passed into the hands of 
John Rose, who discontinued the 
manufacture of earthenware and re- 
moved the potteries to Coalport, 
about two miles farther down the 





Fig. 5 — So-CauLepD JACKFIELD 


with the same metal, and the pot itself stands on a finely wrought silver 
base (Fig. 6). 

A curious fancy is a cream pitcher, more unique than beautiful, which is 
shaped like a calf. Other cream jugs are delicate and graceful in design, yet 
suited to practical use. Occasionally one finds a monogrammed piece of Jack- 
field, but such pieces are very rare. Jackfield somewhat resembles ironware, 
so called, but should not be confused with it, for the Jackfield glaze is brighter, 
and its shapes more attractive. 

The exact and satisfactory identification of Jackfield ware is by no means 
easy. The uninitiated will incline to classify any red clay bowl, pot or pitcher 
glazed in black as Jackfield (Fig. 2). But Thomas Crafts, the potter, of 
Whately, Massachusetts, was turning out black pots and bowls between 
1821 and 1832. Earlier potters, innumerable, in England and on the Continent 
have done likewise.* Not only that; precisely the same molds appear to have 
been used by Whieldon and by the Jackfield pottery; unless, as some believe, 
all — or nearly all — of the so-called Jackfield product was turned out by 
Whieldon, and that some of it received a painted decoration at Jackfield.f 

Perhaps, therefore, we shall have to be satisfied to use the word Fackfield, 
as we use the word Rockingham, ge- 
nerically rather than specifically. Yet, 
if so, we should confine its application 
to examples whose nicety of modeling, 
whose extreme lightness of weight in 
comparison with its bulk, and whose 
pervasive exquisiteness of finish reveal 
the conscientious workmanship of that 
period — before porcelain had come 
into its own — during which earthen- 
ware was brought to the highest pos- 
sible pitch of elegant refinement. 

*See Antiques, Vol. VIII, pp. 76, 77. 

{See on this point English Earthenware as above 
cited, p. 136. Rackham and Reed in English Pottery, 
p- 96, remark that the Jackfield glaze is less brilliant 


than that of Whieldon, and that it has a brownish 
tone. A similar pottery was produced in Belgium. 


Compare Figure 6. 


river, wherehe began the making of thenow justly celebrated Coalport china.* 

So much for the commercial history of Jackfield; now for a look at a few 
specimens of the jugs and teapots for which the place is and was famous. 
They are of red clay, thickly coated with a brilliant black glaze, often bear- 
ing scrolls and flowers in relief upon its glistening surface. Sometimes the 
ornamentation is of oil gilt, and, again, it is in oil colors (Figs. 7, 3 and 4). 
Specimens thus decorated were, of course, not fired, and consequently the 
applied designs, when they survive at all, are likely to be more or less worn. 
The pitchers of this ware are often called J/ack decanters, and as such were 
locally known. 

Not infrequently Jackfield ware was quite exquisitely mounted in silver — 
the tip of the teapot cover in a frosted pineapple design, perhaps, and a 
little silver chain gracefully attached to a band about the teapot’s nose 
(Fig. 5). Again, the cover of a tall pot is capped by a silver mounting with a 
strange bird saucily perched upon it, while a chain of the same material 
depends from the capping on either side. Spout and handle are both mounted 


emilee 


‘This accords with usual authority. Sir Arthur H. Church, in the Victoria and Albert Museum hand- 
book Englis Earthenware, puts it thus, p. 136, “Jackfield was also the seat of another pottery, that 
lounded in :780 by John Rose.” — Ep. 


Fig. 6 — So-Ca..eD JACKFIELD 





a sha BE 


The glaze and general potting of this pot and the 
one illustrated in Figure 5 suggest Jackfield ware, 
but the mountings have Continental implications. 
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perhaps, are of greater interest than the slip decor- 
ated pieces made during the seventeenth and eight- 


\ MONG the early products of the potter’s art none, 


eenth centuries in Europe, and during the eighteenth and inscription: Esther Smith 
early nineteenth centuries in America. Her Tea 
Barber* states that the earliest dated piece of the latter Re 
known to him is a dish in the Pennsylvania Museum, Sept. 6th 
Philadelphia, dated 1762. One of the earliest pieces of such 17 


ware, however, of which 
both date and maker 
are known, is a tea 
caddy, also discussed 
by Barber, which is 
now in the Terry col- 
lection in the museum 
of the Mattatuck His- 
torical Society, Water- 
bury, Connecticut. 

Its brown earthen- 
ware body, about five 
inches square, the front 
of which is covered 
with yellow slip which 
has been cut away to 
show some crude de- 
signs by bringing out 
the dark color beneath, 
is covered with rich 
dark glaze. The design 
on the front consists, 
among other things, of 
a tree bearing large 
objects, probably un- 
known to horticultur- 
ists, but resembling, 
in some slight meas- 
ure, enormous black- 
berries, save for the 
fact that quite as many 
are square as are 
round.t The enormous 
size of these fruits may 
be judged by compar- 
ing their dimensions 
with those of the two 
weird birds of unknown 


species which repose beneath the shade of the extraordinary 
tree. It has been suggested by visitors to the museum that 
these fowls must, undoubtedly, be catbirds; and the face (if 
face it may be called) of the beautiful right-hand specimen 
would seem to bear out this conjecture. The tail of this bird, 

*Edwin A. Barber, Pottery and Porcelain of the United States, New York, 1893. 

tA large proportion of these Pennsylvania designs appear to be reminiscences 
of European prototypes, which, in their time, were derived from the Orient. In 
these latter the eastern pomegranate and the artichoke played an important réle. 


The fruit of this pottery tree may be identified as belonging to one or the other of 
these decorative types of fruit.—Eb. 


Early Slip Decorated Canister 


By Rawson W. Happon 


L a) 
SuipwarE TEA CanisTER (7767) 
Made by Joseph Smith of Wrightstown, Bucks County, Pennsylvania. The earliest 
known piece of American pottery whose authorship may confidently be ascribed. Size 
about 5 inches square. In the Terry Collection, Mattatuck Historical Society. 





—, 


too, might have been studied with great interest and to some 
good purpose by the writing masters of the last century, 
Within the curling branches of the tree occurs the following 


Barber is authority 
for the statement that 
this canister was made 
at theold Smith Pottery 
in Wrightstown town. 
ship, Bucks County, 
Pennsylvania, which 
was erected, in 1763, 
by Joseph Smith and 
which is known to have 
produced such pottery. 
Joseph Smith had a 
sister named Esther, 
who was born in 1727; 
but, as she was mar. 
ried to Thomas Lacey 
in 1748, the canister 
could hardly have been 
hers. Barber’s sugges- 
tion is that, as Smith 
was married in 174}, 
he may have had a 
daughter Esther, 
named for the sister, 
and that the canister 
was made for her. 

The process of in- 
scribing clay vessels 
such as this, either by 
impressing the material 
before glaze was ap- 
plied, or by scratching 
through the wet glaze 
so as to expose the body 
of the ware, was 6 
tremely simple—as sin- 
pleas marking a piectust 
or as tracing patterns 


through the frost on a window pane. But it was by no means 
freely utilized. Early clay ware was cheap stuff, and there 
was seldom time for adorning it with special designs. Where 
these occur they generally reveal either a gift piece or abit 
of self-expression on the part of some potter in whom for the 
moment political sentiment or the mere spirit of play wasde- 
manding outlet. Yet if all the early American earthenware 
which carries inscriptions of one kind or another could be 
brought together it would make quite a showing; more than 
that, it would posses qualities of extraordinary interest. 
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Current Books 


Any book reviewed or mentioned in ANTIQUES may be purchased 
through this magazine. 


Address the Book Department. 


Rare Encuish Guasses or THE XVII & XVIII Centuries. By Joseph Bles. 
Boston and New York, Houghton Mifflin Company, 1925. 269 pages. 100 
large plates illustrating 147 examples of rare English glass, with expository 
chapters and descriptive text. Price $25.00. 

N his introduction to Rare English Glasses, Bernard Rackham 
ood a shrewd observation when he remarks that English 
arts and crafts were fortunately saved from exaggeration by the 
constant necessity for meeting a demand for practicality. Hence, 
while continental designers were forcing their imaginations to 
the uttermost in order to produce vagarious pomposities to 
please a patronage more arrogant than sensible, their English 
contemporaries were obliged to concern themselves first with the 
utility of the product, and only secondly with its ornamentation. 

In days when tours de force in craftsmanship were viewed as of 
highest value, examples of elaborate Continental workmanship 
were prized above their more modest English contemporaries. 
But, with the growth of the conviction that, in the art crafts, 
decoration must wait upon utility, it has come to pass that 
appreciation of the sober excellence of things English in pottery, 
metals and glass has noticeably increased. 

To the American collector of American glass, perhaps the hun- 
dred and more specimens of the finest English ware illustrated by 
Mr. Bles will seem hardly simple. As compared even with the 
most elaborate thing turned out at the Stiegel factory, these 
pieces seem elegantly sophisticated. 

They constitute rich company. Probably no finer assemblage 
of old English glass has ever been brought together, photo- 
graphed and described. The classification overlaps a little, but 
it is perfectly clear. The Royal Oak Goblet, earliest surviving 
specimen of English glass that may lay claim to Continental 
importance, is given a special section— as its preéminence 
deserves. Some early experiments illustrating the use of lead in 
clear blown glass follow. Successive sections are devoted to 
diamond point engraving, Jacobite glasses, King William and 
anti-Jacobite glasses, commemoration glasses, enamelled glasses, 
sweetmeat glasses, candlesticks, rare drinking glasses, cut glass. 

Each section has its introductory chapter. The superb illustra- 
tions are accompanied only by a brief explanatory text, without 
any padding whatsoever. 

Rare days those, and spacious, when men took their politics 
and their liquor seriously and simultaneously, and engraved the 
symbols of their prejudices and their loyalties upon the crystal 
conveyors of devotional stimulation. What treasures they have 
left for the collector, and how adequately the aspect and char- 
— of these treasures have been presented in this noble 
ook! 


Tat Practica, Book or Cutnaware. By Harold Donaldson Eberlein and 
Roger Wearne Ramsdell. Philadelphia and London, J. B. Lippincott Com- 
pany, 1925. 325 +- XIX pages, 12 illustrations in colors, 191 in doubletone, and 
diagrams. Price $10.00. 

(NE important characteristic of the series of books issued by 

Lippincott, to which this one under consideration is a recent 
addition, is their actual practicality. Their quality of excellence 
varies somewhat; that is inevitable, a fact due partly to differ- 
fnces in authorship, partly to the relative difficulty of making 
obscure considerations clear to the lay mind. But the fact remains 
that the general level is high. It is high in the present volume, 
albeit this undertakes, between two covers, the ambitious task of 
outlining the history of Chinese and European porcelain from the 

tarliest times to approximately the year 1840. 

Here is the division: Oriental ware, 46 pages; Italian ware, 22 
pages; French ware, 71 pages; Spanish and Portuguese ware, 


2 pages; German ware, 22 pages; English ware, 71 pages; 
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Fine Old Irish Silver Cake Bas ket 
by Ambrose Boxwell, Dublin, 1777 
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assortment 
of antiques 
at my shop 
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Write or Call 
Mrs. CorRDLEY 


812 17TH STREET, N.W. Wasuincron, D.C. 
Telephone, Main 403 
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HIS genuine old Sheraton 

Mahogany Secretary Book- 
case is in fine natural color and 
splendid condition. It is 81 inches 
high and 36 inches wide. 
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Austrian, Swiss, Low Countries, Scandinavian and Russian Ware, 
a total of 18 pages. To American china, a relatively unimportan: 
topic during the period covered by this work, some 5 pages ay 
given. The book closes with a considerable bibliography and, 
complete index. 

The illustrations, which are numerous, are, on the whole, wel 
chosen and sufficiently representative. They are, without excep. 
tion, adequately reproduced and excellently printed. The student 
who seeks a first aid work in the general field of porcelain yj 
hardly find anything better than this. It, of course, invites com. 
parison with Burton’s General History of Porcelain, and with, 
number of other works. But, within the bounds of its size, jt 
scope is greater than that of any of these others. 

The chief features of novelty in the Practical Book of Chin. 
ware — features which will, by the way, be found extremely use. 
ful— are diagrams, showing various Chinese porcelain shapes 
Chinese dishes, pottery and Chinese emblems, together with 
some explanation of the meaning of these last. The care, further, 
with which the fundamental methods of chinaware manufa@ure 
are discussed, and the authors’ success in making the discussion 
clear, will be appreciated. But the very excellence of the book in 
these particulars will, it may be hoped, eventually impress upon 
the reader the fact that, in the realm of chinaware, there is no 
literary highway that leads really further than the frontier gates 
of knowledge. Beyond that limit, one must actually either feel 
his way, or else search it out by ever intensified sharpening of 
his vision. 

Antiques. By Sarah M. Lockwood. Garden City, Doubleday, Page & Company, 

1925. 153 pages, many illustrations in pen and ink. Price $3.50. 

WE recommend this book as, on the whole, the best primer 

for beginning collectors that we have seen. Its arrange. 
ment is alphabetical, which makes for ready reference; its treat- 
ment is general, which makes for ready understanding; and its 
illustrations are simplified to a point which, while somewhat 
impressionistic, is entirely adequate. 

The author’s breezy style lends interest and charm to a 
series of expositions which are models of a brevity which yet 
perceives essentials. For the main, too, she sticks to pretty well 
demonstrated facts. We should differ with her at a few points, 
however. Hitchcock, of Hitchcock chair fame, may or may not 
have hailed originally from Maine, but with his life and work in 
Hitchcockville, Connecticut now so authentically revealed, it 
would have been well to emphasize that part of his career. We 
are also curious to know the authority for placing the beginning 
of the hooked rug as early as 1775. The consideration of maple, 
under the head of Woods might well have added bird’s-eye maple 
to a list that included the plain and curly types. We are also sur- 
prised to learn that birch, hickory and ash are “small” trees, 
and for that reason utilized primarily for turnings. 

But these are minor criticisms. We repeat in closing what we 
remarked at the beginning, that we consider AnTIQUES the best 
primer of its kind that we have seen. And as its readers graduate 
from its section of X Y Z they will find a very good bibliog- 
raphy at the exit. 


Domestic Lire In New ENGLAND IN THE SEVENTEENTH CENTURY, a Discourse 
Delivered in the Lecture Hall of the Metropolitan Museum of Art in New 
York City. By George Francis Dow. Topsfield, Massachusetts, Perkins Press, 
1925. 48 pages, Io illustrations. Price $2.50. 

—_— I hear a nugiperous Gentledame inquire what dress 

the Queen is in this week, what the nudius tertian of the 

Court, I look at her as the very gizzard of a trifle, the produto! 

a quarter of a cypher, the epitome of nothing, fitter to be kickt, 

if she were of a kickable substance than either honoured o 

humoured.” 

Such are the words of a seventeenth century Ipswich parson 
inspired by contemplation of the women of his flock. They # 
most encouraging words for the present generation, since they 
seem to assure us that the perfections which we are wont © 
attribute to our ancestors are in reality a reversal of Shake- 
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speare’s dictum; for, indeed, it is the good in human reputation 
that survives; the evil is buried when keen-edged tongues cease 
wagging. 

Thanks are due to George Francis Dow for the slender mono- 
graph which, in telling of the life of seventeenth century New 
England, reveals the evil with the good, the commonplace with 
the heroic, the essentially human through and through. 

What were the homes of the early settlers, their equipment of 
furniture and household gear, what their clothes, their amuse- 
ments, and their pet prejudices — all these are breezily and 
briefly outlined in a book of typographical charm. Illustrations 
of the interiors and exteriors of surviving seventeenth-century 
buildings add helpfulness to the printed text. 
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Leétures and Exhibits 


BOSTON, MASSACHUSETTS 
The Women’s Educational and Industrial Union 
March 9-13: Exhibit entitled “Craftsmen at Work” in Horticultural 
Hall, demonstrating in a Georgian setting such arts as bookbinding, 
handblocking, weaving, illuminating, and the making of stained- 
glass windows, lace, batiks, tapestries, rugs and pottery. 
* * * 
CLEVELAND, OHIO 
Cleveland Museum of Art 
March 12: Rossiter Howard, “Nuremberg, City of Craftsmen.” 
March 14: Mrs. Elizabeth M. Whitmore, “‘A Bride of Botticelli’s Day 
and her Household Gear.” 


NEW YORK CITY 

The Metropolitan Museum of Art 

March 13: J. Cadafalch, “Le Premier Art Roman 4 I’XIe Siecle.” 

March 21: Boris V. Morkovin, “Peasant and Decorative Art in 
Czechoslovakia.” 

Through March: Exhibition of Chinese Paintings. 

February 22-March 21: Exhibition of Contemporary European Indus- 
trial Arts (objects from the Paris Exposition of Modern Decorative 
Art). 

During March: Exhibition of Mediterranean Embroideries (exact 
dates to be announced). 

* * * 


PHILADELPHIA, PENNSYLVANIA 


Pennsyluania Museum 

March 2-April 10: Memorial Exhibition of the John D. Mcllhenny 
Collection of Paintings, Sculpture, Tapestries, Rugs and Furniture. 

March 1: Edward Warwick, “History of Costume and Armor. Seven- 
teenth Century. Costume in France.” 

March 3: Edward Warwick, “Furniture: Its Historic Development. 
The Period of the Empire.” 

March 8: Edward Warwick, “History of Costume and Armor. Eight- 
eenth Century. Costume in England and America.” 

March 10: Edward Warwick, “Furniture: Its Historic Development. 
Study in the Assembling of Period Styles.” 

March 15: Edward Warwick, “History of Costume and Armor. 
Eighteenth Century. Costume in France.” 

March 17: Edward Warwick, “Furniture: Its Historic Development. 
Recapitulation.” 

March 22: Edward Warwick, “History of Costume and Armor. 
Drapery in Costume.” 

March 29: Edward Warwick, “History of Costume and Armor. An- 


cient Ships.” 
* * * 


WORCESTER, MASSACHUSETTS 


Worcester Art Museum 
March: International Print Makers Exhibition. 
Exhibition of Persian and Indian Miniatures. 
RECENT ACCESSIONS ; 
Loxpox: The department of ceramics of the Victoria and Albert 
, Museum has obtained 150 pieces of Chelsea-Derby. 
PuitapeLpuia: The Pennsylvania Museum has received ’a silver tea 
caddy by Paul Lamerie, 1744. 
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InBusiness for 20 years, in Brookline for 14 years 


H. SACKS & SONS 


With three large floors to pick from it is not always easy to make 
a selection for illustration. The piece here pictured is not one of 
our best, nor one of our worst. It is, however, a fair sample of 
some of the things you will find here. 


FURNITURE HOOKED RUGS GLASS 


H. SACKS & SONS 


62 Harvard Street Brook.ineE, Mass. 
Telephone, Regent 0865 





Not Only Hooked Rugs 


Wherever hooked rugs are bought and sold my name and 
my shop are known. In fact, my reputation as a dealer in 
hooked rugs has completely overshadowed that as a dealer 
in authentic furniture. I know you will be surprised and 
pleased at the extent of my furniture colletions. 
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QueStions and Answers 


Questions for answers in this column should be written clearly on one side Of the 
paper only, and should be addressed to the Queries Editor. 









cA New (atalogue from 


All descriptions of objects needing classification or attribution should incl bfitor. 

. S A [: K exact details of size, color, material, and derivation, and should, if possible, be a. 
companied by photographs. All proper names quoted should be printed in capital a7. J 

letters to facilitate identification. " 

Answers by mail cannot be undertaken, but photographs and other illustra 


material needed for identification will be returned when stamps are supplied, 
Attempts at valuation ANTIQUES considers outside its province. 





I HAVE ready now for distribution a 

new and more complete catalogue. It 
will describe my entire line of period fit- 
tings: brasses, ironware, wooden ornaments 
and building hardware. 

In consulting the catalogue remember 
that my line is the outcome of years of 
Study and effort, first to determine which 
patterns were most suitable—second to have 
my selections reproduced with the same 
technical excellence as that possessed by the 
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284. L. M., New York, sends a sample of chintz found in an old house in 

Conneéticut. The portrait medallion evidently depicts an American 


hero; but he has thus far defied identification. Does anyone 
recognize this personage? 


285. J. R. S., New York, has a clock with wooden works made by Elisha 
Hotchkiss, Junior, of Burlington, Connecticut. N. Hudson Moore 
lists an Elisha Hotchkiss as working in Burlington, Connedéticut 
about 1815. Perhaps some Conne¢ticut reader can supply informa- 
tion as to the son. 


286. B. F. W., Vermont, has a large bowl of flow blue with a floral border 
and a Chinese scene. The maker’s name 7 & G Alcock is stamped 
on the bottom. According to Rhead this firm was established in 
1843 in Cobridge, Staffordshire, and was succeeded by the present P 
firm of Henry Alcock & Company. 


287. H. L. B., Massachusetts, owns a tall clock made by Thomas Lister 
of Luddenden. She has been told, however, that Thomas Lister 
was a clockmaker in Halifax. There are two Thomas Listers whom 
Britten records: the first was born in 1718 and died in 1779, and 
was a native of Luddenden, Yorkshire; the second, son of the first 
Thomas, was born in 1745 and died in 1814. He was a clockmaker 
of note in Halifax. 



















THE 16 East 13 STREET 
ANTIQUE SHOP 


New York (ity 
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We have an exceptionally good stock of antique 
furniture and woodwork 







WE offer this month: two fine wing- 
chairs, a Chippendale upholstered 
armchair, a walnut hood-top chest-on- 
chest, six cherry Chippendale side 
chairs, several pine corner cupboards, 
many pine mantels, hinges and latches 
of all sorts, paneled room ends, rooms 
with paneled end and dado, feather 
edge wall boards; Chippendale, Queen 
Anne, and other mirrors, and many 
other good pieces. 


SR 
WE DO EXPERT RESTORING 





288. J. H. T., Pennsylvania, is the possessor of a delft blue cup and saucer 
marked, on the bottom of the latter, Ironstone, Pelew, E. Challinor. 
According to’ Chaffers The Overhouse Works in Burslem wett 
owned by the Wedgwood family for more than two centuries. 
Eventually, in 1819, they were taken over by Edward Challinor 
who rebuilt the works in 1869. The firm of Allman, Broughton & 
Company succeeded Mr. Challinor upon his retirement. 


289. L. D. A., New Fersey, owns a Windsor armchair with the makers 
name I. Henzey on the bottom. Has anyone information about 
this maker? 











290. J. H. L., Maine, owns a piano similar to the one pictured in the 
October, 1923, number* except that his has a drawer at each 
end and bears the mark Daniel Thomas 87 Warren Street New York. 
On one corner of the frame in ink is written No. 2. It appears that 
Mr. Thomas was making pianos in New York in the 4o’s and $05 
but not at the above address. Can anyone tell when he was 
established there? , 











*See Antiques, Vol. IV, p. 188. 
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Answers 


Readers of this column may often know some facts about the questions asked 
sich are unavailable to the Editor. In such cases it is hoped that they will share 
tide information with those less fortunate by writing full particulars to the Queries 


| wh Editor. 
agen 297. J. Fs Iilinois (Antiques for October, 1925, Vol. VIII, p. 225). 

Mr. R. D. Church of Dallas, Texas, writes that George A. 
lustrated Prince & Co., of New York began the manufacture of melodeons 
d. 


in 1842. 

Evidence of the issue of a special patent is found in a label on 
a melodeon belonging to Mrs. George L. Smith of Montoursville, 
Pennsylvania, as follows: 

No. 39889 
Improved Melodeon 
Manufactured by 
Prince & Co. 
Patented Dec. 26, 1846 


To Mrs. Foster Leland of Buffalo, New York, we are indebted 
for the loan of an advertisement of Prince & Co. in the March, 
1857, number of the Western Literary Messenger, A Family Maga- 
zine of Literature, Art, Science, and General Intelligence, edited by 
Jesse Clement, and published in Buffalo by Thomas & Lathrops. 


PRINCE c& CoO’s 


IMPROVED PATENT MELODEON. 


620. A PRINCE & CO., MANUFACTURERS, 200 MAIN-ST., BUFFALO, N. Y. 
Wholesale Depot, 87 Fulton Street, New York. 


Tor the convenience of Music Dealers in all of the United States, we have made an arrangement with the foll 
ing cams, whe Will sents tho Toate ah exe bape hate ataes easel 

680. P, REED & CO., No, 17 Tremont Row, Boston, Mass.; COLBURN & FIELD, 154. Main-st., Cincinnati. Ohio; 
" BALMER & WEBER, 58 Fourth-St., St. Louis, Mo. ™ ae 














General Agent for New York City, WM. HALL & SON, No..239 Broadway, opposite the Park. 
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order * 
imped 
hed in PIANO STYLE. 
resent PRINCE & CO’S IMPROVED MELODEONS. 
The oldest establishment in the United States. 
Employing two hundred men, and finishing eighty Instruments per week. 
Lister 
Lister ' ; ; 
lie We have reproduced part of the advertisement showing the 
9, and melodeon “Piano Style,” and are reprinting excerpts from the 
; first accompanying description of the instrument: 
naker Description of the Melodeon. — The cases are made of Rosewood, and 
are as handsomely finished as any piano forte. The key-board is precisely 
the same as the piano or organ, and the tone (which is very beautiful) 
jaucer closely resembles that of the flute stop of the organ — the notes speak 
[linor. the instant the keys are touched, and will admit of the performance of 
were as rapid passages as the piano. The pedal on the left is intended for a 
uries. swell, with which the most beautiful effects can be produced. The pedal 
Jlinor on the right supplies the wind, and works so easily that a child can 
ron & manage it without any exertion. The bellows (which is something entirely 
new, and for which a patent was granted in December, 1846), is a re- 
versed or exhaustion bellows; and it is this, in a measure, which produces 
aker’s the peculiar tone. 
about The volume of tone is equal to that of a small organ, and by means 
of the swell may be increased or diminished at the pleasure of the per- 
former; it is sufficiently loud for small churches, and is well calculated 
n the for a parlor instrument. 
each PRICES 
York. Four Octave MELopeon extending from CtoC. . . . . $45 00 
5 that Four-anp-a-Har Octave MELODEON extending from C toF. 60 00 
d 50's Five Ocrave MEtopeon extending from FtoF . 75 00 
» was Lance Five Ocrave MeLopgeon — Piano Style . . . . . 10000 
; Six Ocrave MeLopEon — Piano Style, extending from F toF. 130 00 
Laxce Five Octave MeELopeon — Piano Style — with two 
sets of Reeds tuned in octaves 150 00 
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681 Fifth Avenue 


New York 
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CHARLES DICKENS 
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Open March 15t 


Rive year as in the past I have 
spent three months in careful = - 
searching and active buying. My 
Stock is replete with most desirable 
examples of fine furniture, glass, 
china, etc. — all genuine antiques of 


the best periods. 










My old clients know that my re- 
opening each spring is a real occasion 
for collectors. I invite new clients to 
learn for themselves the pleasure of 
making fresh discoveries from a stock 
of guaranteed authenticity. 
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BERNSTEIN 
Authentic Antiques 


Apams Corner, Boston Post Road, Sounp Beacu, Connecticu1 
Halfway between Greenwich and Stamford 





























ANTI O UES 
Sliss ©’ Herron 


62 SOUTH STREET 
PITTSFIELD, MASSACHUSETTS 


TWO DOORS BELOW THE WENDELL HOTEL 





Antiques with a 
Thrill! 


If you are a true col- 
lector of antique:, you 
will purchase only the 
thrilling ones. At our 
shop you will find thrills 
a-plenty — big and little 
| —potentially yours, 


The Smug Porter A; ntique Shop 


170 Tyson STREET, New Brighton, Staten Island, N.Y. 











Martua Dean Turpiscu Telephone, St. George 3183 


















IncAnaent Portsmouth 


The seacoast towns were the earliest, and, because 

q of world trade, the richest in the American Colonies. 
Here, from the overflowing family reservoirs of the 
past, continues a steady, if not abundant, flow of 
fine heirlooms into the markets of the present. 
This, in part, accounts for our ability to offer, at a// 
times, antiques of unusual interest; at many times, 
antiques of rare distin¢tion. 


HORACE M.WIGGIN 


350 STATE STREET Portsmouty, N. H. 


Intertor‘Decorations and: Antiques y 


A few choice pieces of old glass and 
furniture. Also reproductions of fab- 
rics and wall papers in the old Styles. 


FREDERICK B. WALDO 
88 Phillips Street, off West Cedar Street 


Boston, Massachusetts 
Bowdoin 2945m 





Exactly As He Holds His Old Customers 
Harry Mark 
Wins New Ones On Genuineness Alone P 







It Pays to Uistt Harry Mark! 


Barry Sark 


ANTIQUE FURNITURE EXCHANGE OF BROOKLYN 
Early American Antiques 


749-51 FULTON STREET BROOKLYN, NEW YORK 
Telephone, NEVins 6076 


CECIL DAVIS, rrsa. 


SPECIALIST IN RARE GLASS 





RARE 18th CENTURY WINE GLASSES 
A large representative collection of the above always on show; also early 
colored glass, fine Irish cut table glass, millefiori glass paper weights. 
WHEN IN LONDON PLEASE CALL TO INSPECT 
Detailed monthly bargain list, 10 cents, post free 


8 Sr. Mary Aspott’s TERRACE, Kensington, Lonpon,W.14 



















WAYSIDE ANTIQUE SHOP 


2078 COMMONWEALTH AVE 
AUBURNRALE MASS 


F. W. STANTON 






Chippendale card tables and 
dressing table, “Chinese taste.” 
Early Queen Anne lowboy. 
Phyfe library table and chair. 


Copper and gold lustre. Sand- 
wich glass lamps, white and 
colored. 





The Blue Eagle Antique Shop 


“Surrender of Cornwallis to Washington,” N. Currier;“‘ Summer in 
Country,” Currier & Ives; “Indian in Canoe,” Currier & Ives; 
“Sheep of Our Pasture,” N. Currier; “Adam and Eve in Garden 
of Eden,” N. Currier; Washington prints, Currier & Ives; large 
beautiful picture, “Home of Washington,” Currier & Ives; “‘Noah’s 
Ark,” N. Currier; ancient engraving of ages of “Man and Woman.” 
Two large English hearth ornaments of iron, raven and owl. Wistar- 
berg Glass Hats. Sandwich plate, crown and heart, name Geo. 
Peabody. A string of Wampum from South Jersey containing 4 
number of Wistarberg disks. 


Mrs. BAUGH 


413-414 E. Washington Street, Mevia, PENNSYLVANIA 
Telephone, Mev1a 678 
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COLLECTING avd DECORATING 


- greatest joy in collecting comes from living with the things 
you collect, from seeing them at all times to best advantage. 
For that reason decorating and collecting must go hand in hand. 

For many years I have been decorating homes with early 
American antiques. Invariably I can use what has already been 
acquired. When additions must be made I can usually place my 
hands on exactly what is needed. 

I shall be glad to consult with you on any decorating problem 
you may have. 


GRETE STENCEL 
INTERIOR DECORATIONS 


19 East 48th Street New York City 










Painting of 


Funius Brutus 


Booth 


by Tuomas SULLY, Fr. 


Renwick C.Hurry 
7 East 54th Street Telephone, Plaza 5519 NEw YorK CITY 











FLORIAN 
PAPP 


684 LEXINGTON 
AVENUE 
TELEPHONE 


New York Plaza 0378 


LARGE COLLECTION OF EARLY AMERICAN 
ANTIQUES 











Hiftorical and ‘Decorative Antiques 
CATHERINE CHASE 


31 Clinton Street :: Brooxityn, NEw York 


SPECIAL ITEMS: 

Mahogany four-post bed, beautiful headboard, carved 
posts and tester, 1800. 

Unusual pine dressing-table, and overhanging mirror to 
match. Pair of child’s English Victorian armchairs in wal- 
nut and walnut extending table to match chairs, charm- 
ingly quaint. 


Playthings of Long Ago 





New England Antiques 


Pine: Maple: Cherry: Birch: Mahogany 

Hooked rugs and hand-woven stuffs; wooden ware; 

glass; china; pewter; brass; copper; iron; pottery. 
Specials: Small Pembroke table, Chippendale type, shaped 
top, molded legs, cherry; another, Hepplewhite type, plain 
tapered legs, cherry; slant-arm, slat-back chair, 2’ turnings, 
c. 1675; Pilgrim slat-back chair, 234’ turnings, c. 1650 (see 
Nutting, Ist edition, p. 202); early Colonial wooden ware: 
tubs, bowls, barrels, etc.; hardware: latches, hinges, fireplace 
fittings and equipment; pine secretary; cupboards, etc. 


BASEMENT KITCHEN 


WORCESTER BROS. CO. 


23 BraTTLE STREET Campripce, Mass. 


Marcu — and almost Spring — This is the season for the antique 
seeker to sally forth in the search and — 


The COLONIAL SHOP 


22-24 NortH WATER STREET New Beprorp, Mass. 
Located diagonally across from the Whaling Museum 
8 an excellent hunting ground. Three floors of surprises await you. 


SPECIALS: Two small tavern tables —one regular type, the other with ~ 
center stretcher; several maple chests of drawers; several sl Winthrop 
type desks; three secretary desks; two slat-back armchairs — one having turned 
stretchers all around. 

Books and Pamphlets Here Too: Memoirs of the Life of Samuel Smith, Middle- 
borough, Mass., 1853. A Census of Pensioners for Revolutionary and Military 
Services, published by Congress, 1841. 2nd year’s bound volume ““Whaleman’s 
Shipping List,” 1844-1845. The New England Primer, Daniel Cooledge, Con- 
cord, N. H., 1813. Historical sketch, “Town of Hanover, Mass.,” Barry, 1853. 
The Davenport Brothers, Spiritual Mediums, 1869. Frontier Life — in the South 
West, Francis Hardman, New Guide for Emigrants to the West, by 
J. M. Peck, 1837. An Essay on Man, by Alexander Pope, printed by Samuel Hall, 
Boston, 1800. Rhymes from a Sailor’s Journal, C. A. M. Taber, presentation 
copy, autographed. Report of the Trial of Brig. General Hull, 1814. Memoir 
of Roger Williams “Knowles,” published Boston, 1834. The Life and Travels of 
James Meikle, lst American Edition, 1811. The Adventures of James Sharan, 


Baltimore, 1808. W. W. BENNETT, Proprietor 











Che Francis Nye House 


Matrapolsetr MASSACHUSETTS 
Main road to Cape Cod via New Bedford 


Marcu reminds me that you may be looking for just such things as I list below. 

Or it is time now, isn’t it, to be thinking about what is needed for the old- 
fashioned house you are furnishing with old-time things, down in the country? 
Yes — we are all waiting for Spring! Eager to be out in the highways and byways 
again, hoping to find the desired pieces that will fit into the picture we are making. 
Same old trail! Same old thrill!! That’s the joy of it: it grows and grows, and 
stows. Because it is worth while, it lasts. A profitable investment, too, therefore 


a sane pleasure. 
A FEW SUGGESTIONS 


Sets of chairs, rockers, footstools, colored prints, sets of dishes, old glassware 
such as goblets, tumblers, fruit bowls, salts, plates, sugars, creamers, etc., 
Tugs, sofas, mirrors, tables, stands, beds, chests, fireplace fittings, decorative 
bottles, old knives and forks, pewter, brass kettles, warming pans, almost anything 
in old furnishings, 

Write me about them 


S. ELIZABETH YORK 


Telephone, Marr. 143 
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Hand-Painted (lock Glasses & Dials 


Mirror Tops, Trays 
RESTORED OR REPRODUCED, ANY 
STYLE, SIZE, QUANTITY 
ANTIQUE STENCILING 
A SPECIALTY 
ALL WORK GUARANTEED 


Prompt Service 


References from leading collectors 
and dealers 


H. & G. BERKS 
—— (G. Berks, formerly with W.W. Sprague) 


Hill Avenue Mattapan, Mass. 
Telephone, Mitton 7697 
















Do Your Own Stenciling 


HE secret of old-fashioned stenciling lay 

in combining a number of single designs 
to make various patterns, and in correctly 
applying the gilt. How this was done is known 
to very few except old-time craftsmen, of 
whom I am one. 

Send to me for sheet of 20 designs, direc- 
tions for cutting and applying, and correct 
Stencil brush. Then you can decorate chairs, 
clocks, bellows, trays, etc., and preserve their 

true antique appearance. 


Complete outfit, $3.50 Send check with order 


OLD CURIOSITY SHOP 
€.€. White 
BELMONT VERMONT 
Antique Furniture, Glass, China 


























No. 9533 
Authentic reproductions of 

Domestic and Imported 

Furniture Brasses 


Missing parts furnished to order 


* 
A. L. FIRMIN 
34-36 Portland Street, Boston, Mass. 


















See the 
Spaulding-Moss 
line of 


PARCHMENT 
SHADES 


Distinctive Shades in special 
shapes or stock patterns; 
plain or decorated; whole- 
sale or retail. 


Catalogue and prices on 
application 


SPAULDING-MOSS CO. 


42 FRANKLIN STREET, Boston, Mass. 
“The Artist Shop” 









WANTED 
TO?PURCHASE 


Old flasks 


Prints 


Stiegel glass 
Early silver 


Furniture 


? 


Georce We Reynoxns 
Showrooms: 1742 M Street, N. W. 
Washington, D. (: 
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A CORNER OF THE LIVING ROOM 


This Months Offerings 


Sheraton sofa, tables, serving table in cherry with oval 
drop leaves, drawers inlaid with satinwood. Sheraton 
dining chairs, single chairs. Chippendale chairs, single 
and in pairs. Pair of inlaid Hepplewhite shield-back 
chairs. Mahogany sewing tables, inlaid tip tables, card 
tables, bureaus, beds. Maple furniture, highboys, 
bureaus, chests, beds, desks, card table, bedside and 
tip tables, candlestands, Windsor chairs, tavern tables. 
Chippendale, Adam and mantel mirrors. Clocks. 
Hooked rugs. Pewter. Ship prints. 


Silora M. Boardman 


107 (lark Road, Lowe, MassacuHuseEtTTs 
(Open the year round) 





Sup Print Suaves, $6 
Complete with Canton 
ginger jar, $16 


Japanese Paper Suapes, $5 Map Suapes, $15 
Complete with small ginger Complete with 
jar, $ jug, $25 


(harming Shades and Lamp Bases 


I offer at all times an extremely large assortment of shades. They 
range in size from 8 inches to 22 inches; are decorated with prints 
of all kinds, maps, and ship pictures; are oval, six-sided, and 


round in shape. Prices range from $5 to $25 


For lamp bases to go with the shades I have an excellent 
assortment in glass, pewter, brass and pottery — all equipped for 


electricity. Prices from $6 up 


OX BOW ANTIQUE SHOP 


EARLY NEW ENGLAND PINE AND MAPLE FURNITURE 


130 Charles Street : +: Boston, Mass. 


Summer Shop: NEwBury, VERMONT 











THE C. M. TRAVER CO. 


23 East 62nd Street, New York 


IMPORTANT ANNOUNCEMENT 


Retiring from business May 1st 


Entire stock offered 
at attractive prices. 


THE COLLECTION CONSISTS OF 


American, English and Spanish 
furniture, textiles, glass, china, 
pewter and decorative objects. 


A WORTH WHILE OPPORTUNITY 














A Corner of THE BLUE DOOR 
This Month we offer: 


A Windsor washstand; a pair of fire pole screens; several hanging shelves; 
a Hepplewhite sideboard; a mahogany sofa table, a Phyfe type; curly 
maple desk; pine dresser; Queen Anne wing chair; barrel wing chair; 
Chippendale mirrors. An interesting collection of reproduction glass 
and pottery; chintzes; brocades; and an interior decoration service. 


“Dinx Vhox Noor 


14 Prospect Street 
East Orange New Jersey 
Near Brick Church Station of D. L. & W. R. R. 
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Otp Satem Paper — Authentic reproduc- 
tion of old paper hung on one of the rooms 
, in Dr. Cook’s famous home in Norman 

' Street, Satem, Mass. The background is 
white with designs in delightful warm 
tones of gray and sepia. 


Our collection of reproduc- 
tions of old prints is most in- 
teresting. If you contemplate 
papering one or more rooms 
we will gladly prepare and for- 
ward samples to you on 
approval. Please give style and 
size of room. 


THE OLD WALL PAPER HOUSE 
Established 1861 


15 West Franklin Street 
BatTimorE, MARYLAND 


Currier & Ives Prints 
Suip PRESIDENTS CountTRY LiFe 


Early American Furniture 


Sandwich Glass 
Hooked Rugs 


H. STONE’S ANTIQUE SHOP 


138 Charles Street Boston, Mass, 



















Telephones 
RicHMonD, 3166 and 3167 


Frank W. BarTOoN 
President 


Hooked ‘Rugs 

E have an extraordinarily large 

and varied collection of choice 
hooked rugs from which we are glad 


to send selections on approval to re- 
sponsible dealers or collectors. 


New ENGLAND SALESASSOCIATION,Inc. 
222 State Street Boston, MassacHuSETTS 


For Antiques of Distinction 


Come through this door 





Quaint Into THE SHOP China 
Old Furniture Mirrors 
Pictures Clocks 
Rugs | Glass 
Exquisite 3\ Wide Range of 
Selection Z Prices 


Special: Maple mirror, maple sewing table with two drawers. 


LOUISE L. DEAN 


293 WALNUT STREET, DEDHAM, MassacuusetTTs 
Telephone, DEDHAM 1157M 





AUTHENTIC ANTIQUES 


Cheapest Store in London 
for Anything Antique 
Old Homestead maple, pine, mahogany furniture. Stafford- 
shire, Leeds, Lowestoft, Pink and other Lustre, etc. Pew- 
ter; brass; colored and white glass; jewelry; enamels; 
samplers; silhouettes; fans, etc. 


Let me ship collection to your wishes. Any quantity, 
wholesale prices, or call when next over in London. 


HARRY BREWER 


40 Hanway STREET 


2 doors from OxrorD StreEET, London 








ISABEL CARLETON WILDE announces the opening of 
her shop for the sale of ANTIQUE FURNITURE in Pine and 
Mapte. Early American glass, pottery, pictures. 


2 Bond Street corner (oncord eAvenue 


CAMBRIDGE MASSACHUSETTS 
‘ Telephone, Porter 2285 











MARY LENT 
g East 8TH STREET 


NEW TORA 


” 
Antiques 
& 








Goulding’s Antique Shop 


South Sudbury 
Mass. 


On Concord Road, One-Half Mile off State Road 


Telephone, 18-11 Ciosep Sunpays 


Fine collection of early New England Furniture 
Clocks. Hooked Rugs. Pewter. 
Iron work always in stock. 
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THE POET WHITTIER’S HOME 


Oak KNOLL Danvers, Massachusetts 
Tel. 434-W 70 SUMMER STREET 
*? 


Choice Collections of Antiques 


Cuarrs: Chippendale, Fiddleback, Windsors 
TaBLES: Tavern, Duck-foot and other choice ones 
Bureaus: In Maple and Pine 

DisHEsS: Several excellent sets 


Mirrors : Prints : Giass : PEWTER 


INTERIOR 
DECORATIONS 


Ear.ty AMERICAN 
ANTIQUES 


> 


JaneWuire LonsDALE 


INTERIOR DECORATOR 





114 East 40th Street 
New York City 
Caledonia 6349 











Old English Galleries 


88 (HEstNUT STREET, Boston, MassAcHUSETTs 


English Antiques Personallp Collected in the British Isles 


Telephone, Haymarket 6466 


When in “The Berkshires’ 
visit 
G. & A. H. OSWALD’S 
ANTIQUE SHOP 


11 LINDEN St., PITTSFIELD, Mass. 
Near the Maplewood Hotel 


Sideboards, desks, tables, chairs, 
rockers, stools, clocks, mirrors. 


A good line of old glass and i 


china. Currier & Ives and other i] 
old colored prints. iy 
WRITE US i} 








At PouGHKEEpsIE, NEw York 


Sisson’s auction salesroom is an established 
market for the sale at auction of antiques. 


CoNSIGNMENTS OF ANTIQUES SOLICITED 


J. B. SISSON’S SONS 


Au Ctioneers and Sale Managers 
372 Main STREET, PouGHKEEPSIE, N. Y. 


Karly American Antiques 


>. 
Rare pieces on hand i 
at all times a 
+ i 
ETHEL Hatszey KAUFMANN 
244 Prospect Street, NuTLEY, NEw JERSEY 


(12 miles from New York city between Newark and Paterson) 














ICKFORD is a quiet town in winter, but just 
as convenient for business by mail as Boston 
or New York. 

I have a fine stock that I have been collecting for 
this season’s business. Clocks, Mirrors, Card Tables, 
Bureaus, Chests of Drawers, Sets of Chairs, etc. 

SPECIALS: Set of single-base Candelabra 
with deer ornament, pair single-base clear glass 
dolphin Candlesticks, Sandwich glass amethyst 

Vase, large hob-nail Pitcher, Farmer’s Arms 

Pitcher, two 8-inch Flips. 


Wickford Hill Antique Shop 


BENJAMIN A. JACKSON 


141 Vest Main Street 
Telephone, 60-w 


Wicxrorp, R. I. 





Illustrated::A beauti- 


ful three-mold dish. 
- 


Also a choice collec- 
tion of blown glass, 
a blue three-mold 
bottle, Stiegel salt, 
Stiegel enameled bot- 
tle, Stiegel blue mug, 
Stiegel amethyst 
dish. 





Jemima WILKINSON ANTIQUE SHOP 
Florence W. Upson 


DuNDEE New York ‘A 






























Genuine Antiques 


IN ORIGINAL UNRESTORED CON- 
DITION AT MODERATE PRICES 


WHOLESALE ONLY 


‘ 


FRED SKULL, StuartRoad 


Hicu WycomBE ENGLAND 


High Wycombe is 35 minutes from 
Marylebone or Paddington stations 
by express trains; 29 miles by auto- 
mobile, being half way between Lon- 
don and Oxford on the main road. 


Mahogany inlaid Sheraton long 
case clock; painted dial; in- 
scribed “T. Stockwell, Redcliff 
Street, Bristol;” about 1795. 





Mr. and Mrs. Charles G. V. Clark 


announce the opening of 


BURNET-CLARK, LIMITED 
131 Cast Fifty-seventh Street 


New York 


INTERIORS ANTIQUE FURNITURE 
from Spain : Italy : England 


Provincial France. Americana 


OLD AND MODERN BOOKS 


First Epirions 


ETcHINGS Maps PRINTS 


+ 


We also announce the opening of our 


PALM BEACH SEASON 
Burnet-Ciark, Ltp. 
Wyeth Building, (County Road 
GANETHL SHOP via Mizner 
















Mrs. J. Van VLECK Brortuers of 
Dears Ago, Great Barrington, Mass., 
will spend the next few months in 
France, England and Italy. She 
will be pleased to execute commis- 
sions to buy antiques in any or 
all of the countries named. 


Write your wants to 


J. Van Vleck Brothers 


% AMERICAN Express Co. 
11 Rue Scribe, Paris, FRANCE 


Mrs. 


) ie Security Electric Candle Attachment 
for electrifying antique candlesticks, old 
bottle, jugs, oil lamps, etc. A novel device 
with rubber plug adjustable to different size 
openings. Rigid, cannot wobble or work loose. 
Easily attached or detached. Complete with 
six feet of cord, push socket, attachment plug. 
Now sold in either old brass or nickel finish at 
the same price. 


Y%-inch diameter . . $1.50 
13g-inch diameter . . 2.00 





NOVELTY SELLING CO. 
SQ 683 Atlantic Avenue Boston, Mass. 


LIBERTY O190 















“Pewter Wares 


' from the 
Old (ountries 
oe 
eMiniatures 
$ 


R. ACKERSCHOTT 
Importer 


1735 Hupson AvENUE, 
Ho.tywoop, Catir. 











T he (olontal-Antique Shops 


WALTER F. LarkIn 
Showing American Antiques 


308 Stewart Avenue Paramas Road 
Ithaca Ridgwood, New Jersey 
New York 18 miles from New York City 


you will be interested in our Ridgwood shop. The pieces are harmoniously ar- 
. ranged in a wonderful old house. Nearly everything is refinished and the 
prices are most reasonable. m 

At our Ithaca shop we have hundreds of unusual pieces in their origins! un- 
restored condition as well as in restored and refinished condition. We supply 
dealers everywhere with a single piece or carload. We offer many early pine chests, 
tall and low ones; a thousand ladder and spindle-back chairs; many large closed 
and open arm upholstered chairs; curly maple inlaid stands and tables; nice 
carved leg dining room tables with lacquered or mahogany chairs to match; a 
large collection of Currier prints, many sporting, rural, winter scenes and his- 
torical ones, All our antiques are original, no revamped pieces. We issue a book- 
let and supply good photographs of almost everything. 
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Genuine 
ANTIQUES 


at 


Wholesale Prices 


}- PARKER MERVILLE 
AVON, NEW YORK 


Spectal (ollettions Made for Customers 
‘ 


Branch Office 
227 N. Hillcrest Boulevard 


INGLEWOOD 2: CALIFORNIA 





| elena ANTIQUE Room has recently 
been moved to much larger quarters with 
a greatly enlarged stock of notable antiques. 
Notice the items illustrated: 


Large tole tray, $15 Glass sugar bowl, $5 

Round brass tray, $8 Fine decanter, $15 

Sandwich wine set of decanter and three goblets, $18 

Quaint tea pot in cream with delicate flowers (spout 
chipped), $10 


We issue a monthly list of new arrivals and will be glad 
to send a copy to you. Special lists of any particular 
group of items will be mailed on request and any 
number of photographs. 


THE PETTIBONE-PEABODY CO. 


APPLETON WISCONSIN 





Se” $3500 


FAMOUS KENTUCKY GUNS 


both flint lock and percussion, with makers’ names, Golcher, 
Leman, Mosser, etc. Genuine American made guns, highly orna- 
mented, as used by early settlers and frontiersmen. Now scarce. 


Prices from $35.00 up. Powder Horns from $4.50 up. 


Large Stock antique pistols, guns, swords, spears, armor, navy 
lamps, etc. New Catalogue, 1925, 60th Anniversary issue, 372 pages, 
fully illustrated, contains pictures and historical information of 
all American muskets and pistols, including Colts, since 1775, 
with all World War guns. Mailed, 50 cents. 


FRANCIS BANNERMAN SONS 


sol BroADWAY __ Established 186; | NEw YorK City 


THE SUNRISE SHOP offers 


Bens: high and low posts in mahogany, cherry, 
maple and pine 


Cuests oF Drawers in mahogany, cherry, 
pine and maple 


TABLES in mahogany, Virginia walnut, cherry, 
maple and pine 


Cuairs: Chippendale, Sheraton, Hepplewhite, 
Slatback, Fiddleback and Windsor 


O.tp Cuintz: Giass: PEwrer: CHINA: Copper: Brass 


Ada Millard Robinson 


148 YorK STREET New Haven, Conn. 
One half block from Yale’s beautiful Harkness Memorial Group 














LAWRENCE Hyams & Co. 


(Formerly with M. Stack & Co.) 


We have the Largest and Most( omplete Stock of 
eAntiques in (hicago 
AND THE MIDDLE WEST 
(Consisting of Early American, English, Italian and 
French periods of Dining, Bedroom, and Living Room 
Furniture; Pewter, Glass, Bric-a-Brac, Andirons, 


Staffordshire, Clocks, Hooked Rugs, Lamps, etc. 
Expert Refinishing and Restoring. Inspection Cordially Invited. 


643-645 Sour WaBasH AVENUE, Cuicaco, ILL. 
Telephone, WaBASH 1722 








Here is the “Knight of the Blue Cape,” painted on glass as it used to be done 
100 years ago. A picture for the top of that old mirror of yours. Other designs — 
children, quaint houses, scenes, or ships taken directly from the originals. Send 
me a piece of paper cut the exact siz: wanted for mirror-picture. 


Prices $3.50 to $5.00 
THE BLACK KAT ANTIQUE SHOP 


FrayYe Ba.tou Brown, Newfane, Vermont 
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|W. K. MacKay Co., Inc. 


Auchoneersand Appraisers 


Collections of antiques and all kinds 
of household furnishings solicited for 
sale at auction or bought outright for 
cash, 

Catalogue sales a specialty. Ap- 
praisals for inheritance tax, insurance 
and other purposes. 











Some choice antiques always on 


Ye Olde Province exhibition and for sale 


House Gate 


7 Bosworth Street ( riverty3iss) Boston, Mass. 


SCREENS 


Decorated with old 
FLOWER AND BirRD PRInTs 
Op Suip PRINTs 
O.tp Maps AnD VIEWS 


Made to order in various styles 


Samples in stock 


MARTHA MORGAN 
eAntigues 


120 East 57th Street New York 





ELIZABETH BACON 
ANTIQUES 


SouTH SALEM, N. Y. WeSicheSter County 


(Between Katonah, N. Y., and Ridgefield, Conn.) 


In curly maple: highboy; unusual secretary; gate- 
leg table; slant-top desks; chairs. 

In mahogany: one and two pedestal dining tables, 
tip breakfast tables, Duncan Phyfe period; fine card- 
tables; desks; wing chairs. 

Glass; mirrors; hooked rugs. Many pieces in plain 
maple, pine and fruit woods. 


Telephone 27 South Salem 


For ANYTHING and EVERYTHING OLD 
VISIT 


THE eAntique SHOP 
MRS. M. B. COOKEROW 


265 Kinc STREET 
Pottstown, PENNSYLVANIA 


Decorative and Hiftorical (hina, Bottles, 
(up Plates, Glassware, Linens, 
(Currier Prints, (oins, etc. 





| Competently ReStored When Sold; 


Before That, in the Rough 


Antique furniture and woodwork 
bought and sold. Your own antiques 
repaired and upholstered, matched 
if you wish. Special detail work. 


A.WILLIAMS 


56 Ossining Road, PLEASANTVILLE, NEw York 


TELEPHONE 2II 


The BOARDMAN & GRAY 


“Little Beauty 
Grand” 
Spinet Art (ase 


Custom built throughout, 
making it the choice of the 
most discriminating musi- 
cians for the past 88 years. 


Descriptive catalogue 


on request 
Mopern GranD q 


Reproduced from Spinet 108 


sane Factories: ALBany, N.Y. 





| 
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Bayonne Antique Shoppe 


1169 Boulevard Bayonne, New JERSEY 
(Eight miles from New York City via Hudson Tubes to Fersey City) 


cAt-All Times 


A splendid assortment of 
Hookep Russ and 
Earty AMERICAN FURNITURE 


Telephone Bayonne 3000 





FHooked ‘Rugs 


A Good Line Reasonably Priced 


ALSO 


A Large Variety of Pressed Glass 


Open AFTERNOONS Open EvENINGS BY APPOINTMENT 


CHARLES E. COMINS 


On Boston Post Road 
One, East Main Street Warren, Mass. 














.D 





CUP PLATES 


EAGLES LOG CABINS SHIPS 
CLAYS and HEARTS CONVENTIONALS 


WRITE ME YOUR WANTS 


WANTED 
LACE SANDWICH GLASS SALTS and CUP PLATES 


THE SHOP BEAUTIFUL 


G. L. TILDEN 


State Road 


NorTHBORO MASSACHUSETTS 
Telephone 108-4 





AurreD M. UnLeR = (oncord, Mass. 


Owing to our recent fire 


THE CHEST is now located at 


17 LeExincTon Roap 


(practically on square) 


Child’s High Windsor Armchair 


Transition Carver Armchair 





New ENGLAND ANTIQUE SHOP 


announces that it will 
be located for the next 
few months at 


36 CHARLES STREET 
On the Second Floor 


Telephone, HAYMARKET 1751 M. Webber, Manager 


ANTIQUE FURNITURE 
HOOKED RUGS A SPECIALTY 


Boston Massachusetts 


JoHN WEIss offers 


An unusually large 
selection of fine maple 
and early pine furniture 


Write us your wants 


625 Lexington Avenue New York City 
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The Distin lion of Antique Furniture 
WE offer for sale this month a rare old sideboard. 


The picture as shown, gives only a vague idea 
of this wonderful antique, so we ask that you write 
us for complete description and particulars. 


Each month we will 
offer an exceptional 
antique for sale. 


Cl 
Mahogany Shop 


FRED R. DRURY 
813 Union Street 
Utica, N. Y. 





CURLY MAPLE AND MAHOGANY 


Pewter Candlesticks Tin Sconces 
Decorated Trays, unusual shapes 
Pink Lu&tre Tea Set 
Sandwich Glass Terry Clock 
Beautiful Sheraton Mirror 


All reasonably priced Correspondence invited 


CHRISTINE J. STEELE 
396 Adams Street 


East Mitton, MAssacHUsETTS 
Telephone, Mitton 0613 











Inv a Quaint Otp House on A Quatnt OLD STREET 
You Witt Finp THE 


Spinning Wheel Antique Shop 


Here have been gathered chiefly from an old china 
shop in the South many pieces of old glass—canary, 
amber, blue, green and white. 

Here also will be found furniture of all kinds in all 
woods and all styles—highboys, chairs, desks, chests, 
tables, etc., and an excellent assortment of hooked rugs. 


The variety of stock and the low prices will intrigue you 
35 Fayette Street 


Mrs. KATHERINE SPERRY 


BosTon 
Mrs. Latiie LEE KENNEDY 


Tel. Beach 1554 





Myra FRINK WARD 


210 Disco Buitp1nc, NorwicH, CONNECTICUT 


Antiques 


Rare American Antiques 
Chinese Chippendale Chair 
Hepplewhite Sideboard 


Several Sets of Hitchcock Chairs 
in Perfect Condition 


Windsor Candlestand 
Early Glass Pewter 









































































Cuerry Hicusoy, original piece, fine condi- 
tion and color. Price, $325. 


BosTON ANTIQUE SHOP, 59 Beacon Street, BosTON, Mass. 


SomeNewArrivals 


HeEpPLEWHITE SIDEBOARD 
Small, straight-front, fine mahogany, 
fan inlay, in the rough. Size, 47’’ x 24”, 


$450. LowsBoy 


Illustrated: 


CENTER: ‘Terry 
clock, original 
works and pic. 
ture, case refin- 


ished. Price, $75, 


RiIGuT: Aaron 
Willard banjo 
clock, fine time. 
keeper, green and 
gold glasses. 

Price, $150, 


“yy? 
eas oo 
pene | 
Carp TABLE 
Maple, inlaid with curly maple and 
cherry, oblong top, very fine piece, $150, 
CHEST 


Maple, 5-drawer, on separate Spanish- 
foot base, fine condition, $225. 


In walnut, American piece, good origi- 


nal condition, $450. 
Desk 


TABLE 


Phyfe, carved center base, brass claw 


Mahogany, double swell front, old 


condition, $450. 


brasses, claw and ball feet, fine original 


feet, fine condition, $275. 


SHERATON BEpD 


High post, carved mahogany with ma- 


hogany tester top, original condition, $375. 





FTER 25 years of careful colleCting I began to dispose of my collections. So complete 
was the satisfaction of those who bought and so insistent their requests for other items 
that I have decided to use my experience and judgment in their behalf. Below are listed 
and described pieces from my private collection and pieces recently acquired. Whoever buys 


them may be sure of getting authentic as well as beautiful antiques. 


Set of 8 Chippendale chairs of walnut, 
oak leaf and acorn back carved by a 
master hand, upholstered in green 
damask. 6 side chairs and 2 arms. 

Small swell-front bureau with swinging 
mirror, cherry. 


Pair of Chippendale chairs with canted © 


arms, mahogany, Gothic backs, unusu- 
ally broad seats. An unusually rare 
pair. 

Pair of midnight blue Chinese ginger 
jars, Ming, with teak bases and lids, 
20 inches high. 


A tilt-top table, 30 inches in diameter, 
with a tripod base, beautifully carved, 
mahogany. The edge of the top is 
carved all around. A beautiful color 
with a fine old patina. 


Pair of Sheraton wall cabinets with glass 
doors and cupboards below, mahog- 
any, 6 feet high, 22 inches wide, 12 
inches deep. An unusually fine and 
rare pair. 

A mahogany armchair with carved 
back, arms and stretchers, straight 
legs. 


Set of 8 Chippendale chairs, ball and 
claw feet, carved knees, very elabo- 
rately carved and pierced backs, ma- 
hogany. 6 side chairs and 2 arms. 

Serpentine bureau, mahogany, with 
chamfered corner fretted, 31 inches 
high, 37 inches long and 25 inches 
deep. 

Mahogany tray, raised pierced edge, 
18 x 24 inches. 

Chippendale secretary, glazed doors, 
scroll top with fret between scrolls and 
carved around edge of panes. An un- 
usually fine secretary of Chippendale’s 
best period. 

A single mahogany side chair, ball and 
claw feet, fine back with tassel carving, 
American. 

Hepplewhite sideboard, serpentine front, 
5 feet 6 inches long, beautifully inlaid. 

A William and wy! marquetry high 
case clock, about 1725. 

A Chippendale bookcase, broken arch 
top, glazed doors above, cupboards 
below. Would make any library. A 
wonderful piece. 


A single maho omer eee, American, 
straight legs, Gothic back. 

A mahogany card table, Chippendale, 
one of the finest card tables in exist- 
ence, carved knees and edge, with 
lion feet. 

A corner cupboard, Georgian, bow-front 
cupboard below, glazed doors above. 

A mahogany wig stand with powder box. 
These are becoming very rare. 

A mahogany night table with cupboard 
and raised edge with handles, 

A mahogany pie-crust table, finely 
carved top and base, top 30 inches. 
A Willard banjo clock in excellent condi- 

tion. 

Avery small bracket clock, with chimes, 
by Jos. Martineau, London. 

A pair of lamps, one of jade, the other of 
rose quartz, mounted by Caldwell. An 
exquisite pair, complete. 

A pair of mezzotints after Morland. In 
original carved wood frames. A Visit 
to a Child at Nurse and A Visit to a 
Child at School. Beautiful colors and 
highly decorative. 


Two mahogany mirrors, gilt edge, one 
with eagle and one with flower in gilt 
at top. These mirrors are getting very 
scarce. Also one with plain jig-sawed 
frame in fine condition. 

A pine tavern table with delicate turn- 
ings and stretchers. 

Pair of mahogany Sheraton chairs, 
American. 

An American mahogany breakfast table, 
ball and claw feet, carved knees and 
drop ieaves, makes a round table 40 
inches in diameter. 

Six wheel-back chairs, mahogany. A 
very fine set. 

A mahogany lowboy, Savery type, shell 
drawer, ball and claw feet. 

A chair-back settee, William and Mary, 
with ball and claw feet. 

A knee-hole desk, mahogany, finely 
carved, 

Many pieces of 16th, 17th and 18th cea- 
tury fabrics, chasubles, etc. 

Several sets of tapestries, 17th century: 


Please make telephone appointments before calling in person 
Telephone number ts Schuyler 6088 


ADRIEN F. WELLENS, 345 We 8824 Street, NEW YORK CITY 
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EUROPEAN ANTIQUES 


Retail Wholesale 
February shipments consisted of 


FINE OLD ENGLISH FURNITURE 
of the 17th and 1 8th centuries 


China, needlework, pewter, paintings, prints, old hardware, old lead glass win- 
dows. Also in stock, early peasant painted and unpainted furniture. 


C. VANDEVERE HOWARD 
141 €ast 57th Street a New York City 





(c. 7750) 








A rare and 
unusual highboy 


in its original 


PLASTIC WOOD 
oA Wi onder ful Discovery 


and 
For REPAIRING ANTIQUE FURNITURE untouched 
condition. 


WOOD compound which 
hardens to wood on exposure 

to air. After hardening it has all 
the characteristics of wood and can 


The old brasses 
are also the 
original ones. 





be worked, sandpapered and fin- ° 
ished so that repaired parts can- A pair of 
not be detected. Plastic Wood has old canary 
great adhesive properties and will Sandwich 
stick to wood or metal. It has glass vases. 
Bi Po cde pen A MAPLE HIGHBOY FROM po ene 
NEW ENGLAND, I710 O andawicn. 


Distributed by 


Nove_ty SELLING CoMPANY 
683 ATLanTic AvENuUE, Boston, Mass. NEWENGLAND ANTIQUE SHOP 


YORK HARBOR, MAINE 


“a” 


Telephone, LipERTY 0190 














SK a friend who knows my shops what he thinks of them. His 
answer will assure your visit. And if you come soon you will be 
greeted by a larger collection than usual of quality antiques. 

There are: some unusually good slant-top desks; a slant-top desk and 
secretary in walnut; a rosewood melodian desk; chests of drawers in 
cherry and mahogany; maple and pine blanket chests; a child’s blanket 
‘chest; drop-leaf dining and breakfast tables; sewing Stands; Stretcher, 
tip and candlestands; set of mahogany dining chairs; set of curly 
maple dining chairs; fiddle and ladder back chairs; attractive lamp shades; 
pine hanging shelves, dressers, corner cupboard and settle. 


SILVER : PeEewrTrerR : Prints : SuipMopeE ts 
INTERIOR DECORATION 


MARIE GOUIN ARMSTRONG 


THE STEPPING STONE City Shop 
Tue StepPinc STong 277 Elm Street 1175% Chapel Street 
Known from coast to coast for its hospitality to lovers of antiques West Haven New Haven 





a 


SHIPPING & FORWARDING AGENTS 
EXPORT CASE facta hi & hiking RS 


WE specialize in the careful 
assembling in private lock-up 
rooms, packing and shipping 
of Works of Art to all parts of 
the World. 

The illustrations show (right) 
our London Case Making and 
Packing Warehouse and ((eft) 
some of the lock-up cubicles in 
our London Assembling and 
Storage Warehouse. 

In addition to these premises 
we have just opened another 
large warehouse adjoining, 
which will treble our accom- 
modation. 


Fameron Smiths Marriott €¢ 


Offices: — Lonpon, 6-10 Cecil Court, St. Martin’s Lane, W.C. 2 
Telephone Grnnaap 3043 Cables “KAMSMARAT,” Sandon 
Case-MakING AND Packinc WarEHOUSES: — 6 and 7 Whitcher Place, 

Rochester Road, Campen Town, N. W. 1 
New York: — CaMERON-SMITH & Marriott, Ltd., Hudson Forward- delphia, and prin- 
ing and Shipping Co., Inc., 17-19 State Street, New York Ciry. cipal cities of the 


Telephone: Cables: world. 
Bow Linc GREEN 10329-10330 — “JacBerG,” New York 








Also represented 
at Boston, Phila- 





Old France 


174 South Street, Morristown, New JERSEY 


Motor bus line connecting New York 
and New Jersey points passes the door 


ANTIQUES 


+ English Pewter Pair of French Pew- French Pewter 
Mug with ter Sperm Oil Lamps Tankard 

. . spouted front $30. English Pewter $25 
Early American furniture $10 Pitcher, $60 


BRASS PEWTER 
FURNITURE 
CHINA GLASS 


French country furniture 


Glass - chintz - paneling 


INTERIOR DECORATING 


+ 
Branch at: §53 Mavison AvENvE, New York City 


Jane H. Sworps 





List of reference books on antique fur- 
niture, glass, china, pewter, Sheffield 
plate and the like, sent on request. 


WILLIAMS’ Book STORE 


Under the Old South Meeting House 
2-4-6 Mi.tk STREET, Boston, MassacuHusstTs 




































| EARLY AMERICAN and 
| ENGLISH ANTIQUES 


ey 


E have on hand at this time two 

genuine early American Highboys, 
a fine old mahogany English Chippendale 
Secretary-Bookcase; two unusually fine old 
mahogany slant-top desks, one American 
and one English, both exceptional; and 
many other fine old pieces equally desirable. 


WE CARRY 
GENUINE ANTIQUES ONLY 


FREDERICK DENSON & SON 
77-79 €. Putnam -Avenue 


Connecticut 
Established 1891 


Greenwich 


ui / HE fine old 


lowdaddy here 
pictured is in excel- 
lent unrestored 
condition. It is 
made of maple, is 
40 inches wide at 
the top and 58 
inches high. 


Price, $300 


~ 


Tue child’s desk 
is of pine, in excel- 
lent unrestored 
condition. Height, 
21% inches. Width, 
19 inches at base. 





Price, $150 


EK. C. HOWE 


Everything Guaranteed as Represented 


73 Newbury Street :: 


BosTon 








| CHIPPENDALE THREE-CHAIR SETTEE 


Cz» 


| 
| 
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| 38 Haddon Avenue 


FRANCES WOLFE CAREY 
THE ATTIC TREASURE SHOP 


Haddonfield, New Fersey 


Located on the highroad to New Fersey’s coast 
resorts; only seven miles from Philadelphia. 





Sampler 


AMOS 


P22DQ¥ 
Ovrleaame lags 








A linen cupboard of oak, pine and linden, refinished 
natural wood and crated for shipment, $135. 
We have a large collection of early American cottage furniture which you 
will enjoy investigating when you are on Cape Cod. 
The Samplers at both Orleans, Massachusetts, and Cortland, New York are open 
all the year, and invite correspondence. 
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I have a large variety of faithful reproductions 
from early American wall papers. 


HARRIET BRYANT 


2 West 47th STREET, NEw York City 







and New MI.rorpb, CONNECTICUT 


— 


If you can’t get an antique, get a good reproduction 


FRAME NO.5400, SILHOUETTE NO.47 “MRS.WATERS” 


Reproduced from the original in the 
Peabody Museum, Salem, Mass. 


Both frame and silhouette are excellent reproductions of 
the originals. The frame is of metal stamped out with a 
die and the silhouette is printed in black on old Style 
paper. Price of frame $4.00. Silhouette 50 cents extra, 


FOSTER BROTHERS 


SumMER and Mitt Streets, Arlington, Mass. 
Retail Salesroom, 4 Park Square, Boston 
Illustrated booklet on keepsake frames sent on request 






















A of 
Unique ecAuthentic 
Colle tion cAntiques 


Early Furniture 
Household Wares 
Chests of Drawers 
Glass and Brass Candlesticks 
Tables Chairs Mirrors 
Clocks Glassware 


Che Rummell Studio 


1819 Jefferson Avenue :: ToLEDo, OnI0 








THIS coach, bought in Concord, New Hampshire, in 1865, originally 
cost $900. It was in continuous service in Maine from 1860-1892. It is 
in fine condition and has its original decoration. 


Price, $1200 


COBB & DAVIS, Rocxtanp, Maine 























Fine Old NGrror 


Entirely original and in good 
condition 

Gilded Frame. Picture done in light 
blue and gold: a scene showing a 
Stream of water with people fishing, 
an old meeting house, an old mill and 
trees. 

4’ 2” high. 2’ 6” wide at top of 
cornice. 


AGNnEs I. SULLIVAN 


Guaranteed Antiques 
24 Steel Street, AUBURN, NEWYORK 





The Pontil_Mark-Antique Shop 


F special interest this month are several rare 
Milleville glass ink bottles, with lovely exotic lilies, 
looking as if they had been plucked in some fabled 
Persian garden and then frozen in the glass. 
A Grecian tear bottle of 500 B.C. Excavated in the 
Street of Tombs at Athens. 
A ship’s log, illustrated with Chinese paintings. 


MRS. FRENCH 


69 North River Street 


WILKES-BARRE . PENNSYLVANIA 





































~ . _ a 
OLD EMPIRE VASES AND URNS 


ALSO MARKED BENNINGTON, HISTORICAL BLUE LOWESTOFT, 
LUSTRE AND FURNITURE 


F. NOBLE CO., 124-126 Cexington-Avenue 


New York City 
Near 28th Street 









Established 30 years Madison Square 2304 


Anything Old Bought or Sold 


THE OLD YELLOW HOUSE 


It is 175 years old but claims distinction 
not for its age but for the fine old things 
it always has on exhibition and sale. Visit 


it or write your wants. 


H. W. TURNER 


112 Broad Street 


BripcetTon, NEw JERSEY 


Telephone, 1143W 


4187} 





| At 37 Charles Street 


| 
| 
| 
| Antiques in 
l 1} + e e . 
| | original condition 


CHARLES 8S. ANDREWS 


37 Charles Street $3 Boston, Mass. 


Telephone, HAYMARKET 2225 


LSS. 


eA Corner in Our Shop 


On the center shelf in the illus- 
tration are four of a dozen Lowe- 
Stoft plates. On the shelf below a 
very choice and very old Liverpool 
tea set. 

The little table is a fine curly 
maple Lady Pembroke. On it is an 
unusually lovely pink lustre tea 
set, fruit design. 


+ 


CRANFORD COTTAGE 
7 Smith Court at 50 Foy Street 
Beacon HI. Boston 








1700-1800 
UNUSUAL SPECIMENS FOR COLLECTORS 


, 


Pennsylvania Ai ntigques 





Finest decorated chests and furniture, 
early oak, maple, walnut and mahogany, 
choice ladder-backs and Windsors, geo- 
metrical handwoven coverlets, hardware, 
lighting fixtures, paintings, etc. 





WEEK DAYS g to §—SaTurDAYS 9 to 12 


Tutip DECORATED 
Cuest — 1815 


Personal attention Mondays and 
Saturdays or by appointment. 


CLARENCE WILSON BRAZER 
Antiquarian 
302 (rozer Bldg., 421 Market St., CHESTER, Pa. 


Telephone, HAYMARKET 6524 


133 Charles Street, Boston 


I. BRAVERMAN 


Old New England Furniture 


Offers this month 


An Aaron Willard shelf 


clock. 

Two Hepplewhite secre- 
taries, inlaid. 

Desks, highboys, Hep- 
plewhite and Chippen- 


dale chairs. 


Sheraton card table and 
many other types of 
tables. 


A set of four Windsor 
armchairs. 








The Treasure Hunt 


of these winter months is on, and each 
week finds additional pieces added to 
the stock of fine antiques that serenely 
awaits your coming and approval. 

Such of these pieces that need refinish- 
ing, are receiving our painstaking at- 
tention. 








Dealers are made welcome in our shop. 


Let us help you in your selections 


LARSEN BROS. 


A Hack eTTsTOwN New Fersey 





AM authorized by one of the oldest families in the South 

to dispose of this beautiful, unusually finely carved French 
suite in solid rosewood. Imported first quarter nineteenth 
century. Perfect condition. Now upholstered in blue and ivory 
silk damask. Covers. The deep and exquisite carving cannot 
be appreciated from photograph. Serious inquiries solicited. 





THEODORE EDELBLUT 
McDoweE t Street, Aucusta, GEorRGIA 
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Butler’ s 
Sideboard-Desk 


All original except knobs. 
Desk compartment (not 
shown) unusually fine. 
Two bottle drawers. 


Hubbell Antique 


Studio 
451% Park Street 
GLEN Fa.is, NEw York 


What We Do 


We cane chairs and fine furniture. We 
do machine caning and rush seating 
of every description. 


We sell cane and flag at retail. 


C. J. MORAN 


Manufacturers of Cane and Rush Seats 


541 First Avenue -:- New York 


BETWEEN 31st and 32nd Streets 


Telephone, Lexington 9896 





THE CAMDEN ANTIQUE SHOPPE 


Tuts is one of the most reliable and least 
expensive places to buy antiques: early Amer- 
ican furniture, glass, china, pewter, prints, 
pieces of Empire and Victorian period. One 
trial will convince you of the truth of this 
statement. 

I sell mostly to dealers. Let me know your 
wants. 


CAMDEN ANTIQUE SHOPPE, James F. Ianni, Proprietor 
1406 Happon AveNvuE, CAMDEN, New JERSEY 


Situated at the Gateway (White Horse Pike) to Atlantic City 
Ten minutes from Philadelphia, Pa. 


Near The Famous Haddon Hall of Dorothy 
Vernon Fame, in the Peak of 
Derbyshire, England 


To collectors, dealers and all interested in old oak chests, grandfather’s 
clocks, old Staffordshire cottage ornaments, chests of drawers in oak and 
mahogany, old portraits of the eighteenth century, old aquatints of 
hunting, sporting, racing, coaching, etc., old copper lustre, old glass drop 
lustre candlesticks, old wall mirrors, old weather glasses, every piece 
guaranteed genuinely old. State your wants. 


Write or call upon 
FRANK W. TAYLOR 


Granby Croft and The Square 
BAKEWELL, DERBYSHIRE, ENGLAND 





54 West 11th Street :: New Yorx City 


Hare €§ CooLipDGE 


Pewter by the following American makers: 


Francis BAssetr JosepH DanrortH Capen & Mo tineux 
RicuarpD Lee BoarDMAN H. Hopper 

SAMUEL DanrortH M. Hype A. GRISWOLD 
Tuomas DanrortH HAMLIN PuTNAM 

J. DanrortuH Tuomas BapcEr Homans 


Also ship lamps, snuff boxes, communion sets and over 600 
pieces of American, English and Continental Antiques. 


Telephone between Io and 12 for appointment 


WarTKINS 10356 


Early American 
Duncan Phyfe 


chair with brass 

eagle and mount- 

ing on back splat. 
co 

Small pine two- 

drawer workstand, 


original condition. 


MARTHA pEHAAS REEVES 


1026 Pine STREET, PHILADELPHIA, PENNSYLVANIA and 


20 Potrer Street, HapponFietp, New JERSEY 





Early American Antiques 


Andirons, handmade, pair $5. Beds: Napoleon, $65; Four posers, $20 to $150; 
Maple Day, $22. 13 Chairs: 3 Slat Maple, Rush Seats, each $11.50; 10 Walnut, 


Rose Carved, each $12; hippendale, $95 each. Cupboards: Corner, $35 to 
$300; Square, Poplar, $25. Chests of Drawers, $50 to $250. Clocks: Shelf, $10 to 
$75; Grandfather, $75 to $500. Coverlets, $30 to $100. Cup-Plates, conventional, 
$1. 50 to $3. Desks: Slant-Top, $80 to $300; Genuine Napoleon, Historic, $1, 
Book-Case Top, $150. Dressers, Dining, $15 0 to $500. Highboy, Maple, $425, 
Mirrors, Empire, $20; overmantel, $90 to $300. Quilts, $1 to $60. Sideboards: 
Empire, $75 up; Duncan Phyfe, $500. Sewing Stands, $20 up. Sofas, $30 to $300. 
Safe, Walnut Kitchen, $40. Spinning Wheel, small, $12. Tables, two and three 
part, $200 to $400. Tables, Drop Leaf, Tilt-Top and Card, various. Old Flasks, 
various. 
Sreciats: 5 Small Salt Cellars, $1.25; 5 Large Salt Cellars, $5; 5 Odd Pieces 
Old Glass, $3; 4 Old Plates, $8 
won 10 Packages, Value $15 each. Contents Various. No Return. Prepaid 
each. 
Photographs furnished must be returned. Small charge 
for crating and drayage. Checks returned for goods sold. 


Orders accepted for hand-forged iron; your drawings and specifications. 


Mrs. Roserta C. NIcHOLSON 
R.F.D. 1, Charleston, W. Va. 





THE LITTLE House SHOPPE 


Stockbridge MassacHUsETTS 


Early American Antiques 


and Reproductions 


Cuina : Guass : PRINTS 


€ndith Hastings Tracy Hrs. Abbott Blake 
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‘Rare Preces 


Seldom have I had in my shop so exception- 
ally fine a collection of antiques. 


Fortune has placed in my way several items 
of rare distinction which I offer to those who 
appreciate real worth. 


I buy only the finest. Visit my shop and be 
convinced. Nothing sold by mail. 


Morris BERRY 


80 East Main Street PLAINVILLE, Conn. 
Half an hour out of Hartford 


The ACTON ANTIQUE SHOP 


OFFERS THIS MONTH 


A beautiful secretary-bureau of cherry, all brasses original and genuine 
but one which is well reproduced — eagle holding a serpent 


A fine armchair 
Two mirrors with ship pictures 
A number of small things picked up in the South 


ALL AT MODERATE PRICES 
Open All the Year Closed Sundays 


LOTHROP & TAYLOR 


SouTH ACTON :: MASSACHUSETTS 


(Six miles from Concord) 





=“ : . 
In the historical old village of 


GOSHEN, N. Y. 


Fr TY-FOUR miles from New York City on the Trunk- 
line State Road to Buffalo, where you will find a large 
sock of everything antique. Possibly not more than else- 
where but a fine, well kept stock, well displayed with plenty 
of light, one price, everything marked in plain figures. We 
rive to get things from 1750 to 1825 and we get them. 


Telephone 
55-R GosHEn, N. Y. 


Everything guaranteed 
genuinely old 


We offer also: 


A two-part Phyfe 
pedestal table. 


> 





A fine mahogany 
sideboard,Sheraton 
type. 





GENUINE OLD BRASS HUB GRATE 


JAMES VINT & Son 


34 North Pearl Street A.pany, New York 
Established 1857 





ANTIQUE SHop For Sale 


Here offered is an exceptional opportunity for 
someone to acquire an antique business of seven 
years’ Standing, a small early Colonial house equipped 
with running water and electricity, an acre of ground 
with an apple orchard. 


Located on the Shore Road 3 miles 
East of New London, Connecticut 


Mrs. THomas Travis 
148 Watchung Avenue 
Montc air, New JERSEY 


Pewter ‘Repair 


If you have any problem regarding 
the repair of pewter, no matter how 
small or how large, consult me. I use 
only the old methods and I guarantee 
my work. 


GEBELEIN 
79 (hestnut Street :: 


Boston, Mass. 

















Block 
Front 
Desk 

+ 


Offered by a pioneer 
Antiquarian with a 
well-earned reputa- 
tion for VERACITY. 


+ 


L. RicHMOND 
FREEHOLD 
NEW JERSEY 





CATALOGUE OF ANTIQUES 


UR new 1926 Catalogue of Antiques — Bigger, Better and Greater 

in every way. 76 pages with over 400 beautiful illustrations. 2500 
items listed, Described and Priced. All illustrations made from pieces in 
Stock. The protective and instructive value of the book is beyond 
calculation. It serves at once as a guide book to prices, classifications 
and authenticity, and is a source book to the amateur and dealer. All 
data and information, which is in great detail, is entirely new and 
different from any of the articles, etc., which appeared in our 1925 book. 
Throughout the book are interesting articles on history of Colonial 
furniture, lamps and lighting, prints, china, pottery, glass, etc. Our 
1925 Catalogue was conceded to be the best catalogue on antiques 
ever published. Our 1926 Catalogue is greater in every way. Price, $1.00. 


Send for it today 


BUCKLEY of BINGHAMTON, N.Y. 
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7 HE SPENNSYLVANIA 
eMuseuM BULLETIN 


on 


The American 
Windsor Chair 


With sixteen illustrations, 
showing twenty-nine types 
and examples, with an inter- 
esting article on the origin, 
development and evolution 


of Windsors. 


“Sent upon request 


™ Hlayloft 
(3 miles north of Phila. City Line) 
Open Day and Night 


BETHLEHEM PIKE 
WHITEMARSH, PENNA. 


Special eAnnouncement 


E have just acquired acollection of Early 

American Glass, which, from the stand- 
point of rarity and quality, is one of the finest 
ever assembled in this country. Formed by a 
connoisseur (in all that name implies) who for 
years has been recognized not only as a keen 
Student, but as a most discriminating collector, 
it embraces about three hundred choice and 
representative examples of the finest craft of 
the early American glassmakers. It is particu- 
larly rich in beautiful specimens of Contact 
Three Section Mold Glass. Not since the su- 
perlative collection formed by Herbert Lawton 
of Boston was sold at auction three years ago, 
has anything approaching this in quality been 
offered to collectors of American glass. 


We will place this collection on private 
view and for sale in our shop some- 
time during March. Collectors 
who are interested can write 
us as to exact date and 
particulars of the 
exhibition and 


sale. 
H. A. & K. S. McKEARIN 
713 Madison Avenue New York 





OLD AMERICAN SILVER by 

CONEY 
HURD 
SIMPKINS 
BRIGDEN 
EMERY 
N. HURD 

and Earty Work by NEw York SILVERSMITHS 


O_p ENGLISH SILVER OLpb SHEFFIELD PLATE 


ae 
RARE PEWTER dy 
New York and New ENGLAND PEWTERERS 
ae 


GEORGE C. GEBELEIN | 


A name that stands for the finest in silver 


79 (hestinut Street 
BOSTON, MASSACHUSETTS 








S.5. A.A. 


If you are satisfied with English, 
French, Spanish, faked up Amer- 
ican antiques, or reproductions, 
it will be a waste of time to visit 
Drewery’s Mansion. 


STRICTLY STRAIGHT 
AMERICAN ANTIQUES 
is my motto 


= 


J. K. BEARD 


Drewery’s Mansion 


RICHMOND - VIRGINIA 
P.O. Box 784 
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iW. B. SPAULDING’S ANTIQUE SHOP 


| 17 WaLNuT STREET 


Formerly at Georgetown—since 1897 


HAVERHILL, MassacHUSETTS 


Real Antiques really at Wholesale 


|S sovtiaag when I buy family fur- 
niture, I buy everything—not 
merely the few rarest items—I keep 
my average coSts within bounds and I 
maintain a vast accumulation of Stock 
from which other dealers may select 
to meet the needs of their special 


clientele. 


SINGLE ITEMS 


One maple highboy, cabriole 
leg, every original brass complete. 
Has beautiful carved fan in center 
} bottom drawer. In original condi- 
} tion, which is as good as when it 


| was made more than two hundred 


| years ago; not a break or crack in 
] it. Has never been repaired or re- 
]) finished. $450. Have only this one, 
so speak quickly if interested. 

One Sheraton drop-leaf table. 
Top very curly maple; legs birch, 
very nicely fluted; top 40x 40, 
with leaves up. Has cut-out cor- 
ners. $75. 

One maple gateleg table, extra 
fne turnings, oval top 40x 44 
inches. While the top is probably 
not the first one used, it is known 
to have been in place for nearly 
one hundred years. The drawer is 
missing; turnings perfect. £300. 

One solid mahogany Pembroke 
table, original cross stretchers; old 
brass on drawer. 30x 34 inches 


with leaves up. $75. 


To all purchasers my prices are low. 
But to the quantity buyer I offer ad- 
vantages which no one else whose col- 
lecting organization is less extensive than 
mine or whose methods are less inclusive 
can even approach. Note these descrip- 
tions of choice single pieces, and of 


groups of more readily procurable items: 


BUREAUS 


100 bureaus, all types and kinds 
of wood, from $10 to $250 each. 
Good mahogany scroll-front and 
pillar post ones at $25 each. Thir- 
teen shipped with every order for a 
dozen. 


CHAIRS 


Over 1000 chairs. It is impossible 
to describe them all, but here are 
some examples: Pigeon-hole Wind- 
sors, $10 each. Bow backs, $10 to 
$15. Donkey eared spindle backs 
at $35 for a set of six. Have very 
few sets but some extra fine ones in 
pairs and three or four alike. Plenty 
of three-slat-back chairs with new 
rush seats at $7.50 each singly, or 
in sets of six or more. Special 
prices in lots of 50 or too. Plenty 
of walnut grape-carved side chairs 
in sets at $7 each. Mahogany 
fiddle backs, $10 each. Plenty of 
these in pairs but no full sets. Arm- 
chairs upholstered, in walnut, ma- 


hogany, and rosewood at $25, $30, 
$35. Sofas, $25, $30, $35. Rockers 
to match, $15 to $25. 


BepDs 


I have perhaps 400 beds, and 
they take up a lot of room. I wish 
to reduce this stock to make place 
in my five storehouses for the huge 
quantity of goods which are being 
picked up by my men who are on 
the road buying direct from the old 
New England homesteads. Plenty 
of spool beds at $12.50 each. 
Maple beds I have turned down to 
a delicate size into exact pairs at 
$35 per bed for the low and $50 . 
per bed for the high ones, cut to 
any width desired and finished in 
oil and wax. Do not be impatient 
if you order some and do not get 
them at once for they are selling 
faster than I can get them ready. 
But you will get them when your 
turn comes. 


Now, Mr. Dealer, if you live within a thousand miles of me, and care to come here 
and let me load a car for you, I will pay your carfare both ways, and I will pay the freight 
charges on the car, for I will save that many dollars in crating. This kind of service I 
havegivenseveral dealers in the past. It has proved very satisfactory toboth parties. I would 


like, just at this time, to dispose of about five full car lots. 


Just let me know your wants, for it may be you will want paneling, mantels, fire- 
place goods which I have of every sort and kind. Tons of iron and brass kettles, cranes, 
hinges, latches, lamps, lanterns, warming pans, Currier & Ives prints, some 400 of them. 
In fa&, almost anything you are likely to call for I have and I am ready to send pho- 
tographs. For references as to my responsibility you may inquire of the Chamber of 
Commerce or The Haverhill Trust Company, both of Haverhill, Massachusetts. 


W. B. SpauLpDING 





ELOW, in carefully classified form, appear publishers’ 

announcements of books available for the collector or for 
the thoughtful general reader. All of the books listed have 
been examined by the editorial department of ANTIQUES and 
are recommended as offering material of value. Under the 
heading of Background Books will be found titles of those 
works which, while not concerned stri¢tly with collecting, yet 


Books for (ollectors 


throw light on early customs and habits, methods of home 
furnishing, and ways of living both in America and jp 


Europe. 


All advertisements submitted for this column must receive 
the approval of the editorial department before their accept. 
ance. Rates: 60c an agate line; 55c a line for 6 consecutive 
insertions; 50c for 12 consecutive insertions. 





Background Books 


Glass 


Maps 





cAntiques 

SARAH M. LOCK WOOD 

Ppp cn meee concise, clearly and 
charmingly written by an expert, this pro- 


fusely illustrated book covers the whole $ 
field of American antiques. . . . 3 75 O 


DOUBLEDAY, PAGE & CO. 





Hurniture 


Old Glass: European 


and -American 


N. HUDSON MOORE 


HE most comprehensive book on its subject. 

“The Standard American compendium on 
glass and glass collecting,’ says ANTIQUES. With 
265 unusual illustrations from $ 
photographs. . 10.00 


Freperick A. Stokes CoMPANY 


Old Maps and T heir Maker; 


LOUIS A. HOLMAN 
N illustrated monograph of 52 Pages in 
which there is presented for the firg 
time an account of this fascinating subje in 
a form available to the general $ 


PRONE. con ot Mere s: 8 .. 
GoopsPEEp’s Book Suop,ga Ashburton PI. ,Boston 








cAmerican Windsors 
With additions 


The (lock Bo 
250 piftures. . . 
Furniture of Pilgrim (entury 


EW edition, 2,000 pictures, $ 
nearly hinted. “ee ; 15-00 


*15g0 


tga 


Otp America Co., Framingham, Mass. 


Old Glass and How to 
(Collec It 


J. Sipney Lewis 


NTERESTING volume on old English and 
Irish Glass. Praétical for the casual collector 
or the expert. Completely revised. $ 
75 illustrations in color and half tone. 5 00 


Dopp, Meap & Co., 443 Fourth Ave., New York 


Pewter 
Natwnal Ty pes of Old Pewter 


HOWARD H. COTTERELL 


Fo those pewter lovers who wish to have 
some understanding of the main points which 
differentiate English pewter from that of the Con- 
tinent, there is just one book available, National 
Types of Old Pewter. This is a reprinting, with 
additions, of a series of articles by an international 
authority, which appeared in AnTIQuEs during 
1923 — — = edition is limited to 1000 
copies of which the majority have $ 

already been sold . . 5 : Aree 3-00 
ANTIQUES, 683 Atlantic Avenue, Boston 














eAre Your Old Prints Ualuable 2 


OU undoubtedly have old prints in your home or you 
may know a neighbor who has several interesting ones 
which may be of little value artistically but are of con- 
siderable value as a rarity. 

It is altogether possible you have had the opportunity to pur- 
chase from one source or another, historical subjects by old Ameri- 
can lithographers such as N. Currier or Currier & Ives. Possibly 
you did not know the value of these prints. There is amazing u— 
profit in them. It is one field where a little knowledge is valuable. | 

Mr. Warren A. Weaver has compiled a list of the works of 
Nathaniel Currier and the later partnership of Currier & Ives. 
In his book over 3075 prints are listed and 1251 of them are priced 
according to present-day values, as secured from auction galler- 
ies, dealers and by private sale. The book is cloth bound, contains 
160 pages, and is illustrated with many reproductions of their works. 

Since the book was published three months ago, two supple- 
ments of twelve pages each have been issued giving even later 
prices, as suggested by collectors throughout the United States 
and recent sales at large auction galleries in New York. These 
supplements have been furnished to purchasers of the book without = . | 
cost. For 20c in stamps a copy of one of these supplements will | eck ie oe . 3 
gladly be sent to show the valuable information purchasers of * : ooasatag , 
Mr. Weaver’s book have been receiving. Price of Book , $10.00 


HOLPORT PUBLISHING COMPANY 
15 East 40th Street New York City 
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Revi ‘sed 
Edition 


1921-1926 
Reavy IN APRIL 


+ 


100 photographic 
engravings show- 
ing goo bottles. 


Carefully com- 
piled historical 
data on every 
known early 
American glass 
factory that pro- 
duced bottles and 
flasks. 


Beautiful photo- 
graphs by a new 


. 


oad (EARLY AMERICAN 
BOTTLES &@ FLASKS 


By STEPHEN Van RENSSELAER 


‘Revised 
Edition 


1921-1926) 
Reapy IN ApRIL 


* 


process that 
shows every de- 
tail clearly. 


Descriptions of 
hitherto un- 
known bottlesand 
flasks, including 
Stiegel items and 
similar ones made 
in New England, 
Pennsylvania and 
Ohio and known 
as Pitkin flasks. 


* 


A new and completely revised edition of the book which, since its publication in 1 921, has 
been the recognized authority in its field. The material has been rearranged, and the bottles 
have been regrouped and renumbered to facilitate identification. An abridged pocket 


size check list accompanies the larger volume. T he edition 1s limited and will be ready early 
in April. Subscriptions will be filled in order of receipt when accompanied by remittance. 


Price, $12.50 prepaid in the United States 





Variants of dif- 
ferent designs 
fully treated: 


30 Pike’s Peak 
5 Clocks 
20 Cornucopia 
10 Cannon 
7 Hunters 
12 Railroad 


12 Boats 
+ 


Published and 


20 Trees 
19 Violins 
11 Rye Sheaf 
20 Handled Jugs 
13 Lafayette 
45 Masonic 
47 Washington 
189 Eagle 
17 Bininger 
122 Bitters 


7 


Published and 
for sale only 


for sale only STEPHEN VAN RENSSELAER 


by the author The Crossroads by the author 
PETERBOROUGH, NEW HAMPSHIRE 





REMARKABLE CHIPPENDALE SOFA, RICHLY CARVED AND ALL ORIGINAL 


Katherine Loring 
Authentic Antiques 


WAYLAND 


MASSACHUSETTS 


Telephone, Wayland 76 





A New PEWTER Book 


N Some Notes on American Pewterers Louis Guerin- 

eau Myers has given the results of his search for 
the records of some of the earlier pewterers. The 
volume contains about one hundred pages of text 
and many illustrations of specimens and touches. 
Following is a summary of matter now published for 
the first time: 

Fifteen new pewterers, five of whom worked before 
1750, six whose activities bridged the Revolution, 
and four of the “eagle” period; 

Thirty-nine new touches, of which nineteen were 
used by newcomers, and twenty by men previously 
listed; 

Mr. Kerfoot’s list of eight-inch plate men, speci- 
mens of whose work have been found, extended to 56 
names: 

Notes on fifty or more pewterers, including the birth 
and death dates of a majority. 

Privately printed, and edition limited to one 
thousand copies. ; 

Orders will be filled by Dous.EDAy, Pace & Co., 
GarRDEN City, Lone Isianp, N. Y. 


Price, $6.00 





COLLECTORS’ 
CORNER 


-* ¢ 


Bookshop for Boys and Girls 


Women’s EpucaTIONAL AND 
INDUSTRIAL UNION 


270 Boylston Street, Boston, Massachusetts 
* 


Portfolios of Diagrams and Stitches 
by Louisa F. Pesel - - each $8.50 


No.1 Stitchesfrom Old English Embroideries 
(35 plates in color) 


No.2 Stitches from Eastern Embroideries 
(46 plates —7 in color) 


No. 3 Stitches from WeStern Embroideries 
(47 plates in color) 
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name 


Rates: Clearing House advertisements must be paid for when sub- 
mitted. Rates, ten cents per word for each insertion; minimum charge, 
$2.00. Count each word, initial, or whole number as a word, complete 
as one word and complete address as one word. Copy must be 
typewritten or written clearly; otherwise we cannot hold ourselves 
responsible for errors. Copy must be in by the 15th of the month. 

In answering advertisements note that, where the addressee is listed 
by number only, he should be addressed by his number in care of 
Antiques, 683 Atlantic Avenue, Boston, Mass. 

Caution: This department is intended for those who wish to buy, 
sll, or exchange anything in the antique field. 


THE CLEARING HOUSE 


While dealer announcements are not excluded, it is assumed that 
the sales columns will be used primarily by private individuals who 
wish to dispose of articles concerning whose exact classification they 
may be either uncertain or ignorant. Purchasers of articles advertised 
in the “Clearing House” should, therefore, be sure of their own com- 
petence to judge authenticity and values. Likewise those who respond 
to Wanted advertisements should assure themselves of the responsi- 
bility of prospective purchasers. ANTIQUES cannot assume this re- 
sponsibility for its readers, nor can it hold itself accountable for 


misunderstandings that may arise. 





WANTED 


WILL PAY FOR CURLY MAPLE FIELD BED, 
$125; for slant-top desk with good interior, $125; 
for goose-foot table, $35; for ladder-back chairs, 
$20. Genuine antiques. Send photographs. No. 


735: 

BELLFLOWER TUMBLERS, no goblets re- 
quired. Mrs. W. F. Brooks, 54 Queen Street, 
Worcester, Massachusetts. 


RARE EARLY AMERICAN GLASS; colored 
historical flasks and early blown bottles; fine 
lustre, china and Lowestoft. Grorce S. Mc- 
Kearin, Hoosick Falls, New York. 


ANYTHING PERTAINING TO NEW BED- 
FORD or whaling. Mrs. Ciarx’s Suop, 38 N. 
Water Street, New Bedford, Massachusetts. 


COLORED PRINTS: published by N. Currier or 
Currier & Ives, Sarony & Major, Kellogg, Henry 
L. Megarey, William G. Wall, Parker & Clover, 
W. J. Bennett and others; hunting, fishing, wild 
game, frontier views, railroads, clipper ships and 
old frigates, views of cities, rural winter scenes, 
anything relating to the Revolutionary War 
period. Large or small folios. Best prices and no 
delay about payment. Write James J. O’Hanton, 
1920 Holland Avenue, Utica, New York. 


PINK AND WHITE STAFFORDSHIRE CHINA 
for own private use: especially wanted — soup 
plates, ten inch plates, cups and saucers, vege- 
table dishes. Please tell price, condition, and if 
deep or light pink. Currier & Ives print, Tree of 
Death. No. 695. 























| LITHOGRAPHS: Valley of the Susquehanna, by 


Currier; View of Lancaster, View of Columbia, by 
Duval; Wheatland, by Rosenthal. Harry S. 
Auten, 440 N. Duke Street, Lancaster, Penn- 
sylvania. 


CURRIER & IVES PRINTS; also pictures of 
American cities and scenes by other publishers; 
and portraits painted before 1830. Renwick C, 
Hurry, 7 East 54th Street, New York City. 


WILL BUY ANYTHING REALLY OLD. Give 
full description and price. Check by return mail 
if] want it. No dealers. Box 356, Sharon, Massa- 
chusetts. 


COLLECTOR WISHES set of five Heart and 
Crown banister-back side chairs and one armchair 
to match. No. 726. 


AMERICANA OF ANY KIND; pamphlets; 
documents; books; furniture; glass; rugs; Sand- 
wich; Stiegel; lustre; etc. L. E. Dicks, 808 
Washington Street, Evanston, Illinois. 


FISH NET CANOPY FOR FIELD BED, old or 
reproduction; antique earrings and breast pins. 
Mrs. Cuarzes A. Lorine, 91 Woodland Avenue, 
New Rochelle, New York. 


OLD VENETIAN BLINDS, cornices, fasteners 
for cords, fancy tapes, tassels, in good condition 
only. Slats 134"x 32”. 1-slats 2” x40". State 

_humber of slats and price. No. 737. 

INTERIOR DECORATOR WANTS §antique 
furniture: paneling; china; glass; old prints; 
old wallpaper; glazed chintzes. No. 709. 























CURRIER COLORED PRINTS: Deer Shooting 
on Shattagee; Trolling for Blue Fish; Life of a 
Hunter; A Tight Fix; Beach Snipe Shooting; Home 
of the Deer; American Winter Sports; American 
Field Sports. Anything similar. James J. O’Han- 
LON, 1920 Holland Avenue, Utica, New York. 








LID TO FIT STIEGEL GLASS sugar bow], blue, 
plain, inside measurement of bowl 34”. C. M. 
Herrner, 346 S. Fifth Street, Reading, Penn- 


sylvania. 


CURRIER & IVES PRINTS; old plaster animals 
and figures; cameo glass lamps and a courting 
mirror. Mrs. GeorcE W. Davis, 11 South Hawk 
Street, Albany, New York. 


COLORED CURRIER PRINTS: views of old 
New York, naval engagements, ships, historical 
subjects, hunting, fishing, railroads and any 
scarce print. Will pay top prices for what I want. 
Prompt answers. Frances Eccieston, Oswego, 
New York. 

PEWTER BY RICHARD LEE, Salisbury (Lake 
Dunmore) glass, St. Johnsbury, Middlebury and 
other Vermont pottery. Vermont books and 
pamphlets. Box 14, Hanover, New Hampshire. 


OLD IRON AND LEAD fire insurance building 
markers; also Currier. & Ives fire prints. No. 730. 


ANTIQUE OR ORNATE WATCHES and clocks; 
will buy collection complete or individual speci- 
mens for cash. Epcar L. Nock, 1199 Eddy 
Street, Providence, Rhode Island. 


FOR MY PRIVATE COLLECTION: blue and 
other colored Stiegel glass; early Wistarberg glass 
and exceptional flasks. Quote with price. CHARLES 
F. Heartman, Metuchen, New Jersey. 


EARLY AMERICAN FURNITURE; pewter; 
glass; samplers; needlework; portraits; prints. 
Anything antique. KatTuarine WILLIs, 272 
Hillside Avenue, Jamaica, New York. 


























LIONS, cows, dogs, etc., marked Bennington or 
South Amboy. Must be in perfec condition. 
Please quote with price. Cuartes F. HEARTMAN, 
Metuchen, New Jersey. 

PRINTS; Perry’s Expedition to Fapan, a set of large 
prints, not in book form, by E. Brown, Jr., Fulton 
Street, New York. Would like any or full set. 
Send price and description. No. 541. 


OLD AMERICAN SILVER SPOONS. C. G. 
Rupert, Wilmington, Delaware. 


OLD PICTURES OF RICHMOND, VIRGINIA; 
state age, size, color, condition and prices. J. K. 
Bearp, P. O. Box 784, Richmond, Virginia. 


COLORED CURRIER PRINTS, railroad, ships, 
sporting, historical, game birds; dolls, doll’s 
furniture, toys, china, miniature furniture; blue 
and green edge china, dewdrop glass, colored 
flasks; antique items pertaining to Lafayette 
and so marked. It would be decidedly to your 
advantage to write to me before selling as I pay 
best prices. STEPHEN VAN RENSSELAER, Peter- 
borough, New Hampshire. 

HANDSOME ENGLISH SETTEE, about six 
feet long, walnut or mahogany, send photo- 
graph. Queen Anne tables or commode, iron fire 
back. Mrs. N. W. Dempster, 2425 Walton Way, 
Augusta, Georgia. 
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FOR SALE 


WALNUT CORNER CUPBOARD, inlaid; quaint 
china press, pine; coverlets one hundred years 
old; curly maple four-post bed. Mrs. Emity W. 
BENNETT, 402 North Lombardy Street, Rich- 
mond, Virginia. 

FIFTEEN INCH THOMAS BADGER TREN- 
CHER, and an eight inch Daniel Melville 
pewter bowl. Both in proof condition. Will sell 
to highest bidder. No. 227. 


SATIN DAMASK ROSE HANGINGS, six pair, 
gold cornices, lambrequins, tassels; Austrian 
hand-tufted rose rug, large; other choice an- 
tiques. No. 729. 

STATES PLATE, stamped, Clews, warranted, 
Staffordshire, to highest bidder. No. 728. 


PAIR ANTIQUE SHEFFIELD vegetable dishes; 
Chippendale mirror; Currier prints; two beauti- 
ful old quilts; pewter; copper lustre pitcher; 
plated communion set. Justine E. MILiixan, 
54 Gramercy Park, New York City. 


CAULDON CHINA, 95 piece set, in blue, came 
from England about 1830. Will send photographs 
and particulars on request. HELEN Pierson, 215 
Mitchell Street, Ithaca, New York. 


GOOSE-NECK ROCKER, sofa and bed; Sand- 
wich glass lamps. Paut F. Grover, 153 East 
42nd Street, New York City. 


BLACKSTONE ANTIQUE SHOP: Card table; 
tilt and turn-top table; shaving stands; Sheraton 
chest of drawers; tilt-top tables; lustre pitcher. 
H. L. Wirx1ns, Box 29, Blackstone, Virginia. 


STANLEY & MILLER: Antiques; card tables; 
bureaus; four-post beds; ladder and fiddle-back 
chairs; goose-neck rocker; sofas; in rough or 
finished. 805 Main Street, Buffalo, New York. 


GENUINE CROTCH MAHOGANY GRAND- 
FATHER CLOCK made in England about 1800. 
Genuine Colonial antique, in perfect condition 
and very beautiful. Clocks of this character are 
seldom offered for sale. J. F. Hotmes, Roland 
Park, Baltimore, Maryland. 


DUNCAN PHYFE SIDEBOARD, brass claw 
feet; pair of card or serving tables to match, also 
with brass claw feet. Private collector. P. O. 
Box 297, Frankfort, Kentucky. 


EARLY PINE cathedral and panel door corner 
cupboards; stretcher desk and table; blanket and 
sea chests; square deep apron taper leg table. 
Tue Lort, Camac above Pine, Philadelphia, 
Pennsylvania. 


ANTIQUE CLOCKS: Part of my private collec- 
tion; several Terry Chippendales; other makes of 
shelf clocks, both wooden and brass works; three 
grandfather clocks; one grandmother clock. Ail 
beautiful early American types. Original move- 
ments in fine running order. Correspondence in- 
vited. State your wants. I might have same. 
P. O. Box 412, Butler, Pennsylvania. 


VICTORIAN ROSEWOOD WORK TABLE, un- 
usually attractive; two early tin sconces; small 
brass fender; brass and iron fire dogs and other 
pieces. EstHeEr WALKER, Rose Tree Road, Media, 
Pennsylvania, 12 miles south. of Philadelphia. 
Telephone, Media 728-J. 
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WHEN IN LONDON FIND HIDDEN TREA- 
SURE, a quaint little shop full of beautiful old 
things priced exceedingly low. HIpDEN TREASURE 
14 Mason’s Yard, Duke Street, Piccadilly. 


STAFFORDSHIRE PLATES, HISTORICAL 
SCENES, $7.50 each, sent prepaid: Wm. Penn’s 
Treaty with Indians; Independence Hall, Phila- 
delphia; Washington Crossing Delaware; De Sota’s 
Discovery of Mississippi; Bunker Hill Monument. 
Also Jerome mantel clock, $10; brass candle- 
sticks, $10 a pair; beautifully stenciled tray, 
$7.50. McCarty’s, 849 Sheridan Avenue, Pitts- 
burg, Pennsylvania. 

ANTIQUES, NEW SHOP, Tue WintHrop An- 
TIQUE SHoP, 134 Winthrop Street, Taunton, 
Massachusetts. Will be opened about March first. 
General line. 


WILL DISPOSE OF ANY OR ALL of my collec- 
tion of Currier & Ives prints and hooked rugs. 
Description on inquiry. No. 733. 

DRESSER DESK, mahogany, upper drawer pulls 
out forming desk with beautiful bird’s-eye com- 
partments, three large drawers below, $175. A. C. 
Miuikan, 4 Albany Street, New York City. 


OLD ENGLISH ETCHED GLASS DECANTER; 
Ridgeway Tam o’ Shanter jug, photographs; 
copper pail and teakettle; ruby glass salts in 
silver standards with salt spoons; large, white, 
silk, fringed shawl. No. 734. 

EARLY AMERICAN SLANT-TOP DESK, splen- 
did condition; dolls’ and children’s furniture; 
cherry chest-on-chest, excellent condition, origi- 
nal brasses; cherry swell-front bureau with inlay 
and original George Washington brasses; portrait 
of George Washington on glass; courting mirror; 
occasional tables, cherry, mahogany and maple; 
tavern tables. No. 732. 


GENUINE ANTIQUES: Rush-seat, ladder-back 
and spindle-back chairs; grandfather clocks; oak 
dressers; dining tables; highboys and lowboys; 
sets of mahogany chairs; samplers; old glass pic- 
tures; silhouettes; Staffordshire figures; pitchers; 
mirrors; ship models; oil paintings; water-color 
drawings; sporting prints; etc. Home and Export. 
Lowest trade prices. G. H. Crawrorp, 49 Bridge 
Street Row, Chester, England. 


RARE CURRIER & IVES PRINTS; The Four 
Seasons, $200, framed; pair small Staffordshire 
dogs, $25; three original A B C plates, $50; rare 
pressed glass cup plates, one Henry Clay; two 
pair of pressed glass lamps; exquisite three-piece 
Chelsea tea set, $65. SAMUEL BINFORD, 312 South 
Avenue, Glencoe, Illinois. 


GENUINE ELI TERRY SHELF CLOCK, all 
intact, $65; six mahogany slip-seat chairs, beau- 
ties, $150; old cherry slant-top desk, refinished, a 
bargain, $95. Frencu, 5665 Windsor Avenue, 
N. E. Corner South 57th Street, Philadelphia, 
Pennsylvania. 

WILL SACRIFICE old mahogany and walnut fur- 
niture including Sheraton dining-room pieces; 
Colonial card table; tilt-top tables; Duncan 
Phyfe sofa; four poster; etc. Photographs fur- 
nished. Mrs. F. W. Bennett, Quarters 215 B, 
Marine Barracks, Quantico, Virginia. 


MAHOGANY CARVED FOUR-POST CANOPY 
BED, bureau, washstand and day-bed to match. 
Will sell complete set, or bed alone. Photographs 
on request. Mrs. Joun W. Davince, 2146 Wyo- 
ming Avenue, Washington, D.C. 


HISTORICAL ENGRAVINGS; pair Chinese 
Chippendale chairs and table; maple and ma- 
hogany Sheraton bureau; mahogany and curly 
maple four-legged stand; tea set, peacock feather 
pattern; quilted satin bedspread; two pewter 
candlesticks. THE KertTTLE AND CRANE, Bos- 
cawen, New Hampshire. 


COLLECTOR OF ANTIQUE SPANISH FUR- 
NITURE offers for sacrifice sale before returning 
to Europe the following: beautiful old refectory 
table; 3 benches; sideboard; lovely old chest; 
priest robes; andirons; candlesticks; Louis XV 
glass bottles; colored prints, etc. Joun C. Tup- 
PER, 2271 Shattuck Avenue, Berkeley, California. 









































CURLY MAPLE AND CHERRY CHESTS OF 
DRAWERS; gateleg cherry tables; small maple 
pedestal table; cherry one-drawer stand; seven 
maple chairs with original cane seats; three ma- 
hogany chairs. Mrs. Bruce Hoccson, Box 256, 
Gilbertsville, New York. 


SOFA, straight back, upholstered in blue hair cloth, 
$160; bureau desk, crotch mahogany, claw feet, 
$180; tip table, tripod, cherry and curly maple, 
old brass catch, $35; pair fiddle-back chairs, $25; 
cherry drop-leaf table, carved legs, $75; shaving 
mirrors, $25 and $30. All pieces refinished and 
crated. THE JouNnsons, 44 Court Street, Bing- 
hamton, New York. 

UNUSUAL COLLECTION OF FLASKS; Wash- 
ington prints and engravings; hooked and braided 
rugs; maple highboys; secretary and slant-top 
desks. Miss Jennie M. Wise, Seven Elms, 40 
Church Street, Greenfield, Massachusetts. 


THE OLD HOUSE WITH THE BLUE BLINDS, 
one of the finest collections of authentic antiques 
in this state. Mr. anp Mrs. Georce PARKER 
Boies, Jr., Antiquarians, 25 George Street, 
Bellows Falls, Vermont. 


BEAUTIFUL FINE DOUBLE PAISLEY 
SHAWL, rose colored, perfect; small shell 
cameo brooch, Ten Commandments cross, pen, 
pencil, etc. Kate L. Cuase, Rockford, Michigan. 


BEAUTIFUL BUREAU WITH MIRROR, ve- 
neered in mahogany, cherry, rosewood, walnut. 
Ends cherry. Price $185. Complete line of an- 
tiques. YE Antique Suop, 418 East Mansfield 
Street, Bucyrus, Ohio. 

PAIR RARE PEWTER BETTY LAMBS, similar 
to plate 66, references to Hayward’s Colonial 
Lighting; lantern with folding doors, plate 55, 
fourth; lantern, plate 50, fourth; Betty lamp 
stand, plate 20; prism lamp, plate 108; desirable 
triangular lantern; early screw-post candlestand; 
burl bowl with handles. Witu1am A. Dick, Jr., 
2015 Penn Avenue, Wilkinsburg, Pennsylvania. 














COLLECTION OF SIX MOTHER OF PEARL jae ANT! 


CARD CASES carried by ladies sixty Years ago | 
four solid mother-of-pearl, two combination $ 
apiece or $25 for lot. EMERson, 14 South ‘a 
Street, Philadelphia, Pennsylvania. 

BAXTER OWNERS, do you know values? J Will 
examine prints and tell you current prices, fo 
postage and ten cents. D. M. WI is, Box a 
Route F, San Antonio, Texas. ’ 


OLD SCENIC WALL PAPER over one hundrej 
years old and in splendid condition. No. 736, 


VISIT THE CORNER CUPBOARD, Chicago's 
new antique shop at 4529 Cottage Grove Aveny. 
full of interesting early American furniture, prints, 
pewter, glass, china, needlework, silhouettes 
hooked rugs, clocks. : 

BLUE STAFFORDSHIRE WILKIES, three plat- 
ters: Errand Boy, Valentine, Rabbit on Wal): 
four 10 inch plates: Valentine, Playing Draughts, 
two Mouse. Proof condition, wonderful colors, 
P. O. Box 2, Riverton, Vermont. 


MAPLE GATELEG TABLE; curly maple bureau; 
painted settee; pewter inkwell, candlesticks, por. 
ringer; fine assortment of Staffordshire figures, 
G. V. GiatretTER, 29 Northampton Road, Am- 
herst, Massachusetts. 


WALNUT LOWBOY, Queen Anne period; maple 
lowboy, ball and claw feet; gateleg table, maple 
base, pine top; broken pediment top secretary; 
paneled walnut chest, dated 1649; broken arch 
corner cupboard; Io slant-top desks; 25 chests of 
drawers. General line of good authentic American 
antiques. Let me know your wants and I will try 
to fill your order. H. L. Linpsey, Tue War: 
House, 20 W. Washington Street, Media, 
Pennsylvania. 

WHITE DOLPHIN BASE LAMP, $40; pair green 
10 inch barrel bottles, $20; pink and white Nail- 
sea lamp, $35; lamp with red glass bowl, pear 
shape, grape pattern, $40. THE Iron Gare, Fort 
Edward, New York. 


























SHOP SUITE TO LET at 10 State Street, Marble- 
head, Massachusetts, season $225. Other suites 
and rooms. Apply June Hitts Hunter’s An- 
TIQUE SHOP, 20 Circle Street. 


CURLY MAPLE PIECES; two sets of hand- 
carved walnut dining chairs; choice pieces in 
cherry, walnut, mahogany. ANTIQUE SHOP, 311 
West Sandusky Street, Findlay, Ohio. 

WHISKEY FLASK, picture of Richard Arkwright 
1732-1792 on one side, spinning frame with in- 
scription Inventor of the Spinning Frame on other 
side. Best offer. Mary J. GLapHILL, Jefferson, 
Maryland. 

DUTCH CHERRY AND MAPLE DRESSER, 
arched doors, reeded molding, drawers and apron 
maple, quaint and attractive; also oval pine 
table, slant legs; brass student lamp, oil burning, 
etc. Noran CuurcHMAN, 7350 Rural Lane, Mt. 
Airy, Philadelphia, Pennsylvania. 

SIX AMERICAN DINING CHAIRS, 1748; 
painted pine chest, black horses; three early pine 
corner cupboards; old pine wagon seat; wingchair 
with stretchers; mahogany Martha Washington 
chair; pink and copper lustre; Jersey blown glass 
fish bowl; pair low post beds; twelve original 
American Hepplewhite chairs; pair portraits; 
American Glassware by Edwin A. Barber, re- 
print, $5. Louise Barser Maruiot, West 
Chester Pennsylvania, R. D. 2. 


SMALL MANTEL CLOCK bearing the words from 
C. Ferome, New Haven, Connecticut, $50; small 
pine bench table, $15; small pine blanket chest, 
$15; pine grandfather clock case with broken 
arch, $40; pine settee with solid back and walnut 
turned legs, rare, $50; grape and leaf carved 
sofa, walnut, $25. Mrs. E. S. MacIiwain, R. D. 
1, Norristown, Pennsylvania. 


IN MAHOGANY: 4 Chippendale chairs, $400; 
dressing table, $125; Sheraton bureau, reeded, 
$75; good Empire bed, $40; maple high poster, 
reeded, $140; gilt ship mirror, perfect, $50. Photo- 
graphs. Mrs. Howarp Titson, 18 Hall Avenue, 
Nashua, New Hampshire. 























FERTILE FARMING PROPERTY, rare oppor- 
tunity for health, pleasure and profit. Comprises 
two comfortable dwellings and other needed 
buildings. Commands unique and magnificent 
view. P. O. Box 2, Riverton, Vermont. 








DINNER SET OF YEDDO ROYAL STAF- 
FORDSHIRE POTTERY in blues, reds and 
gold. All pieces have pagodas on them. Mas. 
G. W. Mitrer, 147 Elm Street, Reading, 
Pennsylvania. 


WANTED BEST OFFER for Currier & Ives 
colored prints: The Life of a Sportsman, Camping 
in the Woods; and The Roadside Mill. Good con- 
dition. H. D. Woopcock, West Eaton, New York. 


DUPLICATE COLORED PRINTS and scarce 
bottles for sale by collector who will sell reason- 
ably or will exchange for others which he can use 
for his collection. No. 683. 


OLD SILHOUETTES; Edouarts signed, full 
length, $25 up, framed, Peale’s Museum types; 
family and historical American miniatures. 
Other silhouettes $3.00 up. M. Russext Nucest, 
Central Park, Long Island, New York. 


HANDMADE FISH NET CANOPIES for four- 
post beds, rare and artistic early period designs, 
replicas of sixteenth and seventeenth century 
canopies. Mrs. Louise D. Brooks, 18 Church 
Street, Wakefield, Massachusetts. 


ANTIQUE HOSPITAL, expert repairing of early 
brass, copper, iron, tin, silver. I also furnish mis* 
ing parts. Cleaning and repairing of pewter 4 
specialty. J. Piston, 576 Lexington Avenue, 
New York City. 


HISTORICAL BOTTLES; cup plates; Stiege! 
three mold old glass; Currier prints; paperweights: 
Ricuarp Norais, Falls Schuylkill, Philadelphia, 
Pennsylvania. 


VISIT THE SNOW ANTIQUE SHOP, handling 
general line, at St. Clairsville, Ohio, ten miles 
west of Wheeling, West Virginia, on National Old 
Trails road. Everybody welcome, but especially 
dealers who personally inspec before buying: 
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ANTIQUES found in the Buckeye State of Ohio 
are seldom: reproductions. Do not fail to get my 


interest. Are you on my mailing list? W. P. Mc- 
Nary, Barnock, Ohio. 


| 
j 


March lis: as it contains numerous items of 


HIGH FOUR-POST MAHOGANY BED; ma- 


hogany shaving mirror; Godey prints; pine chest; 
shelf clock, stenciled posts; small, plain bureau. 
Pautine Smita Bearpstey, Sandy Hook, 
Connecticut. 





| THE OLD SHOPPE. Clocks; bottles; glass and 
china; furniture; coverlets; pictures and prints. 
Inquiries : olicited. J. E. Howe, Richwood, Union 


County, Chio. 


PAIR TURQUOISE BLUE BLOWN GLASS 


VASES, 1014”, $16; green pressed glass celery, 
$9; clear glass creamer, grapes in’high relief, $4; 
two writing boxes; Paisley shawl. No. 738. 





ANTIQUE PICTURE NAILS with white, blue, 

n and yellow crystal star centers. The kind 

grandfather used. $3 per dozen. Witt1am Van 
RENSSELAER ABDILL, Titusville, New Jersey. 


OF INTEREST TO COLLECTORS AND DEAL- 
ERS: Do you want to sell to antique dealers? 
During the last few years I have called on hun- 
dreds of antique dealers throughout Massachu- 
setts, Rhode Island, Connecticut and part of 
Long Island. I should be glad to place my services 
and my automobile at the disposal of anyone 
interested in selling to the antique trade. List of 
over goo antique dealers, $5 per copy. Joun E. 
SuttivaNn, 12 Holden ‘Place, Dorchester, Massa- 
chusetts. 

CURRIER & IVES PRINT, New York Bay, 
25x 20”, original frame, $65; pair mahogany 
ottomans, 20x 17”, $50; Empire table, ma- 
hogany, carved base acanthus leaf, four claw 
feet, drop leaves, open 42” x 47”, $200; mahog- 
any drop-leaf, one drawer, four carved legs acan- 
thus leaf and feather, open 42” x 48”, $125; small 
cherry drop-leaf, one drawer, original brass, legs 
inlaid, open 34” x 41’, $60; pine duck-foot, one 
drawer, top 37x23”, $45; pine dough tray, 36” x 
18”, good splay to legs, $37.50; small mahogany 
ottoman, 11’’x 14’, $14; tavern tables in walnut 
with and without stretchers; twenty-five pieces 
Horn of Plenty glass; seven star and feather 
plates; Pennsylvania mocha, spatter, slip and 
gray crockery; pink Staffordshire; collection early 
toys and Windsors. We specialize in early Penn- 
sylvania Dutch. Write us your wants. Howarps 
or York, 1243 East Market Street, York, Penn- 
sylvania. 


TWO ALL-WHITE HAND-EMBROIDERED 
BEDSPREADS, unusually beautiful; pair wal- 
nut hall chairs, Flemish; pair Windsor chairs; 
pair amber glass lamps; doll’s pine cradle; doll 
carriage; playhouse; spool dressing table. Photo- 
graphs. H. Annis Starter, Belmont, New York. 


FLORAL TINSELS in oval frames. Old-fashioned 
bouquets combining moss roses, fuchsias, bleed- 
ing heart, gentians, tiger lilies, etc. Just the right 
touch of color for the antique room. $10 postpaid. 
Howard ANTIQUE SHop, School of Commerce 
Building, Auburn, Maine. 














PICTURE OF GEORGE WASHINGTON on 


satin; pair of clear glass sweetmeat jars; mugs; 
pair of peg lamps; pair of brass candlesticks with 
dolphin handles; Staffordshire dogs. Marrua 
Kincspury Co.sy, YELLow Cat SuHoppe, 4 
Church Street, On the Common, Bradford, 
Massachusetts. 





CURLY MAPLE SLENDER HIGH-POSTER 


with canopy frame all original, $125; solid curly 
maple blanket chest, two drawers, original, $90; 
perfect pair glass fluid lamps, pewter collars 
and stems, $25; other lamps, glass bowls, marble 
and opal bases, perfect, six for $18, $3.50 each, 
crating free; other antiques. J. H. Epcetre, 508 
Plant Street, Utica, New York. 





WANT TO BUY? I am in the heart of fertile buy- 


ing country district for early American antiques. 
I buy direé&t from farmers who save their best 
finds for me. I sell to dealers because I can buy 
so advantageously. I also colleét and furnish 
entire rooms for private parties. Let me know 
your wants. No. 731. 





CORNER DRESSER, belonged to Governor Ogle- 


thorpe, authentic; blanket chest; Napoleon type 
day-bed; large chairs; side chairs; brasses; copper; 
pewter; prints. Photographs sent. Crawrorp 
Srupios, Richmond, Indiana. 





EARLY AMERICAN HOUSE AND FURNI- 


TURE in exclusive section of beautiful Darien, 
Conneéticut, near Long Island Sound. House 
thoroughly reconstructed true to period. Living 
room thirty by sixteen. Ten rooms, three baths, 
porches, balconies. Four open fireplaces, beauti- 
ful mantels, Dutch oven, hardwood floors, hot 
water heat, all conveniences. Landscaped grounds, 
garage. One of the finest specimens of early Am- 
erican homes within one hour of New York. 
Rare pieces of mahogany and maple furniture 
may go with house. Brokers recognized. E. B. 
DeminG, 1439 Aeolian Hall, 33 West 42nd Street, 
New York. Telephones: Longacre 8326 — Resi- 
dence Murray Hill 3800. 








OLD DRAWN RUG, four by six, from Maine 


birthplace of John D. Long, former Governor of 
Massachusetts. Rug shows two large perfectly 
formed horses. Ideal for gentleman’s den or bil- 
liard room, $90. Photograph. No. 740. 
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CURLY MAPLE WARDROBE, large size, take 


down, all original. Set of four English prints: First 
Steeple Chase on Record; Chromo; lithograph of 
Troy, New York, 1848, large size; old steel en- 
graving of Philadelphia, from Peter’s Farm. Curly 
maple slant-top desk. Many other wanted things. 
Suip LANTERN Suop, 81 Allen Street, Buffalo, 
New York. 





MEXICAN GLASS. Not a reproduction but a 


veritable continuation of glassmaking as intro- 
duced into Mexico by the Spaniards. Hand blow- 
ing, wooden molds and quartz or flint for raw 
material. Bottles, pitchers, flip and other glasses, 
etc., in a variety of sizes. Colors, greenish and 
blue. Prices very reasonable. Dealers welcome. 
B. A. WHALEN, importer, 1054 North Western 
Avenue, Los Angeles, California. 





THREE DARK PINK SPATTER PLATES, pea- 


cock decoration, proof; walnut desk; walnut 
crow’s nest, tilt-top table; pine chest with original 
hardware. Earty AMERICAN ANTIQUES, 314 West 
Market Street, York, Pennsylvania. 





CURRIER PRINTS: Camping Out, The Narrows, 


Harlem Bridge New York, Old Homestead; George 
Washington on glass; lavender and white cup 
plates; blue and white coverlids; curly maple tip 
table; curly maple two-drawer stand; curly maple 
sideboard; curly maple six-leg table; hook rugs; 
pewter; flasks, etc. CHARLES JacoBy, 234 South 
Market Street, Wooster, Ohio. 





TWO TALL PINE CLOCKS, both excellent run- 


ning order: S. Hoardley, $70; S. Thomas, $75. 
H. W. Mann, 15 Shepley Street, Auburn, Maine. 





WALNUT PIE-CRUST TABLE, tip top on re- 


volving bird-cage support, acanthus carving on 
knees of tripod legs, feet which terminate in claw 
and egg. Will sell at sacrifice. R. H. Hazetron, 
M.D., Barnet, Vermont. 





OLD-TIME CONCORD COACH BODY, origi- 


nally the property of Paul Revere. Authenticity 
attested by documents in Canton Historical 
Society. Send best offer. No. 739. 





MAHOGANY BLOCK-FRONT SECRETARY; 


miniature ship models; clipper ship painting; 
maple furniture. New ENGLAND ANTIQUE SHop, 
Brewer, Maine. 





FOR SMALL DECORATIVE ARTICLES such 


as silhouettes, Godey prints, waste baskets, re- 
productions of old bandboxes, plaited chintz 
lamp shades, old homespun things at reasonable 
prices, write to Grannycraft. No. 638. 








CURRIER & IVES PRINTS: Route to California, 


The Express Train, Washington’s Farewell, Winter 
Pastime. Other rare prints. W. A. MANSELL, 50 
Congress Street, Boston, Massachusetts. 





Growth of the Clearing House Section of ANTIQUES has suggested 
the advisability of making such subdivisions as would facilitate 
ready reference. Advertisements of old and rare books, maps, auto- 
graphs, stamps, and the like will, therefore, henceforth be segregated 


when submitted. 


OLD & RARE BOOKS 


Maps, autographs, and the like 


in a special department. But the rate tor such advertisements will 
be the same as the Clearing House rate; namely, ten cents per 
word; minimum charge of $2.00. Advertisements must be paid for 





WANTED 


EARLY VIEWS, PRINTS, lithographs and books 
relating to Yale College and New Haven. Grorce 
E. THompson, 1366 Boulevard, New Haven, 
Conneéticut. 

OLD LAWS, ACTS, resolves, codes, journals, be- 
fore 1830. Posters or handbills prior to 1870 
wanted. G. A. Jackson, 105 Pemberton Building, 
Boston, Viassachusetts. 

PAMPHL::TS AND BOOKS relating to Indians, 
California, western states, the American Revolu- 
ton, travels; also printed single sheets, old news- 
Papers; aimanacs; primers, etc., wanted. Cash by 
return mail. Cuartes F. HEaRTMAN, Metuchen, 











AUTOGRAPH LETTERS of distinguished men, 


collections bought for cash; also books and 
pamphlets on early western travel, exploration 
and history, Indian captivities; state and town 
histories and genealogical books; early American 
engraved portraits and historical prints before 
1830; libraries purchased. Good prices paid for 
material of value. GoopsPEED’s Book Suop, 
Boston, Massachusetts. 





STAMPS, United States and foreign; stamps on 


original envelopes; collections. F. E. Arwoop, 
683 Atlantic Avenue, Boston, Massachusetts. 


STAMP COLLECTOR DESIRES old postage 


stamps, large or small lots. Those on original 
envelopes preferred; also any publications relat- 
ing to stamps. Send for list. Guy A. Jackson, 
105 Pemberton Building, Boston, Massachusetts. 








CURRIER & IVES PRINTS: rural, farm and 


winter scenes; western and frontier pictures; 
ships, railroads, whaling, fishing, hunting, trap- 
ping, skating, boating; views in cities. No. 688. 





FOR SALE 





BOUND VOLUMES OR FILES of American 





New Jersey. 





newspapers printed in the smaller cities or towns 
of the United States before 1850. GoopsPEED’s 





Boox Suop, Boston, Massachusetts. 


AUTOGRAPHS, BOOKS AND PRINTS. Free 


catalogues. Books, prints and autographs. New- 
MAN F. McGirr, 107 S. 22nd Street, Philadel- 
phia, Pennsylvania. ve 
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HUNTER’S STIEGEL GLASS, one excellent 
copy of this rare book for sale. BLue SHurrer 
Suop, Lenox, Massachusetts. 


PORTRAITS OF GEORGE WASHINGTON, 
Thomas Jefferson, Mrs. James Greenleaf, painted 
by Gilbert Stuart. Andrew Jackson and Walter 
Price, painted by Thomas Sully. Daniel Webster 
by George P. A. Healy. General Winfield Scott 
by George Catlin, and other American celebrities 
painted by famous American painters. Prices on 
request. THE Rare Book Suop, 822 Seventeenth 
Street, Washington, D.C. 

RARE BOOKS and AUTOGRAPHS, lists of either 
on request. ADELINE Roserts, 51 West 49th 
Street, New York. 











ORIGINAL AUTOGRAPHS OF PRESIDENTS, 
signers, authors, royalty, etc., purchased and 
sold. Catalogues. Jonn Heise Aurocrapus, 
established 1885, 410 Onondaga Bank Building, 
Syracuse, New York. 


INTERNATIONAL STUDIO, beautiful art maga- 
zine, contains illustrated articles about an- 
tiques, furniture, rugs, china, glass. Sample copy 
80c stamps. E. M. Dunsar, 114 Rowena Street, 
Boston 24, Massachusetts. 


ORIGINAL AUTOGRAPH LETTERS of celebri- 
ties of all nations bought and sold; send for price 
lists. Watter R. Benjamin, 154 West 88th 
Street, New York City. Publisher The Collector, 
$1.00; established 1887. 











OLD MAPS of all countries, for wall dec ration, his. 
torical collection; also small maps for | mp shade, 
GoopsPEEp’s Book Suop, Boston, Ma sachusetts, 


A CATALOGUE of Books about Boo! s has bea 
issued, containing some most unusu: | Offerings 
Mail on request. Georce P. Humpnr y, Roches. 
ter, New York. 

HUNDREDS OF COLORED MAPS | ¥ Hondixs 
Mercator, Blaeuw, and Speed. Larv= stock of 
colored fashion plates. THE Rare | 00k Syop 
822 Seventeenth Street, Washington, D.C,’ 

SMALL COLLECTION of early English poets in 
contemporary editions, moderately riced, [p. 
cludes Jonson, Carew, Beaumont © Fletcher 
Flatman. H. V. Button, Waterford, New York, 














COLLECTORS GUIDE TO DEALERS 


Below is the Collectors Guide listed alphabetically by state and 
city. The charge for insertion of a dealer’s name and address is $15 
for a period of six months, $24 for a year, total payable in advance. 


display column. 


Contraéts for less than six months are not accepted. Large announce. 
ments by dealers whose names are marked * will be found in the 
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CALIFORNIA 
*HOLLYWOOD: Rosert ACKERSCHOTT, 1735 
Hudson Avenue. 
CONNECTICUT 
*GREENWICH: Frep Denson & Son, 77 East 
Putnam Avenue. 
NEW HAVEN: 
*Mary G. Armstrone, Park and Chapel Street. 
MALtory’s ANTIQUE SHop, 1125 Chapel Street. 
General line. 
*TuHE SunrRISE Suop, 148 York Street. 
NEW LONDON: Tuomas T. WeEtMoRE, 447 
Bank Street. 
*NORWICH: Tue Antique Excuance, Myra F. 
Ward, 210 Disco Bldg. 
*PLAINVILLE: Morris Berry, 80 E. Main Street. 
STAMFORD: Epirn Ranp, Old Benny Weed 
Homestead, Boston Post Road. General line. 
*SOUND BEACH: D. A. Bernstein, Adams Cor- 
ner Post Road. 
WATERBURY: Davin Sacks, 710 East Main 
Street. Early Americana. 
*WEST HAVEN: Marte Gouin ARMSTRONG, 277 
Elm Street. 
ILLINOIS 
*CHICAGO: Lawrence Hyams & Company, 643 
South Wabash Avenue. 
DECATUR: Rainey Farm Antiques, Mrs. 
Joun Cuattenor Rainey, Bloomington 
Road. General line. 


MAINE 
BANGOR: Tue Turee GaB es, 204 Broadway. 
General line. 
PORTLAND: Crarence H. AttENn, 338 Cumber- 
land Avenue. General line. 
*ROCKLAND: Coss & Davis. 
*YORK HARBOR: New Enc Lanp ANTIQUE SHop. 


MARYLAND 
BALTIMORE: 
FRANKLIN Stup10, 1124 Cathedral Street. 
*THEe Otp Wa.tpaper House, 15 West Franklin 
Street. 
A. H. Murpny, 12 East Read Street. General line. 


MASSACHUSETTS 
*AUBURNDALE: WaysipE AnTIQUE SHOP, 2078 
Commonwealth Avenue. 
BOSTON: 
*Norman R. Apams, 136 Charles Street. 
*CHARLES S. ANDREWS, 37 Charles Street. 
*Boston ANTIQUE SHOP, 59 Beacon Street. 
*]. BRAVERMAN, 133 Charles Street. 
*CranrorD CorracE, 7 Smith Court. 
*Leon Davin, 80 Charles Street. 
*A. L. Firmin, 34 Portland Street. Reproduction 
of old brasses. 
*Georce C. GEBELEIN, 79 Chestnut Street. Old 
silver. 
*Kinac Hooper House, 73 Chestnut Street. 
*E. C. Howe, 73 Newbury Street. 
*Jorpan Marsu Co., Washington Street. 
*Louis JosEpH, 381 Boylston Street. 
*Wittiam K. MacKay Co., 7 Bosworth Street. 
Auctioneers and Appraisers. 





*New Encianp ANTIQUE SHOP, 36 Charles Street 
*New Encianp Sates Association, Inc., 222 
State Street, Hooked rugs. 

*O_p Encuisu Ga.tery, 88 Chestnut Street. 

*Ox Bow AnTIQUE Suop, 130 Charles Street. 

*I. Sack, 85 Charles Street. 

*SHREVE Crump & Low, 147 Tremont Street. 

*H. Stone’s ANTIQUE SHopP, 138 Charles Street. 

*TRreasuREs OF OLD ITALy, 81 Charles Street. 

*Freperick B. WALDo, 88 Phillips Street. 

*Wi.u1am’s Bookstore, 2 Milk Street. 
*BROOKLINE: H. Sacks & Sons, 62-64 Harvard 

Street. 
CAMBRIDGE: 
Harriet WELLES Capron, 25 Avon Street. 

*IsaBeL C. WILDE, 2 Bond Street. 

*WorcesTER Bros., 23 Brattle Street. 
*CONCORD: Tue Cuest, Lexington Road. 
*DANVERS: Tue Poet Wuirttier’s Home, 42 

Summer Street. 
*DEDHAM: Louise L. Dean, 293 Walnut Street. 
*EAST MILTON: Mrs. C. J. STEELE, 396 Adams 
Street. 
HAVERHILL: 
*W. B. Spautpine, 17 Walnut Street. 
HYANNIS: Tue Treasure Suop. HELEN TRAYES, 
Hu pau SpauLpine. 
*LOWELL: Fiora M. Boarpmay, 107 Clark Road. 
*MATTAPAN: H. & G. Berks, 1276 Blue Hill 
Avenue. Dial painting. 
*MATTAPOISETT: S. ExizaBetu York. 
NEW BEDFORD: 
Mrs. Crark’s Suop, 38-44 North Water Street. 
General line. 

*THE CoLoniA_ SHop, 22-24 North Water Street. 
*NORTHBORO: G. L. Titpen, State Road. 
*ORLEANS: THE SAMPLER. 

PITTSFIELD: 

*OswaLp’s ANTIQUE SHop: 11 Linden Street. 

*Miss Leonora O’HERROn, 62 South Street. 
*SOUTH ACTON: Tue Acton ANTIQUE SHop. 
*SOUTH SUDBURY: Gou tpinc’s ANTIQUE SHop. 
*STOCKBRIDGE: Tue Littte House Suoppe. 
*WARREN: C. F. Comins. 

*WAYLAND: KaruerineE Lorine. 
WEST MEDWAY: OLp Parisu House ANTIQUE 
Suop, Main Street. General line. 


NEW HAMPSHIRE 
KEENE: Keene ANTIQUE Suop. General line. 
*PORTSMOUTH: Horace M. Wicain, 350 State 


Street. NEW JERSEY 
*BAYONNE: Bayonne ANTIQUE SHOPPE, 1169 
Boulevard. 
*BRIDGETON: Tue Otp YELLow House, 112 
Broad Street. 
*CAMDEN: James F. Iann1, 1406 Haddon Avenue. 
*EAST ORANGE: Tue Bive Door, 14 Prospect 
Street. 
FREEHOLD: 
*J..B. Kerroor. 
*L. Ricumonp. 
*HACKETTSTOWN: Larsen BrortHers, 265 
Main Street. 





HADDONFIELD: 
*Frances Wotre Carey, 38 Haddon Avenue, 
*MartTHa DeHaas REEVES, 20 Potter Street, 
MONTCLAIR: 
F. S. Capozzi, 337 Bloomfield Avenue. General 
line. 
*Tue Pexinc Pattou, 147 Watchung Avenue, 
*MORRISTOWN: Otp France, Jane H. Sworps, 
174 South Street. 
*NUTLEY: Eruet H. Kaurman, 244 Prospect St. 
*PLAINFIELD: Tuorp’s Antique Suoppe, 321 
West Front Street. General line. 
SUMMIT: Joun Morrison Curtis, Hetey 
Perry Curtis, 8 Franklin Place. 
NEW YORK 
*ALBANY: James Vint AnD Son, 34 North Pearl 
Street. 
*AUBURN: Acnes T. SuLtivan, 24 Steel Street. 
*AVON: J. Parker MERVILLE. 
*BINGHAMTON: L. J. Buck Ley, 100 Sun Build- 


ing. 
*BROOKLYN: 
*CATHERINE CHASE, 31 Clinton Street. 
*Harry Mark, 749 Fulton Street. 
CHARLES SOMMERLAD, 98 Orange Street. 
CARMEL: Tue Porcu, Putnam County. Interna- | 
tional antiques. 
*CORTLAND: Tue Samp Ler, 53 Prospect Terrace | 
*DUNDEE: Jemima WILKINson ANTIQUE Suop. | 
*GLENS FALLS: Hussett Antique Stupio, 45 
Park Street. 
*GOSHEN: Fancuer’s CotoniAt Suop. 
HUNTINGTON, L. I.: THe Asicait Stevenson 
ANTIQUE AND TEA SHop, 143 East Main Street. | 
*ITHACA: CotoniAt ANTIQUE STORE, 308 Stewart 
Avenue. 
MARCELLUS: Martua Jane’s. General line. 
NEW ROCHELLE: 
Bernice Apams Lorine, 91 Woodland Avenue. 
*Dorotuy O. Scuusart, Inc., 651 Main Street. 
NEW YORK CITY: 
*Louis L. ALLEN, 521 Madison Avenue. 
*Francis BANNERMAN Sons, 501 Broadway. 
Firearms. 
*Harriet Bryant, 2 West 47th Street. 
*Burnet-Crark, Ltp., 131 East 57th Street. 
*TuEe Cotony Suops, 397 Madison Avenue. 
CuiLpHOoD, INc., 108 East 57th Street. Chil 
dren’s antiques. 
*CopELAND AND Tuompson, Inc., 206 Fifth 
Avenue. China. | 
Mrs. Enricn, 707 Fifth Avenue. General line. 
*Hare & Cooince, 54 West 11th Street. 
*C. VANDERVERE Howarp, 141 East 57th Street. | 
*Renwick C. Hurry, 7 East 54th Street. Pic-| 
tures and paintings. 
*Mary Lent, g East 8th Street. 
*Jane WuiteE LonspA-e, 114 E. goth Street. 
*H. A. & K. S. McKearin, 735 Madison Avenue. 
*C. J. Moran, 541 First Avenue. 
*Martua Morean, 120 E. 57th Street. 
*Nosie & Company, 126 Lexington Avenue. 
*Mary Crarre O’Brien, 63 Fifth Avesue. 
*FLorIAN Papp, 684 Lexington Avenue 
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#GreTE S“ENCEL, 19 East 48th Street. 
*Oip France, JANE H. Sworps, 553 Madison 
Avenuc. 

*Tue Ros .NBACH ComPANny, 273 Madison Avenue. 

*Tue 16 |.AsT 13th STREET ANTIQUE SHOP. 

#¢, M. T:AvER Company, 23 East 62d Street. 

*Henry \. WEIL, 126 East 57th Street. 

*Joun Wiss, 625 Lexington Avenue. 

*ApRIEN |. WELLENS, 345 West 88th Street. 
_*Weyme: & Youne, 39 E. 57th Street. 
PAINTED POST: Isapetta P. IREDELL, Greena- 

way I odge. 

PITTSFORD: Rutw Wess Lee, 72 East Avenue. 
spLEASANTVILLE: A.Wi.t1as, 56 Ossining Rd. 
POUGHKEEPSIE: 

*J, B. Stsson’s Sons, 372 Main Street, Auction- 

eers and Appraisers. 

Mrs. E. E. WALTER, 103 Market Street. Gen- 

eral line. 
*S$QUTH SALEM: EtizaBetu Bacon, Westchester 
County. 
*STATEN ISLAND: Tue Snuc Harsor ANTIQUE 
Suop, 170 Tyson Street, New Brighton. 
‘UTICA: OLD Manocany Suop, 813 Union Street. 


NORTH CAROLINA 
GREENSBORO: THe ANTIQUE SHOPPE, 305 
North Elm Street. 


OHIO 
COLUMBUS: 
Tue AntIquE SHop, Dorotruy Scumipt, 11 
South 4th Street. 
Tue YEARS Aco Suoppe, 67 North Washington 
Street. 
‘TOLEDO: Tue Rumme t Srupio, 1819 Jefferson 
Avenue. 
PENNSYLVANIA 
ALLENTOWN: Mr. and Mrs. M. S. Jacoss, 
1236 Walnut Street. General line. 
BETHLEHEM: 
A. H. Rice, 519 North New Street. General line. 
Scuumm ANTIQUE SHop, 451 Main Street. Gen- 
eral line. 
CHAMBERSBURG: Srony Batter ANTIQUE 
ExcuanGE,Inc., North Second St. General line. 


-*CHESTER: Crarence W. Brazer, 302 Crozer 
Building, 421 Market Street. 
CHRISTIANA: Wiiuiam R. Fie ces. General line. 
DOUGLASSVILLE, BERKS COUNTY: Ye OLpE 
AnTIQUE SuHoppe, Philadelphia and Reading 
Pike. 
DOYLESTOWN: Mary B. Arxinson, 106 East 
State Street. General line. 
ERIE: Ritrers ANTIQUE SHop, 328 East gth 
Street. General line. 
GLENSIDE: Dora E. SeEtey, Waverly Road. 
General line. 
LANCASTER: Mrs. A. K. Hostetter, 10 South 
Queen Street. 
*MEDIA: Tue Btve Eacte AnTIQUE SHop, Mrs. 
Baucu, 413 East Washington Street. 
PHILADELPHIA:. 
*James Curran, 1625 Pine Street. General line. 
*Martua DeHaas REEvEs, 1026 Pine Street. 
*NaTIonAL Patent Reep Sates Co., Drexel 
Building Paper twist. 

PHILADELPHIA ANTIQUE EXCHANGE, 
Jones, 1316 Locust Street. 

Poor House Lane Antique SuHop, Emma L. 
Mipp_Leton, 114 West Rittenhouse Street, 
Germantown. 

Raymonp A. Pui.uips, 3737 Lancaster Avenue. 

Tue Lort, Camac above Pine Street. General line. 

*TuE RosenBAcH ComPANY, 1320 Walnut Street. 

Tue Stupio SHop, 317 South 16th Street. Gen- 

eral line. 
*ArTHUR J. SussEL, Spruce, cor. 18th Street. 
PITTSBURGH: McCarty’s, 849 Sheridan Ave- 
nue. General line. 
*POTTSTOWN: Tue Antique Suop or Mrs. M. 
B. CooxEerow, 265 King Street. 
WEST CHESTER: Francis D. Brinton, Oer- 
mead Farm. General line. 
*WHITEMARSH Haytorr Antiques, Bethle- 
hem Pike. 
*WILKES-BARRE: Tue Ponti: Mark ANTIQUE 
Sop, 69 North River Street. 
YORK: 

BERGMAN ANTIQUE SHoP, 322 S. Duke Street. 

General line. 
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BERKSTRESSER’S LirrLe SHoppe AROUND THE | 
Corner, 115 South Edgar Street. 
Jor Kinpic, Jr., 304 W. Market Street. 
CarouineE Locan, 253 East Market Street. 
YorkTOWNE ANTIQUE SHOP, 136 East Market | 
Street, Lincoln Highway. 
RHODE ISLAND 
PROVIDENCE: Bertua B. Hams y, 224 Water- 
man Street. . 
*WICKFORD: Wickrorp Hitt Antique Suop, 
141 West Main Street. 
VERMONT 
*BELMONT: OLp Curiosity Suop, E. E. Wuirte. 
*NEWFANE: Tue Biack Kart Antique Suop, 
Fraye B. Brown. Mirror picture painting. 
VIRGINIA 
FREDERICKSBURG: Tue Quarters, 30314 
Amelia Street. 
RICHMOND: 
*J. K. Bearp, Drewery’s Mansion. 
*H. C. Vatentine & Company, 209 East Frank- | 
lin Street. | 
*ST. PETERSBURG: Mrs. B. L. BrockweELt, 232 | 
N. Market Street. 
WASHINGTON, D.C. 
*MRS. CORDLEY: 812 17th Street, N. W. 
*GEORGE W. REYNOLDS, 1742 M Street, N. W. | 
THE OLD VIRGINIA SHOP, 918 17th St., N. W. | 
WEST VIRGINIA 
*CHARLESTON: Mrs. Roserta C. Nicuotson, 


R. F. D. 1. 
WISCONSIN 
*APPLETON: Tue Petrisone-PEasopy Co. 
ENGLAND 
*CHESHIRE: J. Corx111, Rock Ferry, Birkenhead. 
CHESTER: G. H. Crawrorp, 49 Bridge Street | 
Row. 
*DERBYSHIRE: Frank W. Taytor, Bakewell. 
*HIGH WYCOMBE: Frep SkuLL. 
LONDON: 
*Harry Brewer, 40 Hanway Street. 
*Cecit Davis, 8 St. Mary Abbott’s Terrace, 
Kensington, W. 14. 
*ArTuuR Epwarps, The Stratford Galleries, 59 
Wigmore Street, Cavendish Square. 





Echoes of Olden Days 


314” diameter, round, Revolutionary snuffbox. Decorations: gallants, lady, 


dog, etc. Black and old buff color, $5 


Fine old English red walnut, swell-front Hepplewhite bureau, French feet, 
oe ey and inlaid edges on drawers and top, feather band inlay around base, 


Real Bennington cow, unusual; hall mark F on base. Perfect except piece of 


tail broken but not lost, $20. 


Double-cut bust silhouette of young man, unframed, well defined details. 


Genuine, old, guaranteed, $8. 


634” diameter pink lustre plate, lattice, rose and feather, $6. 

A fine native pewter camphine candle-lamp. Rat-tail handle is on the bowl 
instead of on the rim of the saucer. Soft pewter, unmarked, $25. 

Pair of very nice condition crotch mahogany rose carved spindle-back chairs, 


slip seats; for desk or powder-table use, $15 apiece. 


_ Hepplewhite rich mahogany swell-front bureau, French feet, two rows of 
inlay on apron, original beaded brass key-escutcheons; handles, brass repro- 


ductions, $150. Crated Prices 


IsABELLA Paxon IREDELL 
Greenaway Lodge, PAINTED Post, New York 
Telephone, 412-} CORNING 








Established 1 896 


Visit the “Old Reliable” 


T horps-Antique Shoppe 


321 West Front Street, PLAINFIELD, NEw JERSEY 


Cuar.es H. Pater, Proprietor 


+ 


We wish to buy a 54” solid mahogany table 
with drop leaves. Would prefer to have one 
with six square tapered legs. What have you 
to o'fer? Write and send photographs. 


Telephone, 3528 





James Curran 
1625 Pine Street 


Philadelphia, Pa. 


ra 


GENUINE ANTIQUES 


Furniture, China 
and Silver. Old 
Phila. wood and 


marble mantels. 
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BEAUTY CONSTRUCTION STYLE 
An old Norman tooth chest is one of the extreme rarities. Chairs like these of Pilgrim type are 
almost as rare. These reproductions are available, also all good Pilgrim and Windsor patterns. 


Shown at my Studio 4.6 Park Street (close to Station) Framingham, Massachusetts 


WALLACE NUTTING 





Atlantic Printing’ 
Bosts 
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Antique Room 


REASURE-SEEKERS who delve 
into the past for time-tested 


beauty, find in our Antique room 






















many choice pieces as adaptable to 
use as they are lovely to look at. Per- 
haps the piece you are looking for 
to complete either a collection or 
a room is waiting for you here. 
We invite you to come in, at 
any rate, and enjoy our colletion. 






Jordan Marsh Company 


tts SIXTH FLOOR OF THE FURNITURE BUILDING 


Boston 3 ‘3 Massachusetts 
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American Secretary 


of about 1785 


HIS secretary is: beautifully proportioned, and 

made of exceptionally fine grained mahogany. It 
was probably fashioned by a New England craftsman 
about 1785. The carving at the top is exquisite, and is 
believed to be the work of McIntyre himself. The cab- 
inet of the desk is very lovely. The mounts are all 
original. ; 

This secretary is one of a number of remarkable 
pieces that we have just secured. All are authentic, in 
excellent condition, and are the work of the best cabinet- 
makers of their time. 

You are cordially invited to spend as much time as 
you wish studying these examples of early American arts 
and crafts. You will not be under any obligation to us. 
We are glad to have as many people as possible enjoy 
these treasures on our third floor. 


ULATEUTURUAALATOTAREURMEGEAMMUHAUOUUCUOUAUUGUAOLOGOMUCAKOTOTTOWONOAUOHOAAARROADOTATATAMONOOLOOTONODATOOIOOUROAIOOTODOTON AVOID OOTOOATOOFOTOUDOOTATOIOOTOO IOI DI ILO P RAN ITES 














ek 

> = = —— 
— — LP ee 
=> oS 

~ > a 7 


> 


Bae mt Te ec? 


—, 
—— 


CAE pS DEBS NDEBELE oS 


>= =x 


oS 


Shreve, Crump and Low Company 


FOUNDED IN 1800 


Jewelers, Goldsmiths, Watchmakers, Antiquarians 
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147 Tremont Street Boston, Massachusetts 
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© 1926, S., C. & L. Co. 








AAA UO OOOO VOOVAMNV ONY OUR OUIOVOCVOQUVERUROOVOUUNUOUOUD NOUV RONNVSNICUNUDOVONINAUUIUIVICUCUOTOCOTIVUINLIDIVONICOUUUUOVOUIUCUISUUOOUUUTOUUOOUUUO COUT EOE 


UIENEMONTOUELTOOUONTONUTNOETOCUROTNTOOTOONUOONOOOOOTOOOOUOOUOOEOCO OCOD 











JU 


























